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COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 
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Wagnerian “Orpheus” interpretation, and says that when we go 


to hear the one we should not be treated to the other. He also 
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WOTHING shows better the 
present, than his recen 
view on the perform: 


Savoy here Runciman 


the n 


oy 
“es of Gl 


declar 


declares himself against innovating in ar 


and the article bristles with epigr 


these uncalled for liberties. \ 
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to do is, firstly, to say that whatever Runciman may have been 
as a powerful writer in the past, he never demonstrated mort 
virility, strength of utterance, fulness of expression and alertness 


of thought than in this “Orpheus” article; 


[ desi 


ask, despite Runciman’s gentleness and 


Brema, the Orpheus, how it coul 
have been before the public without cessation, singing the most 
severe roles for ten, twenty, thirty, 
least te 


expected to sing? It is now 
Brema, suffering from an em] 


her American engagements, an 


color made it most uncomfortable to listen, with patience or 


musical ears, to her concert singing 


he is sung off pitch, even in the 


posed to be used? Why does 


influence, why does he calm! 


pretation? It is not possible 


ifetime, have become habituated 


clamatory singing, to get into t 
aria of the Gluck style, br 

and there an exception may b 
be found in the shape of a singe 


of individual expression into his 


Wagner himself wan 
because he never met me; but I 


attributed to him in which he 


spectec as Runciman, a wielder 


escape 


end more years, can still 


splendid mental grip that 





the plume of extraordinary 


natter so momentous to 


oY TAR Coe. OR. 
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usical topic, past and have been very ttract 
in the Saturday Re- ing, as so 1 Ge { 
uck’s “Orpheus” at the ical ideas of the geni 
es himself against any he probab yould not ha 
tic il te hea re y 


t matters of this kind brema, an 
ammiatic phrases dead set against upon the Germa ethod 
re, in this article here, f of eloquer but ent 

the bel cant 3 therwis¢ 


sending the voice on a tou 
| ire all wrecked, except I 
next I would like to 
umber of Vi 


t Wagner singer 


kindness to Madam 


him that singers who cide, or were put away in 


11 
i 


be 


‘nm years that Madame 


zing tremolo, had to relinquish ye singers who do not 

1 that her singing out of the key Wagener, do it so ba tl 
to give us all a rest: but | 
Can Orpheus stand it when { the point ell taken a 

place where that material is sup tales of a contracted care 
uthority, so universally re gone into that phase of the 

1 : { with interest 


scholastic question of inter | 
\ . Ler , 1 } ‘ ‘ 1 ; 
Wagnerian singers wh tora ‘ pects ) 
, ' { 
the Wagner method of de that I am not he ete 
leliberate delivery of song, of i te her mere a t 
eepinge and cantabile Here the ¢} ‘ In the concr 
id. but that will alwavs a , t «thd + tect 
did not r ¢ ¢] Cos9 f ; ¢ ar re 4 
ron n ; VV MoNner u urter ; ent ‘ ‘ 
~ 
g I id not tell et M tl ers stop n 
: , 
seen ny remarks in print g of then whv ¢« 
ft singing the voc ] art fl year it severe usavre 





beaten path of vocal treat 
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6 
it it cannot be expected; I mean it cannot be done 
the larynx 

Ysaye and Pugno. 
It is customary in all the larger cities of Europe 
have once, every now and then, an Ysaye-Pugno 
ombination recital, and as the character of the pet 
he highest plane, the best element 


ance 1s Lie 
f each community can be found, many with the 


on 


cores from which the players are followed, attend- 
these concerts 
[he two artists gave their first London sonata 
of this season on Wednesday at Queen’s 
Hlall, before a very select kind of musical at 


sphere audience, and with all the popular priced 


7 tales } 


taken and most of the high priced ones also. 


are to be three recitals, and the whole scheme 


reads as follows: the Wednesday recital offered the 
three sonatas, opus 12 and the “Kreutzer,” opus 47. 
lfere are the other 
April 27 
ta bi 4, in A minov (op. 23) 
No. 5, in F major (op. 24) 
No. ¢ A major (op. 30, No. 1) 
ta N 7, in © minor (Cop. 30, No. 2) 
May 4 
No. 10, in G major (Cop. 96) 
S No. 8 G major (op. 30, No. 3) 
No. g, in A major (op. 47), “Kreutzer.” 
(By request.) 
lhese are the Beethoven piano and violin sonata 
epertory, running upward from the youthful opus 
12 to the matured and superb G major sonata, the 
pus 96, and the recitals comprise an epitome of 
Beethoven's development in this direction through 
tages of his evolution. They have been de 
htfully outlined by many idealists, who were in 
pired by their own views of some one else’s views, 
ind a iny of them conflict in their opinions it 
ould manifestly be advisable to attend the recitals 
id do the viewing for oneself. The programs cost 
ce, and for that reason most people do not 
{ rams. Who will be the first enterprising 
| manager of Europe to abandon this stupid 
e of selling programs In America we give 
to the public by the billions, distributing them 
ith the very intention of disseminating informa 
tion to tempt attendance. Here they still sell the 
picayune priced program and limit its use. 
rhe descriptive notes of the programs are by 
Mrs. Rosa Newmarch, and this guarantees their 
terary value Mrs. Newmarch tells us about the 
reutzer,” that Liszt and Ole Bull played it here 
the Philharmonic in 1840, and that Arabella God 
ird and Wieniawski played it at the first Pop sea- 
1 in 1&s50 Three of these artists appeared in 
\merica; Liszt never visited us \Wieniawski 
plaved the “Kreutzer” with Rubinstein in the Un'ted 
states. Ole Bull played it with several pianists in 
\merica: T am quite sure with Gottschalk. Ara 
ella | lard played solos only, and was especially 
| 1 guest of the Peace Jubilee at Boston 
1872, gotten up by that indomitable Irishman, the 
ister, Patrick Sarsfield Gilmore 
more I hear Beethoven the greater become 
( xicles to my effort at fathoming the mystery, 


is alwavs a mvstery to me I refer here to 


k f the larger form. I can only tell of 


iat is made, but as to knowing what 


readers of this paper know more 
Beethoven do the 


than I That is one of 


ny reasons why they read the paper and why so 
read the paper. After all, the thing is to hear 
en to Beethoven, and the first should be 
t, for it is a matter of the highest import 
to listen. I consider the “hearing” of Beetho 


one of the accomplishments of the day, quite 

intellectual distinction ; quite. 

lo listen to the impeccable Ysaye and the finished 

, and the collaboration of the two 
an of musical 

ly gratified. Whatever we may 

feel or think about Beethoven, on such an occasion 


us estimate 


gives 
values that is rare 
we, at least, secure a Beethoven production, a thing 


rare that it is also quite a distinction. Hence as 
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to the opinion on Beethoven himself it matters not 
at all what one writes or two or twenty-two hun- 
dred, for it is not what is written about it; it is the 
physical fact of listening to the performance of it. 
As each writer receives his own personal impres- 
s‘on, there will be as many impressions as there will 
be writers writing them, and those writers who 
write best and most attractively will be read most, 
just because they are Ysayes and Pugnos in their 
department of activity. All these phases of repro- 
ductive art are of great interest to most of us, and 
we follow them because they are part of our lives. 

The violin in Ysaye’s hands is the culmination of 
the mastery of the art. Adjectives? Why we could 
pile Pelion on Ossa with them and yet have some 
over to apply. And Pugno has such a charm over 
the keyboard that it reduces his case to an individ- 
uality, a separate, specially accented case of re- 
fined pianism. The investiture of the whole effect 
into one art production is among the unique attrac 
tions of the hour in the most advanced department 
of the science and the art of music. It is a cul- 
mination. 

Elman Talks. 

This question of the violin is now very intense 
over here in Europe, and the ranks of the first 
order of players are very thin, depleted nearly. 
Mischa Elman asked me why it is that this paper 
calls many of the violinists great, and I told him 
by way of reply, that it was his fault; that if he 
would only not play as he does we could not desig 
nate him as a great violinist. He has been playing 
so much in the United States that his return to our 
country was demanded at once, and he will begin 
another tour in January, 1911, and will be heard 
many times, playing in orchestral concerts besides 
the many recitals he will give. 

Naturally a wideawake mind l'ke Elman’s, alert 
and observing, has assimilated much of the Ameri- 
can theories and practices of life, and his views on 
our country are full of a peculiar appreciation of 
our efforts to become more closely identified with 
the very best in music. He has already grasped the 
great scheme of our orchestral development with a 
dozen cities now in possession of symphonic forces 
and a dozen preparing plans for local symphony or- 
chestras. He sees, with each recital, how intensely 
the interest in music is centered upon his best se- 
lections and how the audiences are manifesting a 
spirit of selection themselves. Elman is a nature 
that loves to generalize, but in the effulgence of 
youth, unprepared for the fall, it drops suddenly, 
through the enthusiastic impulse, into a particular 
and spends its momentary energy with it. He there- 
fore dwells on special traits of special styles of vio- 
lin playing and then, suddenly recovering, gets back 
What he is 
doing stands already before us as a great achieve 


to the violin again—the general violin. 


ment, a wonderful accomplishment; and there is so 


much ahead of him, such an abundance of prospect. 
such an abundance of vield to come. 


Veteran Choristers. 
To the Editor of The Daily Mail: 
Sir.—By vour courtesy 1 was permitted to fur 
nish in your columns some time ago a few records 
of long services performed by choristers in 
our churches. Since my letter appeared I have 
been pleased to read in The Daily Mail further 
“records” of service, and now I notice a still more 
recent case—that of Mr. W. Thompson, who you 
state has just completed seventy-five years of serv- 
This c does head the list, but 
closely approaches the record 


our 


Ice ase not 


very 


John Siddans had completed cighty-two years’ active ser 


vice in the Snarestone Church choir up to the time of his 


leath, in April, 1807, at the age of ninety 

George Arnold completed eighty years’ service up to his 
ninetieth birthday, on March 20, 1000 

John Thompson had been a member of the choir of Bos 
sal Church for seventy-three years, up to the time of his 
eighty-sixth birthday, in roo4 

W. Thompson. who is now in his cighty-fourth year, has 


heen a member of the Standon Bridge Church choir (Staf 
fordshire) for seventy-five years. 

Fred Moore completed seventy-four years’ service in 1900 
at the age of cighty-five. 


I should be glad to be informed if Messrs. W 
and John Thompson are in any way related to 


each other, and also if the latter is still in active 
service. 

Farther down in my list I find the names of 
Henry Hodgson (of South Milford Church, York- 
shire) and John Bryant (of Wycomb Parish 
Church). If these two gentlemen are still living 
the former con he credited with sixty-five and the 
latter with sixty-two years’ service. 

Witit1aM Hope, F. R. C. O. 

2, Woodland-grove, Chapeltown, Leeds. 


This reminds us again of our old friend Bundel- 
cund, the veteran virtuoso of Samarcand and 
Kashkend, who played Czerny’s velocity studies at 
years of age at a charity concert in Benares, 
carried to the piano by two aides, who had to beat 
him with swine bladders to keep alive the circula- 
tion while he was at play. 


Another Event. 


)2 


Krom its own correspondent, the Daily News 
also prints the following: 


ARRESTED COUNT’S OPERA. 
Paris, Monday. 

To the police at Tours the Count d’Aulby de 
Gatigny—who has been arrested with his wife on 
a charge of disposing of forged pictures to Mrs 
Paine, a wealthy American lady—today gave his 
as Jean Edouard d’Aulby, born in London 
3. 1867. His father bore the same name 
His mother’s maiden name was Rutton de Gatigny. 

The count and countess took up their residence 
near Tours eight years ago, when they bought 
the villa known as Chateau de la Tour from a 
local contractor for £1,200. They spent £8,000 in 
embellishing the house. 

The count was a passionate lover of music, and 
spent much of his in He has 
written several operas, including one called “The 
Holy Grail.” 


name 
on April 


time composin* 


Here is another honorable gentleman ‘‘passion- 
ately fond” of music, and this time he has gone so 
Who saw the 
He calls it the “Holy Grail,” probably be- 
Why not the “Holy 
The 
Then why accept the 
reporter's word when the composer is now arrested 


far as to have written an opera. 
score ¢ 
cause he was after the cup. 
Graft”? But who knows about this opera? 
newspaper correspondent. 


for having sold faked pictures; why not let poor 
music go free and say nothing about her? 
pose he actually did compose an opera? 
operas were never performed. What did compos 
ing them all amount to? Then, most of those per 
formed should never have been heard. An adven 
turer, under arrest, states that he composed an 
opera, gives the title or any old title, and, presto, 
the daily press announces that he is the composer 
of an opera. If it were not absurd it might be 
amazing. 


Sup- 
Most 


Dr. Strauss and Boy Genius. 


Under the above caption The London Daily Mail 
provides the following from its own correspond- 
ent: 

Beriin, Tuesday 

The compositions of a thirteen 
year old boy, Erich Korngold, son of a Viennese 
musical critic, have called forth remarkable tribute 
from Dr. Richard The boy's works in- 
clude a sonata for piano, music for a pantomime, 
and a set of six “character studies,” entitled “Don 
Quixote.” Dr. Strauss writes: 

“T have received the compositions and read them 
through with the greatest astonishment. The first 
feeling I had was one of awe and apprehension, 
succeeded by a fervent wish that so precocious a 


extraordinary 


Strauss 


manifestation of genius may have an opportunity 
for normal development. What assurance of style, 
mastery of form, individuality of expression and 
harmonization in the sonata! It is all genuinely 
astounding!” 

Prof. Herman Kretschmar, director of the Royal 
High School of Music at Berlin, says: “I know of 
no analogous case but that of the young Handel.” 


The musical critic of one of the Vienna papers, 
Korngold, is known as a very modest, non-assum- 
ing person, and this sudden leap may assist him in 
becoming recognized. The statement is welcome 
because it fortifies us in our estimate of the stupen- 














dous advantage of being young in the twentieth 
century. 
Paderewski. 
Paderewski had a full tour booked in South 


Africa, with dates and guarantees closed and all 


preliminaries definitely fixed, when Madame Pade- 
rewska became ill and the tour had to be abandoned. 
\ll the expenses incurred were paid by him, and 
he is now contemplating a possible rearrangement 
of details for a trip to the same country and one to 
the Antipodes. 


Vienna Scheme. 


Speculators have been making such inroads on 
the prices of tickets for the various operas and the 
aters in Vienna that the government has decided, 
so far as the imperial play houses go, to place the 
sales of tickets in part at the post offices through 
out the city. This distribution will deprive the 
speculators of the opportunity they now have had 
of controlling the choice seats, as they will be sent 
to the sectional post office to be sold at the regular 
rates. As this applies to the opera houses and thea 
ters that are under government control and as this 
will be taken advantage of by the people, the othcr 
theaters will, as a matter of course, seek the same 
outlets for their tickets, which, as a consequence ot 


this move by the government, could not be sold at 


above the regular rates. In other words, the step 
MUSIC IN PROVIDENCE. 
Ps nce, R. 1, M 
Albert M. Steinert managed the ert recently give 
for Professor Willy Hess, the retiring concertmeister o1 tne 


Boston Symphony Orchestra. Felix Fox, pianist, assisted 


in the program. Mr. Fox played as solo numbers the Liszt 


concert study in D flat; the Chopin nocturne, op. 62, N« 
1; the Von Schlozer etude in A flat, and the Li Gon 
doliera” and tarantella from “Venice and Naples 


nrRre 
Che third of the series of Brow! 


the 


free organ recitals at 


University was given by the f music of 


college, Arthur W 


protessor ( 
first time Professor 


Providence and 


Locke Chis is the 


Locke has been heard in organ recital in 

the rendering of his program was very enjoyable. He was 
assisted by Mrs, A. H. Longfellow, recently from Pitts 
burgh. She met with instant success, her voice being a 
lyric soprano of wide range and rich ality, which she 





handled with much skill. The fourth and last of these re 


citals was given by Gene W. Ware, organist and director 
at the Union Congregational Church, assisted by one of our 
very promising violinists, Mary W. Brooks. Especial men- 
tion must be made of Mr. Ware’s playing of the Wagner 
ian numbers, 
nner 

The last concert by the Boston Symphony Orchestra 
took place April 5, with the following program: Overture 
to the opera, “The Magic Flute,” Mozart; aria, 


saro constante,” from “II Re Pastore,” Mozart; symphony 


“L’amero 


in C minor, No. 5, op. 67, Beethoven; songs with piano, 
(a) “Oh, Had I Jubal’s Lyre,” from “Joshua,” Handel; 
(b) “O Sleep! Why Dost Thou Leave Me?” from “Sem 
ele,” Handel; (c) “Heimliche Aufforderung, Richard 
Strauss; “Till Eulenspiegel’s Merry Pranks, After the Old 
Fashioned Roguish Manner—in Rondo Form,” op. 28, 


Che Flying 


overture to Dutchman,” 
Mary Hissem De Moss called forth marked ap 


Richard Strauss; 


Wagner 
plause in her arias, especially in the group with piano a 


companiment when she was able to give the audience dis 


tinct pleasure by the beautiful quality of her voice admira 
bly used 
The Arion Club’s season ended April 12 with a credita 


reation Caroline Hudson 
Leverett B. Merrill 


ble performance of Haydn's “¢ 
sopran Arthur Clough, tenor, and 
basso, were the soloists. A local orchestra with Arthur H 
Ryder at the crgan furnished 
port. 


due to the inspiring lead of the conductor, Dr 


effective instrumental sup 


The chorus sang with unusual 


spirit and precision, all 
Jor 
dan. 

nee 
Howard Seymour, pian Mary 


Ellis, violin, 
a very enjoyable 


Dorothy 
and George C 
concert to a large audience at the Music School on April 
12, under the direction of Anne Gilbreth Cross 

nner 

Several excellent recitals have taken place at the 
Schneider Piano School. A 


Rueckert, baritone, gave 


Hans 
number of the senior pupils 
Cora Frances Sylvia, 


whole of 


have done themselves great credit. 
of the Teachers’ Normal Course, played the 
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taken must end the sale of speculator and agent 
tickets. 


Going to Press. 


It has recently been asked when this paper goes 
to press. It goes to press with its early forms soon 
after its weekly edition is off the press. Sometimes 
we begin with the Wednesday paper on the preced- 
ing Thursday; usually we start on the Friday. By 
Saturday noon we have a large edition of the early 
forms off, and on Monday morning we start in with 
the inside forms, for we run the paper from both 
ends toward the middle instead of running continu- 
ous forms. After many years of practical experi 


ence we reached that decision. 


On Monday we run 


4€ inside forms, and by Tuesday morning we are 


prepared to close, usually at ten in the morning, for 
the last important short item. By that time all the 
inner forms 
moving inward, and by Tuesday morning 


all ready for the bindery. 


early forms are printed and the are 
we have 
rhe printing 
W 
morning copies go to the news companies 
It takes about 
paper through each week, and we could never deo 
This is, of 
course, the only musical paper with its own printing 

\ll the others 
through 


ROCS ¢ nN 


until about Wednesday noon. Early ednesday 


and city 
subscribers. the 


five days to put 


this unless we had our own plant. 
apparatus and mechanical power. 


the work 
printers, which method has the one great advan 


must necessarily do outside 


tage of freedom from responsibility. There are 





and the three move 


['schaikowsky's B flat minor concerto 
MacDowell’s “Heroic Son 
of the Normal Ce 


ments of ata.” Gertrude F 


Mailloux, also uurse, played the D minor 


concerto of Kalkbrenner, the C minor fantasy of Mozart 
ind the “Valse de Concert,” op. 34, of Moszkowski 
RRR 
At the Church of the Messiah, on April 21, the writer 


of this column gave ar recital to a large and appre 
Moore i 


program 


organ 
The soloist was 


pupil of Wilhelm 


t 
1_-OUISE 


The 


Clative audience Myra 


protessional] Heinrich 


was: “Grand Cheeur,” William R. Spence; communion pre 
lude in F, M. C. Ballou; intermezzo (“Lakmé”), De 

libes; “Mein Glaubiges Herze (Pfingst-Kantate), Bach 
Myra Louise Moore; andante in E, Guilmant; “Indian 


Summer Sketch,” Brewer; “Cujus Animam” (“Stabat Ma 
ter’), Rossini; “A Ballad of Trees and the Master,” Chad 
wick, Myra Louis Moore; “Minster March” (“Lohen 


grin”) Wagner; idylle in D flat, Faulkes, dedicated to 


Myron ( Ballou; “Hallelujah Chorus (“Messiah”) 
Handel 
nnre 
Harriet Eudora Barrows gave a song recital at Churchill 





House, April 29 nber of Miss Barrows’ professional 
pupils united in the program Among them was Alice 
Louise Ward, who is a soloist the chor f the First 
Universalist Churcl 
Ree 
On the same evening Osborne S. Freez tenor of 
the First Universalist Church and a pupil of Mrs. Ray 


song re ital m Mrs 
zn Re 
Ellis-Dexter, soprano 
New Jerusalem 
nd about Providence tl 


mond Wesley, gave a Wesley's studio 


soloist of the Churcl f the 


B ston, is done extensive 
season 
HAL 


BertHa ANTOINETTE 


Dayton Philharmonic Society. 
nd third 


Society, held at 


one hundred the Dayt 


concert ot 
Third 


Philharmonic the Presby 


terian Church, on April 30, Mendelssohn's oratorio, “Saint 
Paul,” was rendered with the following artists Annabelle 
(Ambrose (soprano), Julia Cowan Moore (alto), James J 
Pocock (tenor), Ellis P. Legler (bass), Ethel Martin 
Funkhouser (pianist), Urban A. Deger (organist) Ar 
thur Leroy Tebbs directed 

[wo papers commented, in part, as follows 

Mr. Tebbs has been able to bring 1 ery best st of his cho 

{ this was evidenced by t spirit way in which the chorus 

nbers were given throughout the evening, and this closing con 

t of the season wi « lown in the annals of the society as 

f it s essful and enjoya ndertakings—Dayton Dai 

Yews 

The work of € rus was admirable Especially was there 5 
fectior the attacks and the « training of the past few 
weeks has not been wasted T he f the chorus understood 





perfectly the bator ft and responded splendidly Not 
me word of criticism could be expressed, but in praise. The Phil 
harmonic Society is a credit to Dayton, and ranks with the best or 


ganizations of the kind in the country.—Dayton Herald 


always two sides to every question, if not 
tions to every side. 


two ques 
Two Sides. 
This also reminds me that I am on two sides, for 
about a week ago I was writing on the American 
side of the Atlantic; here 1 am getting copy off on 
the European side, and there is no better argument 
than this to show that to a 
question. We may say the one is the Occidental, th 
other the Oriental. Whether tl 


tradicted or can 


there are two sides 


is is to stand uncon 


not, we assume, at least, that out 


experience advises us to look at both sides of every 
question, merely as a matter of intellectual precau 
tion. The frailty of human opinion is usually gath 
ered from what the greatest minds, during thou 


sands of years past, have told us, leaving aside ou 


own experience Their utterances are the key to 
the situation. Hence it may be advisable 

after studying them, not to jump at conclusion: 
with too much rapidity, and in a question of mu 
sical opinion we may be wrong, even if we are a 


Dr 


whom he 


Strauss. Time will tell how this young boy to 


refers above will, as the Western minet 


says, pan out; but it 1s within the range of possi 
bilities that Dr. Strauss may be wrong Che 
younger element will have a good opportunity t 
test this; for us old fellows Dr. Strau in the 
right because he is Dr. Straus \nd that ust 
the difference between somebody or a music critic 
or nobody, which seem { be about the in thing 
ni MI N BERt 





The annua mecting of the lack ny | Cy ra + ery 
was held April 25 ‘ ports of ‘ ent I 
showed the future the iety t very bright, with 
the prospects of a larger and better 1 estival next 
year he following officers wer ected President, M 
Campbell Stryker retary and tr ret is 71 
Elmore; musical director R H N tzky; x t 
mmiutee, Harry ria ( re | rew \\ 7 
Meyer, H. R. Novitzky, W. R. Carter, Edward Andes 
Max Morgent! Mr rW. I 1 1 Mr | : 


Hilditch 


The Ladies’ Fr M held a tere ‘ t 
ing April 29. After a sl | ‘ é lI 
prograt whict is 1 Mrs. | Nalle 
Mrs. Art Vanes give Paper Re t D , 
ments and Producti e Moder Descriptive tyke 
Mrs Artl Perry Fantaisie In prompt ( pi M 
Nugent \n Open Secret” (W ‘ 
Sabel, accompanied by M bot Ker ‘ ty 
ird), Mrs. Lee Roy Sheftall; “If I Were a Rose” (Salte: 

Ir | H. Mot { Ocala, tormerly a member t the 
Musi whose sing h appreciated 
mn RnR 

(one the most able ! f 

m was that by the p f Flore \. Garret | 
nstructor and teacher I | t { M 

cal Art, assisted by Katherine Bai { ist l 

truct im the me ! [ 6, bef 

ind appreciative aude ‘ he f gram foll 

noresque,” Dvorak, ve Wright, pupil of \ i 

Hark, Hark, the | ' Schubert, Christine 
kternamenti,” Mascheroni, Eva Pear] N ‘ rt 

t Thy Sweet Voice Saint rT Vera Verne Lig 
L’Eté,” Chaminade, Beulah Browne Batti, Batti Ld 
(novanni’), Mozart, Adele Smit To Be Sung the 
Waters, Schubert Lieze King “W Ke Blynke in 
Nod,” Nevin, Mises Browne, Camp llins, ¢ I 

son, Grant, King, Light, Noble, Patterson, Rah 5 
Swisher, Turner, Thomas, Mrs. J. M. Turner, Jr., M 
James McN. Wright, Messrs. Bolinger, D las, El Ty 
the rendering of the foregoing program it his hard t ' 
gle it any one especi lly s al lid well, alti ugh pe 
mention may be de f ‘ nging of Beul Browne 
who sang “L’Eté,” by Chaminade Her singing was a 
prise to her many friends, She possesses a beautiful, light 
lyric soprano and showed the effect of w t ) 
with applied study 

The Florida Times-Union of April 27 said 

I er t f iff t gra 

¢ ability of Mrs. Garrett : , 
mparting to others th- t if ret t ‘ 

nm af the artist etat t { the 

The Evening Metropolis of April 27 said 

i ‘ sa rca | s 
Mre. Gar to f ft work 


C. J. Bouincer 
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rk but it w 
composer ha 
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if I mistake not 


the first time. 1 


t ( ymerican 


ber ‘ i) Opera 


een produced on the 

te t at the start that the 
wa mmense Phe 

la but after the 
vn and Mr. Nevin and 
illed out 
al d 
illery started to hiss 
had brought 
me with the ex 
but 


several 


he third final a 


pprobation, 
e repeat, were con 
reached them 
Oppos 
perhaps 


th trer vel 
roused the 
nerwise 

of the most 
sed at the 
part ol the 


{t wa one 

witne 
l greater 

( ad p 


red with a 


rquet remained 


vigor and 


to all lovers of jus 


librettist as well 


fore the footlights again and 


least a dozen 


that the 


wledgment il 
opera 
[hat t cal press would 
vecause of the 


to state 
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in peras by 
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German 
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hiteen 
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innual festivals given by the Association of German Musi 


supposed to present to the public 


cians every spring ar« 
the cream of the musical creations of the year; during the 
last two years there has not been one composition per- 
formed at these festivals really worth hearing, and it is 


a notorious fact that not one of them has been successful 
Richard Strauss is said to have 
festival that he 


attack 


declared after last 


of this modern 


Even 
could hear no more 
* Poia” 


year 


rot. No, no, to on these grounds is very 


unfair. The Berlin Royal Opera accepted the work on its 
merits alone; it is an absolutely independent institution 
and has always shown itself particularly indifferent to the 
adverse criticisms of the press, and this of itself is a 
highly commendable attitude, and it is to the credit of 
Count von Hilsen, the General Intendant of the Royal 
Opera, that he has announced “Poia” again for this even 
ing. After all, it is the voice of the public only that counts 
in the long run. Arthur Nevin deserves great honor for 


having his opera accepted for performance by an institu 
Royal Opera. I am not for mere 
Nevin 
musical Messiah of 
but he 
him all the credit that is due 


Rene 
itself, the 


tion of the rank of the 
as the Richard Wagner or 


America; he 


patriotic reasons hatling 


Richard Strauss or the 


has grave deficiencies, also has merits, and I cer 


tainly mean to give him 


to the work 


Indian 


Now, as inspiration to write an 


Indian themes came 


legends and 


ypera based on 





ARTHUR NEVIN AND RANDOLPH HARTLEY, 
Composer and librettist of ‘‘Poia.” 

Mr. Nevin while spending a summer among the Black- 
tect Indians at the base of the Rocky Mountains in Mon- 
tana. The way had been prepared for him by Robert 
McClintock, who has spent years of study and research 
imong the Indians and who so endeared himself to the 


Blackfeet that he was adopted as the son of the Chief Mad 


Wolf, and given the name of White Weasel. He saw the 
possibilities of an interesting work based on Indian lore 
and it was at his suggestion that Nevin went among the 
Indians in quest of material. He spent two summers 


Blackfeet, 
at their camp fires and listen to their 
notebook their He 
e talking Having roughly 
got together the desired material, he had Randolph Hart 
out of it a and logical libretto. Mr 
he has handled 


among the and night after night he would sit 


singing, jotting down 


in | strange melodies also made 


use of th machine to retain them. 
ley make romantic 


Hartley deserves great praise for the way 


the material. This is the story: Poia is a dreamer, who is 
held up to ridicule by the tribe because of a terrible scar 


face He 


beautiful Indian maiden, but she scorns him, showing favor 


which dishigures his is in love with Natoya, a 


THE MUSICAL COURIER 
concerts during this last season knows full well how t5 Sumatsi, a powerful but evil-minded brave In spurn- 
great the dearth of real inspiration is among the modern ing Poia she tells him she will accept him if he will get 
composers Of course, great men like Strauss, Reger, rid of the scar on his face, believing that to be impossible, 
Humperdinck and Kaun are left out of the question. The of course. Poia in despair seeks advice from Nenahu, the 


medicine woman of the tribe; she discloses to him the fact 


that he has been branded for the sins of his people by 
Natosi, the Sun God, saying that he alone can remove 
the disfigurement. Poia determines to journey to the 
realms of the Sun God. This ends the first act. When 
the curtain rises on the second act, Poia is seen, a spent 
wanderer in the gloomy, primeval, snow-hung forest. His 
loneliness and weariness are expressed by the orchestra. 


He is on the point of giving up the quest of the Sun God 
in despair, when the scenery shifts, after the manner in 
‘Parsifal” and in Gluck’s “Orpheus” ; forest 


recedes and the Sun God stands forth in a blaze of glory, 


the gloomy 


surrounded by figures personifying the seasons and the 
moon the morning star. Natosi, the Sun God, 
raged at the intrusion of a presumptucus mortal, at first 
repulses Suddenly, however, Kokun, the Moon, 
Natosi’s wife, shouts that an eagle is attacking their son, 
Episua, the Morning Star. In vain does the Sun God in- 
voke the thunders and lightning to destroy the bird of 
During the confusion an arrow from Poia’s 
eagle, while the chorus intones a hymn of praise 
to remove the 
scar down on the 
green sward and is covered with a blanket. At this junc 
of the seasons takes place and the dancers 
When he 

countenance, all 
Natosi 
as the 


and en- 


Poia. 


prey bow 


slavs the 
Natosi is moved by this deed and agrees 
Poia is made to lie 


from Poia’s face; 


ture a ballet 


lay floral offerings on Poia’s couch. rises he 


1s transformed into a hero, beautiful 
hideous scar having been removed 
tells that he is to court 
brother of Episua, but for the beautiful 


Natoya and begs to be allowed to return to his tribe, de 


traces of the 


now him remain at his 


Poia yearns 
claring that he would prefer to have the scar back again 
a prisoner by the Sun God. His 
glorified 


rather than to be kept 
wish is granted and Poia returns to his people, 
by his beautiful appearance, as a prophet of the Sun God 
gift from the youth whose 


He bears with him as a parting 


ute by means of which he will 
flute by f which I 1] 


Phe 


Indians, 


life he has saved a magic 
be enabled to win Nat 
of the Blackfe et 


during 


rva's love third act discloses 
who have been 


Natoya 


again the 
overtaken by 


camp 


misfortune Poia’s absence 


is unhappy with the brutal Sumatsi, whose wife she had 
become, and during a violent scene between the two the 
plaintive notes of Poia’s flute are heard; the returned 
prophet is greeted with great enthusiasm by the entire 
tribe, save Sumatsi. The love charm has had immediate 
effect and Natoya attempts to rush into Poia’s arms 
Sumatsi, mad with rage and repulsed love, rushes at Poia, 
knife in hand, but Natoya hurls herselt in front of the 
prophet and herself receives the fatal thrust. Sumatsi 
then tries to stab Poia in the back, but here the Sun God 
strikes him dead with a ray of light. Poia takes Natoya 
in his arms and returns to the realms of the Sun God 


Some of the critics have called this Indian legend childish, 
childish than the transactions 
Ring” or in many other 
well known continental operas; fact, there are certain 
apparent similarities with some of the best known 
When the Sun God kills Sumatsi with the shaft 
of light one of thinks of the scene in the “Wal- 
where Wotan kills Hunding with a stroke of light- 
ning; then the flute and other scenes are reminis- 
cent, which only goes to show that there can be similarities 
in the 
forever separated. In 


but it is in reality 
that the 


no more 
occur in “Nibelungen 
very 
operas. 
course 
kure” 
magic 


and space have 
certain 
certain distinct 
once themselves upon the un- 
as his manner of writing for the sing 


imagination of peoples whom time 
Nevin’s 
but 
impress 


music there is a 


monotony, it is true, there also 
features which at 
prejudiced | 


ers, which is melodious and grateful; 


are 


iistener, 
his orchestration, 
is euphonious and often characteristic, and his ad- 


The first chorus at the 


which 
treatment of the chorus. 
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VIOLIN VIRTUOSE now con- 
certising in Europe 
“The tradition of Joachim, espe- 
cially in the first allegro Ly en sie 
evident.” — 





ische Zeitung. 
coe endowed violinist. He 
dered the Brahms’ concerto in 
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I be the fashion nowadays for violinists 

wealthy girl Manen is the fourth one to do so. 
nne 

( 1 Volks Oper has proved to be a failure, at 

taking \rtistically it has always 

t pite of large attendance the 

t t be n ver the expenses. Run- 

p p usine eve Vienna, where 

I t ver hg mpared with 

what the Met: 


in and Man 
ttan Operas pay 
It is a great pity 


that this opera for 
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tio y ope Tatl 
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4 
ed \! 
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ty ? ee 1 0 
r t t Kelle 
the Conne ille 
f« luct ‘ | t nus | 
t \ lin, whit ‘ wn The 
( vill p t t est While in 
1 Kel vill part f hi Ma 
{ J B 1, wi et 1 ar perat 
t t t especially fits him for the 
W s kind | work to b 
1 at ( f Although written for the 
M ‘ e Mende hn’s “Midsummer Night’s 
Manfred,” is al effective in 
While in America Mr. Stillman- 
t ‘ ili be Steinway Hall, New 
1 ibroa ight irs ago, Mr. 
‘ inentl ful as a teacher 
vor f hi ve also had 
[ ( ind t the reat 
pe ive tak Kee j rest in is 
cre | W ably the case with the lat 
nre 
pt Berl Royal Opera House is t 
re t the « ummet Che 
( t House of Representatives has 
t tT $54,500 mar for this purp 
nr, 
ttee, tl American violinist f New York 
R erdat M Chaffee stud 
‘ t ars, a cd le or more ago 
h wif 1 children, he 





since when he has been 
Eberhard method under 
Mr. Chaffee is very en- 


to the German capital, 
student of the Goby 
the master’s personal guidance. 


returned 
a devoted 


thusiastic about the method and he means to teach it in 
New York. For a number of years past he has been a 
very successful instructor in that city. 


| ad 
he Gura Summer Opera at Kroll’s Theater will open 
june 16 with the ‘‘Meistersinger.” Fritz Feinhals will sing 
he title role, Madame Gura-~-Hummel the part of Eva, 


while William Miller, the new tenor of the Vienna Royal 


Opera, will sing the part of Walter Stolzing. Joseph 
Stransky, of Hamburg, will conduct the performance. The 
Blithner Orchestra will play at the Gura Opera all sum- 


ner. Gura proposes to bring out a number of novelties, 
hich the first will be Heinrich Zéllner’s “Der Uber- 
which will be given on the 20th 
nRe 
lhe Berlin Volks Oper has added to its already large 


epertory the “Magic Flute” and “Faust.” Very creditable 
performances of both works were given. Director Alfieri 
1s remarkably well t season, considering the cir- 
umstances, and he has made us acquainted with the num 
vr of novelties which we would otherwise not have heard. 
ne 
The Concert Direction Emil Gutmann, of Munich, an- 
nounces that it is not true that Gustay Mahler will con- 
duct the new Grosse Oper to be established here. 
ArTHUR M. ABELL. 
Christine Miller as Bach Interpreter. 
Christine Miller, the contralto of Pittsburgh, sang in the 


Bach's B 
lub of that 
with 


minor mass in Chicago 

city. This was her fourth 
the The performance 
Some press opinions read: 


recent performance ot 
Apollo C 


onsecutive 


with the 
appearance club. 


was given March 21 





It w 1 be difficult to ill a more beautiful and soulful bit of 
and \y lism than M Miller’s revelation of “Agnus Dei.” 
I vic at contralt reedy and unwavering, had a qual 
at wa iently ric and appealingly sonorous for signifi 
iring service Chicago Daily News. 
( M eated her success of last season. The “Qui 
t AS SK the number was fascinating. Her tone 
1 The “Agnus Dei’? was commendable for its 
( igo Inter-Ocean 
Mi Miller sang the “Agnus Dei” with great beauty and syni- 
path f tone and interpretation Chicago Tribune. 
Miss Mille t gratef music which Bach has allotted to 
the alt ith that irety a steady tone which makes her so sat 
fying a of atori Chicago Evening Post 
lt ging of Christine Miller was sympathetic Her voice lent 
to t solos whi Bach gave to the contralto part.— 
( ago R rd-Herald 
\ ! the alt olos with fine emotional quality.— 
( hxa 
7) . 
lwo American girls, Dorothy Toye, a singer, and Elsa 


Maxwell, pianist and composer, have made a sensation in 


Paris, according to the newspapers of the French capital 
From bei parlor entertainers there, they suddenly have 
umped into the limelight of professional prominence 
Miss Toye is engaged to sing at the Scala Theater, and 
Miss Maxwell will write the next review for that estab 
lishment This is the first time an American has writ 
ten or even been asked to write a review for a Paris the 
ater.—New York American. 
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Alexander Heinemann in Berlin. 

For a decade and a half Alexander Heinemann has been 
the favorite of the Berlin public. It is interesting to fol- 
low the opinions of the Berlin critics through the last five 
years of his activity on the concert stage and to note the 
ever increasing crescendo of approval, culminating in the 
“reached 


statement last season that the great baritone has 


the zenith of his career” 
A sold out he even the 

filled, offered the 

Heinemann, who, 


use, Stage up to th ga 


homage in Singakademie to 


Alexander on the evening of this 
pleted his tenth year of activity in Berlin on the concert stag 


decade him a full no 





which has brought 


Here again the surpassing art with which h 


cess. 





middle 





voice in the upper and 





dreamy, lyric or 





lieder of a tender, 


absolute beauty of 
trifle 


ing temps 


matic offerings the 


«specially, is now and then a 


his delivery, his all conquer 





trayals assure him of success here t 


ber 16, 1905. 


Alexander Heinemann was the sole vocal performer of the ev 
ng Indeed, he would 
field The 
derings, and, 


added 


gram.- 


have driven ev 
with ¢ 
regard 

“Leise zucht durch mein Gemut” after 


Zeitung March 8, 1906 


public was simply wild 


sensible of this 





Staatsburger Berlin, 


Alexander Heinemann gave yesterday a Loew ning He wa 














in brilliant form and through th t f | rf 
lelivery he gave renderings that coul ot | irpassed ur li 
ing ballad singer. The art with wh 1¢ sang ¢ ballad “De 
Woywode” was most impressive With all the dramatic 
of his delivery, Heinemann, with masterly intelligence, sa 
purely external, theatrical pathos and remains the tr sing w! 
understands how to keep his art within the bounds of the genuir 
and beautiful That he is equally gifted in lyric as well as 
matic performances was cspec ially proven in his ex« t £ 
of “‘Geisterleben.”—Vossiche Zeitung, Berlin, M 

Of particular importance were the renditions of Alexa Hei 
mann, who hag cultivated lis voice to the point of a really w 
derful artistic control Not only by the brilliancy a ime, 
by the remarkably lifelike fdelity of his musical offerings and by 
his excellent understanding of the treat t f his orgar l 
wrought a powerful effect upon his listeners The completeness 
of his mastery over his voice gives him su y over all styles 
of songs, from the simplest strophe to the exacting ba 





he has no rival to fear Neu 


Berlin, January 18, 1908 


As a 
Pre 


ballad singer, particularly, 


Zeitung, 


issische 





Heinemann, the singer, who recently gave a Beet 

liall, is growing steadily in his power of He s 
songs by Beethoven, Schumann and Schubert ar | of «x 
positions by modern writers He was not very we lisposed at 
the beginning, but his voice soon became clear and sounded as ric 
and expressive as usual. Each of the Schubert songs was wonder 
fully rendered, and especially “Im Griinen” was, in my opinion, 3 
masterpiece of interpretation He sang now with the full power 
vf his voice and now with a soft, appealing pianissimo which moved 
one by its beautv of expression I consider that Alexander Heine 
mann has reached the zenith of his career. His interpretations hav: 


become more refined without affecting the warmth of his tempera 





ment. He has developed into a great master of song Die Post, 
Kerlin, November, 1909 
Second Transcontinental Tour for Calzin. 
Alfred Calzin, the eminent French pianist, who has bee: 


touring America since last November, has had an unusually 
season appearing in 
portant clubs and musical societies, as well as in 
Mr. Calzin will leave shortly for 
spend the summer, but expects to return 


transcontinental American tour next season 
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Tosea erty. 
lrovatore . , errr 
Traviata ssacts Core 
less Erlanger 
Gh Ugenott Meyerbeer 

There is no little disappointment felt on Destinn’s en 
forced absence this year, due to the Metropolitan season 


in Paris, where her contract compels her to remain. Melba 
will be heard later in the season as well as some other old 
favorites Minnie Saltzmann-Stevens, whose re-engage- 
ment is due in part to her successful singing of Brinn- 
hilde in two special performances of “Die Walkure” at 
Covent Garden last year, and before that in the “Ring” 
given in English at the same house, is a native of Illinois, 
where she was born (in Bloomington), of a German 
mother and a French father. She has been abroad study 
ing for several years and has sung at the Berlin Royal 
Opera as a “guest” performer, and was a member of the 
German opera company which gave the “Ring” at the 
Royal Opera in Lisbon last year, the first time the “Ring” 
was ever given there 
nrRre 

Although the present is always of interest, the past of 
a great opera house like Covent Garden is of still deeper 
and more absorbing interest. THe Mustcat Courter has 
made the contemporary personnel of grand opera, whether 


1ere, on the Continent, or in America, so well known to 
its readers that that part of reviewing musical events has 
been more than fully covered, but what wonderful asso- 
ciations twine around Covent Garden Opera House! The 





NEIL FORSYTH, 


General manager f Covent Garden Royal Opera 


personalities, the many premiéres, the debuts, that this old 
house has enshrined in its memories, is a_ veritable 
Arabian Nights tale in its romantic history, and the annals 
of a great city’s evolution is written on its every page 
One may say the whole art of the English stage was 
developed within its walls, and as England’s Royal Opera 
House, no other world tamous opera house can match 
its intensely heroic and sublime fight to reign as the sur 
vival of the fittest. To this phase, then, of this great 
theater shal! these lines be devoted. It would take pages 
to do it justice; in fact, a whole edition of Tue Musicat 
Courter could be used with no page to spare for the 
recording of the gradual unfolding of its successive phases 
of growth, annihilations, reconstructions, and great devel 
opment. It is all of vast interest, and in M. H. Saxe Wynd 
ham’s two volumes of “The Annals of Covent Garden 
rheater,” may be found a storehouse of information; also 
in that treasure house, the British Museum, are docu 
ments galore, from the deed of the founding of the theater 
in 1732, by one John Rich, down to very contemporary 
times. The list of managers of Covent Garden down to 
the present general manager, Neil Forsyth, whose por 
trait is here reproduced, has been as the following chron 
' 


gically arranged table shows, which is according to Mr 
Wyndham's annals 





John Rich 173 61 
J Beard 1761 6 
George Colman and others rp6p-1574 
Thomas Harris ° ; 1774-1802 
Thomas Harris and lohn Philip Kembl § 1802-1809 
Henry Harris and John Philip Kembk 1809-1822 
Charles Kemble and others . «+ 1822-1832 
Alfred Bunn . : 1832-1834 
D. W. Osbaldisto: ~« + 1835-1837 
Ww, ¢ Macready a aes 1837-1839 
Madame Vestris and C. J. Matuews ~»- 1839-1842 
Charles Kemble (second time) : Part of 184. 
H. Wallack .Part of 1843 
? Lau t Part of 1845 
Frederick Beale - 1846-1847 
I ck Delaf 847-1849 


Frederick Gye ...cceeseeese coveneecee ssrcesene 1849-1878 
Professor Anderson (sub-lessee)...... 15S APE pr Part of 1856 
...Part of 1356-64 
Colonel Mapleson (sub-lessee) es Various dates 
Ernest Gye ... ‘ bowawuoumes 1879-1884 
Signor Lago oes ryerec 1386-188) 
. .. - 1888-1806 
. 189g to present day 


Louisa Pyne and William Harrison 


Sir Augustus Harris 
Neil Forsyth 
John Rich, son of Christopher Rich, who gave up the un- 
certain practice of law to follow that of the still more uncer- 
tain one of theatrical man&ger, obtained from the Duke of 
Bedford, in 1731, a tract of land for which he was to pay 
an annual £100 ground rent and upon which he proceeded 
to build the first Covent Garden Theater. This theater he 
opened December 6, 1732, with a performance of Con- 
greve’s “Way of the World.” The second piece produced 
was “The Beggar's Opera.” This does not mean that 
Covent Garden immediately became an opera house. It 
was not unti] more than a hundred years later, in 1847, 
that Covent Garden was opened as an opera house and 
the title of “Royal Italian Opera” bestowed upon it. For 
thirty years John Rich was manager of Covent Garden, 
and when he died in 1761, in his sixty-ninth year, the 
management passed on to his son-in-law, John Beard, and 
James Bencroft, also a son-in-law, who lived but a short 
time after. Not alone has John Rich been called one of 
the greatest of theatrical managers, but he was the great- 
est pantomime artist of his day, if not of all time. He 
brought out and developed the old Italian type of pantom- 
ime, making it over into the English pantomime which for 
nearly a century was the favorite amusement of all Eng 
land. He not alone staged these productions in the most 
elaborate fashion, but he acted in every one of them, as 
well as carrying on his business of theater managing, 
which extended over fifty years, thirty years at Covent 
Garden and twenty years previous at Lincoln's Inn 
Fields, a theater that he had inherited from his father and 
which he continued under his régime along with Covent 
Garden, his company filling engagements at both houses. 
Many old prints abound of him in his costume of “Harle 
quin.” At the opening of Covent Garden, Mr. Wyndham 
records, “the stage was small, without footlights and illu- 
minated by four hoops of candles, over which a crown 
hung from the borders, The orchestra was of bowed form 
and did not run the whole breadth of the house. It held 
from fifteen to twenty musicians.” It was here that the 
“Beggar’s Opera” by Gay had the long and successful run 
that was said to have “made Gay rich, and Rich gay.” 
Rene 
The first important event at Covent Garden, under the 
management of William Beard, was the production of Dr 
Arne’s “Artaxerxes,” with Beard in the cast, who, one 
may read, was considered “the best English singer of his 
time.” It was for him that Handel wrote the tenor parts 
in “Israel in Egypt,” “The Messiah,”’ “Samson,” “Judas 
Maccabeus,” and “Jephthah.” William Beard made mu- 
sical pieces a specialty at Covent Garden and brought out 
many English works by native composers. 
nme 
The real eventful history of the artistic life of Covent 
Garden begins with the engagement of George Frederick 
Hande] as its musical director in 1734. Here he brought 
out all his Italian operas and many of his oratorios, Han 
del was about fifty years of age when he came to the 
Covent Garden post. He had come over to England 
twenty-five years earlier, becoming associated with the 
Queen's Theater, then under the direction of Aaron Hill, 
poet and author, to whose libretto of “Rinaldo,” translated 
into Italian, “Handel wrote the music in the space of a 
fortnight, to the enormous astonishment of his collabora- 
teurs.” The production of this opera was highly success- 
ful and it is now known that it contained the lovely aria, 
“Lascia che io pianga.” 
nur 
Handel later became associated with James Heideggar 
at the King’s Theater, and brought out many of his operas 
there also, and he was also appointed chapel master to the 
Duke of Chandos, at Cannons, and it was here that his 
oratorios, “Esther” and “Acis and Galatea,” were first 
performed. But the giving of his own operas absorbed 
Handel for many years, depleted his treasury and caused 
him many unhappy moments. In 1720, when Handel 
formulated his scheme for the giving of Italian opera, he 
had the co-operation of the King and the nobility, the 
former subscribing £50,000 to the fund. For the produc 
tions of these operas Handel brought over celebrated 
italian singers, and produced his “‘Radamistus,” “Flori- 
dante,’ “Otho,” “Tamerlane,” “Rodelina,” “Scipio,” 
“Alexander,” “Admetus,” “Ptolemy” and*“Cyrus.” But 
though an artistic success the whole venture was a great 
financial loss. It was during this same period that John 
Rich was producing the “Beggar's Opera” at Covent Gar- 
den, which completely swamped the classic productions of 
both Handel and his rival Bononcini. Some time after 
this Handel went over to the Covent Garden house, and 
“His Majesty George II was graciously pleased to sub- 
scribe £1,000 toward carrying on of the operas this season 
at Covent Garden.” The first opera Handel gave was 
“Pastor Fido,” which was preceded by his “Terpsichore,” 
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in which a famous French danseuse assisted. “Ariadne” on,” which were given thirty-one times in the courseofthe Macready, Garrick, Edmund Kea ek ) 
j was put on later, and also “Ariodante” and “Alcina,’ im season. It was but for the short period of three months, Jordar Of debuts and farew perfor f 
which latter work appeared the lovely “Verdi prati,” writ- however, that Von Weber was Covent Garden's musica mie may say, the ster ew urtist j 
ten for the famous Carestini director. He arrived in England March 5, 1826, and the world for over a itury t ts a 
. RRR following June 5 he was found dead in bed. His remain mre 
‘Atalanta” was brought out in 1736 and “Orestes” at an were for years interred in a Lond churchyard, and it Lonpon M VEN 
earlier date; also “Arminius,” “Justin” and “Berenice,” the was not until 1844, at the instigation of Richard Wagner haeeaaiee : 
; three latter operas all failures. Many oratorios were given, that reinterment took place in Dresdet nuns in ‘énaee - : ’ , 
the first year, alone, fourteen were sung. Handel and his zneRe ondinuiae - AS * bs : 
operas and oratorios divided the evenings with Rich and Later was Julius Benedict, who had been Weber's fa- , went Garden for th - ‘ - : 
his comedies and tragedies and pantomimes, but with the vorite pupil, and whose opera, “Lily of Killarney,” later is Binedin whe : ar 
i. failure of “Berenice,” in 1737, Handel had exhausted all established his reputation Seba Ceara Cosma, on om ji Gh 
his resources; he had Spent the last penny ol! the £10,000 Bee Acton’s long list of 1 f 1 , tantly ‘ 
i he had possessed; he had contracted debts; he could g© Other great names associated with the old house were fore the public, in c +e es 
no further; he was obliged to confess himself vanquished, yomas Augustine Arne, Jonathan Battishill, Charles Dib-  yoted oratorio sit - mage 
to close his season, and what was more grievous to s r m Shield, William Russe Thomas Cook and ne ~~ , 
honest a man, to suspend his payments. His artists wi Henry Braham, acclaimed the greatest oratorio teno! In the \Fales ¢ Hoffma . wil pen ti 
lingly accepted his bills, which were duly honored in gj, world has ever seen Thomas Beecham onera t His aru . 
good time, and so ended, sadly enough, the first three nae Fhester Maw o 1 will 
years’ connection of Covent Garden with George Fred With the opening of Covent Garden in 1847 as an opera e taken by Ly 1 Ub tura ! who has 
ris bye Paragiiersn pina! coe os house—as the “Royal Italian Opera”—Si Mich el Cost een singing in Italy wit 1 é d issan s 
: Rye: vig se Oh dese we pone visi ‘ ecame the musica] director and some of the greatest wi ve the Giulietta Ruth \ rent w the part 
: a the early spring season, which custom he contunued for f Ant ere 
fifteen years, until his death in 1759. He had long out Fa aS a } 
lived the jealousies d rivalries of twenty years before, } there are t 
and after paying all his debts he ieft a fortune of £20,000 day t \g , \ 
During these annual lenten seasons at Covent Garden ecital by t ) W 
Handel brought out “Samson,” “The Messiah,” first under truct prog 
the name of “A Sacred Oratorio,” “for fear his enemies ‘ > 
might foment some scandal upon seeing the name of the \p 21, whe \ 
Messiah upon a play Ps 2 ‘Allegro” and “Ode on “ vell, w V 
St Cecilia’s Day, Saul Semele,” 7a seph and His gs ¢ i 
Brethren,” “Occasional Oratorio, Solomotr Susannah, ( King ( 
Hercules,” ma las M ibeus,” Theodora and iri terest 
nph f Time and Trutl 
nme t 
San son,” “J idas Maccabeus” and [he Messiah,” firs ) cw 
performed under this tithe March 23, 1849, never failed t 
draw, and Burney relates “One of mv friends who was 
generally at the performance of each oratorio in the y¢ ert 
1759 and who used to visit Handel] after the performance 
in the treasurer of the ¢ vent Garden Theater's office, say N 
that the money he used to take to his carriage-of a night | Am] 
though in gold and silver, was as likely to weigh him dowr Ree 
and throw him into a fever, as the copper 1 ey of the Maggie | 
painter Correggio, if he had as far to carry it det 
| ne \ 
To John Rich, Handel left his orga In a codicil t Rene 
his will Handel wrote I give t John Rich Esq ure, J 
my great org that st s at the Theater Royal in ( 
vent Garden.” This organ was destroyed in the fire of tl \ 
1808, when the theater was burned to the ground, destroy t ‘ 
ing many valuable manuscripts by Handel and Arne, to i 
gether with all the t trical belongings of John Philip en fe 
emble, the noted actor and then proprietor Que \ 
nRne tor 
During these twenty-five years Covent Garden had beet Ques { 
the scene of many dramatic triumphs. It had been a for Rene 
midable rival to Drury Lane, and continued as such for . ile Sauret 
many years. The foll wing Naive statement explains PERCY PITT : se Urchest t U \ ‘ ¢ W 
much : Musical director, Covent G moyal Upere play a new v y J. ' till 
rhe green room at Drury Lane was in such a position stants él the Gee ware Manel wader bis baton, Mesto lanuscript 
that to reach it from the royal box necessitated crossing MII res ‘of Tenne Cink. @ade her Get ta B nn ese 
the stage, to which the noblemen and lords-in-waiting ob- ~ ~ ay e < pet ; ith aA a ~ Sere rr t 
jected. That at Covent Garden was so placed that access sor zass ‘ a tap “oF . : , oe / - April 26, w rest 
great German bas made his Englis ebut as Caspar i 
from the box was easy, and this naturally “Der Freischiit : 
display of royal favors toward the newer nur of 
nre A SD Mr. Bit A thi f 
Of the long list of noted musical \fter the second great fire in 1856, Sir 4 et LOSS Commence 
Handel Beginning with Samuel again resumed sway and suc C been 8 long ly t ye t of f 
Handel and edited his works, and id brilliant list, including Signor Ardits \ w. | t 
of his own compositions besides Signor Vian Signor Bevigt Mancinelli, a f St 
with Covent Garden twenty-eight years as composer, Het Percy Pitt, who t ¢ present musical director M \ 
ry Bishop, who did so much for English music and th nner distinct 
English musical stage. Carl Maria von Weber, who be i. ist of great 1 esa ted with t G é tte 
came Covent Garden's musical director in 1826 and cor j tupendous, bot s singe composer t 
ducted his operas, “Der Freischiitz”; “Preciosa” and “Ober managers. great dr: tik tars” such as Mrs 1 s act t 
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lay [he concert was decided her status. A Chopin group which followed, con- 
(Jueen Alexandra; H. R. H. the sisting of the “Revolutionary” etude e “Butterfly” etude, 
Duche Argyll; H. R. H. the Princess berceuse, and andante spianato and polonaise, was given 
r Excellencies the Earl and with a very discerningly appreciable and contrasting mood. 
ena, Countess of Radnor; the That this young pianist possesses an equable balance of the 
f Northampton; the Lord intellectual and emotional, a combinati not to be 
ry, Bart.; Hon, Spencer light! ilued, and that there is much latent ability that 
Leo F. Schuster, Esq.; needs but experience for development, we need not hesi 
tev. Prebendary Pennetather te to record of Miss Spencer The closing numbers of 
program were as follows er program were romance in F, by Rubinstein; etude by 
Bird, Evangeline Florence, Arensh “Au claire de Lune,” by Debussy, and the 
4 (, 1er r€ Wavit Gregory Ha a Leschetizky tarantelle op. 39 
J f f re se Gramne, i a ae 
% bres Aig heodore Holland’s delightful musical sketch “Liane,” 
is been running at the Tivoli this past week with great 
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MUSIDORA BATHING HER FEET 
iV | lon recital at B Thomas Gainsborough, R. N Na nal Gallery 
ich prom ——— 
rk, a dignity success. The music has received the most favorable kind 
with digital tf comments from the papers, and there is every prospect 
ther good fa much greater success for Mr. Holland in the compo 
I t prelud ition of the light forms of musik Mr. Holland’s piano 
Beethoven, and compositions are also favorites with many of the artists 
ipricci f Wladimir Cernikoff, at his recent concert in Paris, played 
lyse and e of Mr. Holland's composition ind his songs are 
t good sound the progran { such artists as Ernest Groom and 
viction and William Gaston Sargeant, the American basso. Mr. Hol 


land is now at work on some larger forms of the semi- 
serious. 


RRR 


Among the concerts of recent date which may be num- 
bered among those of more than the average interest are 
the following: Rudolf Weinman and Paul Schramm, in a 
joint violin and piano recital, with the Queen’s Hall Or- 
chestra, under Henry Wood; Constance Keeping, piano re- 
cital; Vera Wise, pianist, assisted by Ada Forrest, so- 
prano, and Zacharewitsch, violinist; the Chappell matinee 
recital by Kathleen Chabot, pianist, and Ada Davis, vo- 
calist; Katharina Lissmann, vocalist; Audrey Hyslop and 
Hugh Langton, in a joint vocal and violin recital; May 
Harrison, violin recital; Cecil Baumer, pianist, and Mar- 
jorie Hayward, violinist; Evangeline Florence, vocalist, 
and Irene Scharrer, pianist; Julia Hostater, song recital; 
Robert Pollak and Edith Clegg, in a joint recital with 
orchestra; Marie Dubois, pianist; Oumiroff, song recital; 
Yvonne De St. Andre, concert; Zimbalist, orchestral con 
cert, and Leila Duart, song recital. 
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Florio Pupils Engaged Abroad. 


Dr. Jefferson Egan and his wife, Lillie Britton, pupils oi 
Elfert-Flori i sailed recently on the steamer Duc de 
Genoa, from New York to Naples direct. Both Dr. Egan 
and Mrs. Egan will fill an operatic engagement in Milan 
rhis will be their second season in that city. John Black, 
a baritone, from Indianapolis, who has studied here with 
Signor Florio, sailed recently on the steamer Zieten. Mr 
} 


Black expects to make his debut in opera in Be rlin, where 


has many friends. This singer, while having lived in 
Germany, where he studied for a number of years, came to 
New York for the purpose of having his voice correctly 
placed by Florio, and the professor has done this in seven 
months. One of the points of interest to be noted in the 
case of Florio is the number of pupils who have come back 
from Europe to finish their musical education with him 
here in New York. Like the Egans, several Florio pupils 
are singing at European opera houses, and when their sea 
son ends they return here to “coach” with their New York 
master 


Ephrem Zimbalist in Frankfort. 


\ Frankrort critic has called Ephrem Zimbalist, the 
young Russian violinist, “one of the most remarkable vio- 
lin virtuosi of our time.” Appended is the entire criti- 


cism 

The star of the evening was Zimbalist, the young Russian 
ist He is evidently at his best in passages of a tender or pensive 
natu »f which he gave ample proof in the slow movements of 
Max Bruch’s “Scottish Fantasie.” His beautiful tone, his poeti 
expression, as well as the ease with which he overcame the techni 
cal difficulties of this composition and of Tschaikowsky’s scherzo 
stamp him as one of the most remarkable violin virtuosi of 
ime The audience rewarded him by a tremendous ovatior 


Frankfurter Zeitung, October 11, 1909. 





Setting fire to the furniture in his flat, an elderly mer- 
chant in Paris, whose mind had become deranged, sat 
down to his piano and was playing Chopin’s Funeral 
March when he was rescued by firemen.—London Musical 
News 


Mr. WILLIAM SHAKESPEARE’S 
Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 

















Beecham Symphony Orchestra 
of London, England 


85 PERFORMERS 


THOMAS BEECHAM, Conductor 


Solo Violinist 


KATHLEEN PARLOW 





See Future Announcements 














Ida KOPETS CHNY sopra. 


vallable for Concerts—Oratorio 
STUDIOS: 6 pate Street Kensington, w. 


HENRY STANLEY 


VOICE CULTURE 
Studio: 10 Princes St., Hanover Square, London, W. 


SINGING 


Mr. John AGTON 


mt. --. # by Dr. HANS RICHTER 


Stadies: §&4 Great Mariboroagh Street, W. 
Consultation by Appointment 


DELLE SEDIE 


SCHOOL of SINGING, Ltd. 
12 Hill Read, St. John’s Wood, London 
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MUSIC IN TAMPA. greater e1 ement to be extended to the British com- tou S ‘ 
a i li , poser, the ter j variably displayed by some of them, M 
The Friday Morning Musicale Club met Friday morning, ®t any rate, is to deride and belittle the few who have 
April 29, for its last session of the term. The club will 8!V«! > really British musi London Daily Telegraph 
take a vacation until October. It being “Request Day” the —- 
program was a beautiful one, which was in charge of Mr Marguerite Melville-Liszniewska in London. 
G. N. Patterson. The selectior hose which have following press notices speak eloquently of Mar- 
been given, from time t the past term, and pyerite Melville’s success in yn ion ; 
those receiving the most requests f petition were used. . ‘ - 
rhe president, Mrs. E. H. Hart, presided. The first num 
ber was a brilliant piano duo, “Il Trovatore,” rendered by ‘ : 
Mrs. Howell Lykes and Mrs. W. H. Ferris, followed by ‘ 
a soprano solo, “The Lorelei” (Liszt), by Mrs. W. L. Scott hg 
rendered with a full ans tone. Mrs. Hart then played i 
a piano solo, “Rigoletto” (Verdi-Liszt vith the excellenc 
and brilli f tl sp 
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AND Spring and Fall Tour Now Booking 
HIS Room No. 130 Knickerbocker Theatre ( lf Mi | Rf a 
Bidg., 1402 Broadway, New York | 
BAND FRANK GERTH, Mgr. 


BARITONE (Bohemian) 


& AADAME Special Recitals and Programs of Slavonic, 
ae Czech and Russian music. Also classical 
programs 2 


DRAMATIC SOPRANO Concert Direction 


Opera, Concert, Oratorio and Recitals 
‘ ” MANAGEMENT: mM. HF. HANSO>hW, 


THE QUINLAN I\TERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau, 1 West 34th Street, New York ee a ae 


For 12 years leading baritone of 
the Metropolitan Opera House, will 
# take a limited number of pupiis 
this winter. Applicants to be scen Pupil of 
by appointment only. | RUBINSTEIN and RIMSKY-KORSAKOFF 
668 W. End Ave, near 926 St., NewYork | | Fate 
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Original Vocal and instrementa 
LECTURE-RECITAL 
ON 


RUSSIA in STORY, MUSIC and SONG 


VOICE CULTURE. OPERA COACH 
} Rassian Piano and Vocal Repertoire 


Por Terms and Detes apply 
166 Weet 120th Street, New York 





Leading 1g Basso 30 Manhattan Opera Co. 
ENRI Per Concert Engsaements Address: 
THE QUIFLAN INTERRATIONAL MUSICAL AGERCT 
Successors to the Wolfsehe Bureav | 
’ - New York | 


1 West 34th Street 
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ALFRED G. ROBYN, THE NOTED COMPOSER 
w JOINS NEW YORK MUSICAL FORCES. 
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Howard BROCKWAY 


Oakhurst Farm : Auburn, N., Y. 








BARITONE 


For Concerts and Recitals 


he might easily have been successful, that he has found it 
He visited 
Europe eleven times, giving concerts in all the large cities, 
and therefore enjoys an international reputation. His 


necessary to confine his efforts to the few. 


versatility is astounding not only as performer but as 


creator. The range of his work covers nearly every form, 
comic opera, oratorio, chamber music, symphonies, popu- 
lar songs, operettas, cantatas, concertos, etc One has but 
to glance over the successes of his compositions to ap 
preciate their popularity. Among hundreds of songs and 
“It Was a Dream,” 


“Answer,” 


ballads a few of the most popular are, 
“Manzanillo,” “Fulfilled,” “You,” “Evermore,” 
Alone,” which have been upon the lips and hearts of the 
people ever since their appearance. They possess the one 
essential of popularity—an appealing quality. Mr. Robyn 
is peculiarly gifted in this line because he understands the 
voice and the desires of the people. He knows what they 
like and what they want and he has the gift which enables 
him to feed them. The best known of his comic operas 
are: “The Yankee Consul,’ “The Yankee Tourist,” “Man 
ette,” “Marlin,” “Jacinta,” “The 
Mayoress,” ‘Beans and Buttons,” “Soldier in Petticoats,” 
“Court Martial” and “A Slim Legacy.’ 

He is now under contract with Henry W. Savage for 


“Princess Beggar,” 


five operas in aS many successive years, the first, “The 
Yankee Consul,” 


know claim that this composer is the legitimate successor 


now making a brilliant tour. Those who 
to the Gilbert and Sullivan school, sadly in need of re- 
plenishing. The work upon which Mr. Robyn is at pres 
ent engaged is the second opera for Mr. Savage, entitled 
“Padishah,” dealing with Tripoli. The book is by John 
Wilson. It will be brought out next August in St. Louis. 
The oratorios, have been 
given with success and are recognized as the products of 
In the latter Mr. 
Robyn has introduced a novel effect which would force 
many a scholastic to sit up and listen. The finale consists 
of a double fugue in the stretto of which the melody of 


“Ascension” and “Love Divine,” 


a musical mind of large dimensions. 


“Old Hundred” is intoned by trumpets and trombones in 
unison, the congregation joining in, while the second choir 
chants the theme of the hymn “Love Divine” during the 


Polyphony! 


oncluding thirty-two measures. Counter 
point! It is akin to “Die Meistersinger 

Mr. Robyn's ideas concerning American opera are 
legitimate and logical. He believes that the effort to pro 
duce an opera upon purely American lines, themes, ideas, 
what-you-will, is absurd and futile The only possible 
way, he declares, for an American to succeed in grand 
opera is for him to fullow the established lines—that is, 
to write in the prevailing Italian, French or German style 
It is almost inconceivable that any one person can ac 
omplish as much as this young man. Yet, the secret is 
uit when one realizes the fact that he toils unceasingly 
He often spends eighteen hours of the twenty-four at the 
keyboard or over the score sheet, and as he is hardy both 
mentally and physically, work becomes a pleasure, 


This review would be incomplete without reciting a 





few of Mr. Robyn’s interesting experiences. For years 
he has been the sole judge at the Kansas City choral 
contest. Now there are three. This was because at the 
last contest in which he served alone one of the losing 
conductors was so wroth over the verdict that he and his 
choir threatened dire vengeance upon the luckless judge. 
Mr. Robyn is a rapid worker. He works at all times 
and in all places. He writes best on the train, he says. 
It is not astonishing, therefore, that the “Yankee Consul” 
was written in the space of three weeks and scored 
ten days. The “Yankee Tourist” went that even one bet- 
ter. He was summoned by wire from St. Louis to New 
York to confer with Mr..Savage. Upon his arrival he 
was informed that Davis’ play, “The Galloper,” was to 
be metamorphosed into an opera. There were to be five 
big choral numbers and the usual incidental solos and 
ensembles. After tendering the work to Mr. Robyn, who 
accepted, Mr. Savage asked him when they could hold z 
“When can I have the words?” asked Mr. 
Robyn. Mr. Savage turned to the author for informa- 
tion. This gentleman promised to have them in Mr. 
Robyn’s hands that evening. “Then you can call a re- 
hearsal for tomorrow morning at ten,” was the startling 
reply. The following morning the number was ready and 
each succeeding day another was forthcoming until the 
sixth day, when the balance of the music was turned over. 
Mr. Robyn was summoned on January 5; the opera was 
produced on January 30. 

Ideas come to Mr. Robyn from apparently trivial 
Everyday events, commonplace things furnish 
him with material. He is ever alert and gathers flowers 
where others never look for them. The most amusing 
anecdote is that connected with the composition of that 
great hit, “Wouldn't You Like to Have Me for a Sweet- 
heart?” from the “Yankee Tourist.” The day before its 
production the company was dining at a small hotel in 
the outskirts of Chicago. Mr. Robyn said to Wallace 
Irwin, “I want a good song to go into this piece. I'm 
not satisfied. Write me one.” Irwin excused himself on 
the plea that he hadn’t an idea and that the opera was 
all right as it was. A few moments later he had occasion 
to pass Mr. Robyn a pot of mustard with the words, 
“Wouldn't you like to have a little mustard?” “That's 
it,” shouted Robyn. “You've hit it.’ There and then, 
on that little dining table, these two wrote the famous 
song which next day spread like wildfire. 

Another good story is of German who endeavored 
to impress his pedantic greatness upon the St. Louis mu 
sicians. He was a chronic fault finder and abuser.. Robyn 
determined to expose him. He copied a fugue from one 
of Bach’s less familiar cantatas, took it to the erudite 
gentleman and requested him to criticise it 
said the German. 


rehearsal. 


sources 


“Very bad,” 
“Nothing correct,” etc. When Robyn 
informed him that it had been written by Bach, the fel- 
low, not to be thwarted even by Bach, said calmly: “Well, 
Bach has written some very poor stuff.” 

Since Mr. Robyn’s arrival in New York, with a charm 
ing bride of seven months, he has been the recipient of 
several honors. At the annual meeting of the Manuscript 
Society of New York last week, he was elected a mem 
ber and appointed to the board of directors. Although 
St. Louis is a rising musical center, Mr Robyn believes 
a man deteriorates if he remains fixed in one place; there 
fore he has come to headquarters. Welcome, Mr. Robyn 





Brazil and Argentina next season are to hear the “Nib 
elungen” cycle in its entirety. 
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pr 23, 19! 
under Gustav Wohlgemut! 





gav his evening in the large hall of 
the concert was called a “Heiterer 
Volksliederabend,”’ wherein the humorous and light-hearted 


The well known musical humorist, 


music predominated 
Waldemar Sachs, was especially featured in three groups 


as the description of a voice trial before 





of incidents, such 


Director Wohlgemuth, piano lessons at fifteen cents and 


twenty cents, with and without pedal, and so forth Phe 
chorus has assembled much folk material of great attrac 
tiveness They began with the Riccius setting o Die 





ustigen Musikanten Then came Wohlgemuth’s ow: 


setting of “Vorfriihling,” Othegraven’s “Jager aus Kur 





pfalz,” Hans Heinrich’s “Abmarsch,” Othengraven’s smal 
choruses with soprano solo, “Leichtfertige Liebhaber” and 
Madchen’s Antwort, Wohlgemuth’s 
“Komm, holdes Kindchen, Ph 
Heller und Batzen,” Wohligemuth’s 
Pappelmaulchen,” the Steiric folksong, “Ueber d’Alma,” 
and Kremser’s “Zwa Sterndlan.” The Kirch] Male Quar 
tet ( Messrs Ziegenbaleg, y 


Reuther) sang folk arrangements by B. Schneider, Hugo 


“Annchen  lieb,” 
Wolfrum’s 


Uebermut” and 


Kremser’s 


Semmelrath and 








Jiingst, Kremser and Hanke The soprano solos in the 
Othegraven numbers were finely sung by Johanna Gunzel 
The music so enjoyed by the large audience that the 
chorus made at least a half dozen repetitions during the 


Without expressly stating the fact in the usual an 
nouncements, the Saturday Motet service of the Thomaner 


Chor today, and the Sunday music tomorrow morning are 


in memory of the late Carl Reinecke The Thomaner 
satura music was f Reimecke's M 2.” op. 95 tor 


‘horus and organ, and the gentlemen of the regular Ge 


wandhaus String Quartet, Wollgandt, Wolschke, Herr 
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The repertor f the City Opera ws the double bill 
Black Domino” and Wolf-Ferarri’s “Susanne Geheim 
Madame Butterfly,” followed by the “Wiener Walzer” 
vallet, the Elektra ind Sun evening, May 1, 
the Mag Flut is c of the May week festival 
performances The operett nsemble at the old theater 
is giving “D Fidele B Graf Luxeml Wal 
r Tra te +; Ww th lr umatt Ww rks } Ar 
engruber, whic re being given in cycle 
nere 
TY} American tenor, G ge M of the Leipsi 
()pe has been engaged for the C1 4 t Stuttgart 
to begin about August 1. He has recently sung in Leipsi 
the principa! tenor role in Flotow’s “Martha,” also recent 
n concert in Berlin 
nee, 
E. Kirk Tow 1 Dora Windesheim, soprano, repeated 
n Blithner Hall, Berlin, the same program recently give 
n Hall d at that time reported on in this correspond 
ence | Leipsic « spondent of THe Musicar Court 
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indicated in the previous report, it is very high type of 
vocalism that Towns’ singing now represerts, and frequent 
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This afternoon she sang a group of lieder before the 
Leipsic Frauenverein, when she had the accompaniment of 
Agnes Kanter. During the winter Mrs. Alves’ pupils had 


been meeting every other Saturday afternoon for a gen- 
eral singing session, In 





these exercises 
forded great pleasure by beautiful singing, but they found 
iseful routine in overcoming the great nervousness whicl 


assmates 





public appearances in and 
out of Leipsic, has just been engaged as s cellist for the 


summer orchestra season in his home city, Kiev, Russia 





regular symphony setting of 


gifted conductor, Schneevoig 


of Munich Salessky is not only a finely musical cell 





with a large repertory, but he has had much useful routin 


hamber music and orchestra] playing 


im every torm of «¢ 
including the Gewandhaus work under Nikisch. He will 
return to Leipsic in the autumn 


Re 


The Leipsic Conservatory has resumed its Friday stu 
dent concerts, which had beer ng interrupted by the 


innual pu performances and the Easter 


vacation of April 15 had the Rheinberger 





B flat minor organ sonata, played by Herr Reimann, Lov 
reglio’s “Traviata” fantaisie for clarinet (Herr Held), t 
Popper E minor cello concerto (Fraulein Pabst), an l'As 
torga aria and Brahms’ lieder for contralto (Fraulein v 
Normann) and the Beethoven appassionata piano sonata 
played by Herr Hahn. The program of April 22 was opened 


} 


by the J. Reubke organ sonata on Ninety-fourth Psalm, 


played by Palmer Cl 





ristian, of Chicago, the Glazounow piano 





’ 
variations and Liszt elevent} ly (Frl. A. Burstei 
legro from the Beethoven B flat piano concerto (Hert 
Nordmann, with student orchestra under student Scho 











THE 


CINCINNATI 
ORCHESTRA 


LEOPOLD STOKOVSKI, Conductor 
HAS ENGAGED 


FRANCIS 


MACMILLEN 


as one of ils Soloists for the season of 1910-1911 
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plug), the Thie rgan variat lerr Schweichert 
the Debussy piano t es w B minor pt de, P 
Juon humoreske (Fraulein Strauss), the Dvorak B min 
cello concerto (Gda] Salessk “ [ act paniment 
of Klengel), the Weber F minor piano neertstuck wit 
orchestra, played by Fraulein Gorges, The former pr 
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Mr. Christian gave firne nd gorous reading of the 
Reubke sonat Fri. Burstein is especially giited at 
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tions by Gla \ Fr in St playing of s 
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with the piano J ene | SIM 
Richard Burmeister's Last Concert in Dresden. 
The Dresden press were enthusiastic about Richard 
Burmeister recent recital there ¢ Dresdener Na 
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A New Tenor in New York. 
Leon Rice, a y img tenor from the West, has irrived im 
New York The new comer will be under the management 
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Von Klenner Pupils Sing at Waldorf-Astoria. 








Deeply interested in Lillian Brodsky, young soprano 
who is studying with Madame Evans von F lenner, several 
other pupils from the von ner S¢ : ted last 
Wednesday evening ct a concert gen in the East Room of 
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MUSIC IN DULUTH. 
M A, 1 30, 191 
le gave its last program of the sea 
Juho Koskelo, a new tenor in Du 
he other s« 


Rr t nd Mr } 
G- 6B f é M { x 


Craig 


gave a piano recital Thursday 


loists were 


modating itself to the hats moods, and did much to- 
ward accentuating the perfection of the performance 


nner 


The Minneapolis Symphony Orchestra will appear in 


Duluth June 3 and 4. Two evening concerts will be given, 


a popular matinee and a children’s matinee 


Maset Futon. 


Zerola’s Great Success in the South. 





His singing aroused an en- 
‘hat has marked 
The Spartanburg 


anniversary on this occasion 
thusiasm greater than any demonstration 
artists’ night since Gadski sang there. 
Herald (April 16), said: 


Nicola Zerola, the high C tenor, is a man of magnificent physiqu: 


His voice is one of exquisite sweetness and tenderness, but 


is also capable of the :nost extensive’ dramatic height He sings 
with power, and in the great range of his voice there is every 
shade of tone which goes to make a beautiful tenor. . . The 
applause he won was tremendous. ... At his second appearance 





seemed as much aroused as at first, and he had to 








» op the audience 
: , ° f them with another encore 
eries of which Stella Nicola Zerola, the famous dramatic tenor of the late E : : 
the season, were Manhattan Opera Company, and one of its most valuable Mr. Zerola has had a remarkably successful season in the 
cee Sineuts erhhes popular members, has been appearing with wonderful South. he magnitude of his ovation in Atlanta has rarely 
t ve in March whet! . . 4 . - e ° e 
j has oa eat been equaled. One who witnessed the enthusiasm for this 
e-reci n the artis ; 
, " ‘ ; singer, declared the demonstrations almost unparalleled 
er Mrs. Stocker is cor a . . " . 
sil tenia Mr. Zerola sailed for Europe April 21, and by this time is 
‘ scasot ¢ 
with the company at Covent Garden, London The tenor 
a ~— 
is certain to duplicate his successes this summer, singing 
c calists, wl for the great world that assembles in the British capital 
‘ \1; Senta 1B ‘ - ' . 
e Minne a Ii from the end of April until the end of July. 
he it Detroit nisin blanche tae licad 
New Tenor Quickly Placed. 
i 
\ few facts plainly stated tell the story of how singers 
' t the ert at , a , 
' € placed when the re prepared to seize an opportunity 
( t the . . on 
my eidner, when it presents itself. April 22, Charles Tamme sings 
ne cl ! c ‘ 
, for Joseph Baernstein-Regneas at his Philadelphia studio; 
() pple we - 
‘PI April 23, Mr. Regneas wires Mr. Tamme to come to New 
thei I , 
York; April 25, Mr. Regneas coaches Mr. Tamme at his 
: “ New York studios; April 26, Mr. Tamme sings a trial for 
yr F F > 
a $1,500 church position; April 27, Mr. Regneas per les 
Boat Cl yoca Mr. Tamme to cancel his Philadelphia dates in order t 
ed t ( f Nor accept more important New York engagements; April 28 
t 6 and 27 [he \ir. Tamme sings before a company of musical people at 
t ellent work Mr. Regneas’ studios and returns to Philadelphia; May 4, 
mpany of Mr. Tamme returns to New York and calls at Mr. Reg 
f range tow! Apri neas’ studio; May 5, Mr. Tamme writes Mr. Regneas that 
ti from the he has signed a contract with the Aborn Opera Company, 
opening at Baltimore, May 16, in “Carmen.” 
=eFRe. sitet 
Gee tt Vows Bispham at Actors’ Fund Fair. 
I Hall Tuesd David Bispham sang at the opening of the Actors’ Fund 
ind intensified Fair in New York, Monday afternoon, during the visit of 
Ir. Koske id made upor President Taft. Mr, Bispham was requested to sing his 
i ers wet! ‘ ted by Mishkin Studio, New York most popular songs, and he was loudly applauded. On the 
the W ZEROLA AS RHADAMI ume afternoon, Mr. Bispham took part in the public gam 
i roup of In | 4 bol of the Lambs Club at the New York Theater. He 
succe in several important Southern music testivals \t é , ‘ 
f inati ind ; te , sang the principal role in a one act ope.etta, “The Anni 
' the Savannah (Ga.) annual festival, which began on Apri > “4 . a 
t | ng e gave ’ : s versary,” by Clay M. Greene and Robert Hood Bowes 
: : ir. Zerola appeared on the opening day, at both after . : ’ 
1 well trained nf ‘ ; sania 
‘ , ‘ noon and evening concerts, upon which the Savannah ante 
I é ‘ Imirably I 
morning paper (April 7), commented Paulo Gruppe Sails. 
ind tragedy, 
mmand th S thy bet the audience and s ‘ Paulo Gruppe, the Dutch cellist, sailed May 3, on board 
na al I 7 
t two groups of piano bef Z mpiet 4 autit ‘ the Holland-American Line steamer Potsdam. Mr. Gruppe 
\ g Zer t - 
‘ times. Miss Rogers : : is returning to Holland to fill concert engagements in 
iss Roger a od +4 8a} 
| eloped technic. a touch | ' ' RY RS <f Holland, Paris and Germany. He will return to Ameri 
er ternretation indie > , t failed to respond t 4 for his second American tour early in October, and is al 
[ ! licate i y 
For her last encore ‘ i ready booked with the Thomas Orchestra, of Chicago, and 
‘ 7 " 1, . ai - neste 
which was not only \t the South Atlantic States festival, held at Spartan Symphony Society, St. Louis 
vritt e work of the a burg (S. C.), Mr. Zerola appeare! as soloist at the closing — - 
é re than pass April 15, before one of the greatest audiences Feuersnot,” “Salome” and “Elektra” are to be produced 
t rtist i n tl histor of the stival which celebrated tts sixteenth it Dortmund early next season 
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one back to the great days of Adelina P: 





URIER 


atti ()tters 


gagements are pouring in upon her from all! sides 
ere FF 3 
cee aa Signor Ariberto Giovannetti, a w te g < 
cert at the Pergola with marked succes 2 
cicar pleasing manner sone ™ 
various operati irias 
re Fr 
v An interesting and | \ give 
attached to the Royal Musica t f bl 
students te 
Frederick Cl pin { be at 22 S 
i Wwe i é | lent y y« 
er 
FLORENCE ee ee 
en va spa 
. ! \ rt hall of Floret \ 
The famous Cologne Male Chorus gav 1 large concert musical ( shiona \\ ( 
rere and sang most beautifully Ihe chorus is making a Sias Davis ies e ) 
grand tour of Italy and is singing to full houses every Jerome Uhl f New York ‘ 
Wiriert The ! “ 
=F FF throug tt the concert " 
\ sixteen-year-old Florentine | harpist, Mario Lo style of the different pupils’ wor 
4i, Qave a most remarkable concert at the Pergola. His ere 
technic is beyond criticism and the ringing purity of hi he sea eC ra 
tone is quite extraordinary. He most certainly promises t will begi xt we \ \id n 


have a great future His father, Professor Mario Lorenzi, 
is the most celebrated teacher of the harp in Italy 

eRe 
An interesting performat tl 


Claudio Monteverdi, written in 1609, was given here tl 





week The score has been rearranged for modern 

tra by Gtacomo Orefice It i most beautiful composi 
tion It was s ing in ratori form with fifty in tl horus 
and fifty in the orchestra and led by the Duke Visconti di 
\Modrone, of Milan he baritone soloist was Kaschmann 
who sang in a most artist: | ‘ y lhe sing 
ng of the three women loists was very bad It 18 a pity 
in this fair land of beautiful voices and u to hea 
uch wretched demonstrati f vocal art There was 
uge audience and tl rchestr d chorus did magm 





Gottfried Galston, the Viennese pianist, and his wife have 
en maki ga short visit 1 ia nce 
> = = 
Parkman Blake Haver f Bost e¢ architect of 
Boston Opera House has cee} siting | rei in 
sutomobile tour through Italy 
re FF 
Mignon Nevada's recital at the Pergola was a men 
ible event for the Florentir publi Never before ha 
ict i concert been giver nd ever befar has h 
young singer captivated the publi » thoroughls S| 
sang eighteen numbers, of which four were great opera 
arias. The purity of her i her marvelous agility, het 
fined style, her diction, her personal charm, all were per 
fect and beautit I Rossini's Una e€ poce fa” bre ugl t 
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“ELeKTRA,” translated into Bohemian, had a tre- 
mendous success in Prague recently at the National 
Theater. 
sats een 
Tue opera stars have the consolation, at least, of 
knowing that the Halley comet and Colonel Roose 
velt’s foreign tour no will be front page 


topics by the time the new musical season opens. 


' - 
ce 
imonger 


AMONG the soloists already engaged for the New 
York Philharmonic 
Madames Gadski, Kirkby-Lunn, Schumann-Heink, 
Bispham, Hofmann, Francis Macmil 


Society's next season are 
‘ 
and Messrs 
len and Theodore Spiering. 

screamin 

Oscak HAMMERSIEIN has d’searded his notorious 
high hat, savs a Paris cable report, and now sports 
a soft sombrero head covering. We quote this item 
of information here, because it was the most im 
portant musical news that came over the submarine 
wires from Europe last week. 

——— 

THe announcement in some quarters that the 
Concert Direction Hanson will manage the Ameri 
ean tour of the celebrated German baritone, Alex 
ander Heinemann, is premature. At the Hanson 
office it was said that no contract had been closed, 
but that the negotiations might lead to that end. 

erent SMe 

Tre first move in the American campaign aga nst 
sing and play free of 

the White 


given 


asking musical artists to 


charge should come from House in 


Washington. At 
winter, the prominent musicians who were “invited” 


the musicales there last 
to assist, not only received no compensation, but 
also had to pay their own hotel and traveling ex- 


penses. 
a 
\IapamMe Berrie Marx has been playing Rubin- 
stein’s “historical programs” in Paris. It is hard 
to see the artistic value of the undertaking unle:s 
the works were performed in the manner that Ru 
hinstein gave them to the world. We make bold 
to say, however, that the Rubinste‘n style is inimita- 
ble, so far as our acquaintance is concerned with 
contemporary pianists. 
——--~ —— 
lik wearing of the plumage of song birds as 
by humane 
Must 


C\L CourteR puts itself on record as sympathiz ng 


hat decorations is being discouraged 


societies everywhere, and rightly so. Tun 
thoroughly with those persons and organizations 
interested actively in trying to put a stop to the 
barbarous practice of slaughtering our musical 
wood and field denizens for the sake of silly and 
selfish fashion, 
a 

(justav Mahler's recent experience at the famous 
Corea concerts in Rome is said to have been an un 
pleasant one. Differences with the orchestra and 
management are spoken of, and the reviews in the 
journals did not meet with Mahler's approbation, 
it is rumored. In the absence of direct and authori 
tative information all stories of the 
squabble should be taken with some grains of salts. 


The whole affair possibly may be a matter of Mah- 


newspaper 


ler’s personal opinion on certain mus‘cal questions, 
and if that is the case, the chances are that his con- 
tentions were well justified—if contentions existed 
at all. So far, Mahler always has shown ability to 
fight his own polemical battles very well indeed. 
a 

Tne New York \merican prints an article called 
“Waener and Neitzsche,” by that diligent writer on 
any and all topies, Flbert Hubbard. Aside from 
the fact that the headline misspells the great phi- 
losopher's name, the body of the essay also contains 
some errors which ery for correction. Wagner did 
not “stand on his head, walk on his hands, and 
shout for pure gladness” when his scores were 
played for him on the piano by Liszt, at Lucerne ; 


Parsifal” on one occa- 


“e 


nor did the composer of 
sion, at a picnic, “climb a tree, caw like a crow, 


hoot like an owl, eat tarts out of a tin dish with a 
knife, stand on his head and yell like a Congo 
chief.” We are surprised at Mr. Hubbard's man- 
ner of painting the Wagner personality. It is 
neither literary nor true. 

——-4----—— 

“EVERYTHING will some day be reduced to chem- 
ical analysis,” asserts the omnipotent German scien- 
list; “even intangible conceptions like thought and 
Some music even now is a drug in the 
market. pale 

a 
Dr. Rix, director of music for the boroughs of 


music.” 


Manhattan, Richmond, and Bronx, “points with 
pride” at the fact that the children of the public 
schools now use operatic selections in their singing 
One ambitious class, we understand, em 
ploys much of the music from “Carmen.” It is to 
be hoped that the children do not inquire too closely 
into the texts underlying some of the sweet strains 
they carol so blithely. 


exercises. 


ARTHUR HAMMERSTEIN, son of the redoubtable 
Oscar, tells the Evening World what opera singers 
really receive in the way of payment. As he gives 
the figures, Tetrazzini got $1,500 per performance ; 
Mary Garden, $1,400; Gerville-Reache, $436.50; 
$1,000; Sammarco, 
(per 


Renaud, $1,000; Dalmores, 


$600; Cavalieri week), $1,000; Dufranne 


(per week), $700, ete. We cannot say whether or 
not young Hammerstein inherits his father’s face 
tiousness, but we must confess that some of the 
salaries mentioned hardly seem to fit the names to 
which they are tacked. 
oe OL 

THe recent Presidential visit to Cincinnati, on 
the oceasion of the biennial May festival, seems to 
lave affected the usual judicial calm of the Queen 
City in matters musical. The Cincinnati Commer 
cial Tribune, in writing about an oratorio perform- 
ance at the festival, sets off this rhetorical sky- 
rocket: “Rhythmic martial strains, then mournful 
minors of despair; now soul thrilling tones of mel 
ody and the softer intervals of lulling music fairly 
carrying one off into a veritable fairyland of har 
mony, where falling petals measure off the time, 
where childish voices seemingly mingle with the 
drone of honey bees and songs of birds, and where 
Nature soothes the restless soul—these were the 
varieties, the divisions forming a harmonic whole 
which gave to last night's opening a vitalizing spirit 
auguring well for concerts to follow.” Oh, Cinein 
nati, we used to point the finger of pride at thee 
when the musical Middle West was in discussion 
Why didst thou disillusionize us with that unspeak 
able vawp about the “mournful minors,” the “thrill 
ing tones of melody” and the “fairyland of har 


mony’? We sob for Cincinnati. 


a cn 
lr is reported that just before embarking for 
\merica last week, Arthur Nevin, composer of 


“Poia.” received a telegram in verse from his libret- 
tist, Randolph Hartley, reading as follows: 
lhey've roasted us in New Rochelle, 
They've roasted us in Troy, 
They've roasted us full long and well 
In many States, my boy. 
And in the gravy of the roasts, 
We've paddled on to win 
A royal roasting from our hosts 
In critical Berlin. 
Methinks our hope is this, my boy, 
Since nothing goes to waste, 
rhat if they roast us long enough, 
They'll get us to their taste. 


\propos, Dr. Leopold Schmidt, critic of the Ber- 
lin Tageblatt, took an especially severe whack at 
Nevin’s Indian opera, calling it, among other 
things, “ungeschicktes Machwerk.” Dr. Schmidt 
tells his readers that the composer impresses him 
as being “an amateur,’ and that the librettist han- 
died his “childish” material with “incredible clumsi- 
All this will not help the mus‘cal ent nte 
cordiale between our country and the Fatherland, 


ness, 


Ea 


ee, ee 











THE MUSICAL COURIER 2 i 








; 
e were cating , y 
Fightee . . : 
7 ! ~ p xys \ 
t 
s ‘ wsy t < ure 
’ ' ‘ ‘ \ with ¢ ema 
S ; , singing H 
\ il < 9 ert 
\v ‘ “ g at g 
; ; \ 
i x \\ \W < 
, s of N. \ : 
\l ave , = ¢ Lilien N 
y W ‘ é " 
° g ot Ma te 
\ the ' 
“ A No ‘ ‘ 
, : ; wate . satin ‘with 
Humor i Natura: disease which 1 in ca trom the manuscript faM 1) ( i r " : 
| i eee SPR é , : Oia, - 4 , , . ns 
catca, Go Mmor req CS HVC Serst Lrelet Ket To tree Cahtormia trip an ringside at et s littl son ¢ to w tw 
Durgess, in a late lecture at Columbia University at the Jeffries-lohnson encountet President Taft ‘er rrive ithedral tow re 
on “American Humor.” vas at the Fair on Mondav. fresh from his Cincis t ra Har ght ry curate struck y 
ses nati oration on Theodore Thoma ind said mic : .* 
. . } 1 ‘ thine hout “ 1 ry! 77 ] \ll ¢ 
some extracts tro the Shaw Lew wit 2 ADOoUt LOOd Pia \ | | \ , ; 
: re hinehed om P 
versy on the subject of Richard Strauss were give nage blushes ule ; é y 
in these columns n low age It is on lair t nee \" ‘ “ issu 1 rol f 
finish the subject with the final reply of Ernest oe ee ee tae J rele emonst 
, Se ee eee ! ee ; : 
New nan, as snoown | aon Nat \s M i heen 1 I en nt ' 
Shaw has said his last rd in tl pleasant litt marksmen wil ‘ tric ' ee 
; ‘ ! a n # 
controversy (over liekt! | now Say min ir] \t Grreenshbor NX. ( 1! ure ¢ dl 1 \| , 
1 no and oth Hse 
| should not like to se this opportunity of thanl master nanned ee ‘ . a : \ ? i 
1 142 ‘ , 
j j ' pian ' wed f } t 7 foal a 
mm Mtr Shaw tor Ny cid explanation of thre ae net ’ . ’ nee a ( vin 
‘4 ' Ay Np Pe ! ) ¢ ayvain seve! en the best profession , ‘ ' 
BB . l Cal it { by Dave Mont 
ference between my criticism of Strauss and nd areateur shot n the tnt In W neton , i“M 
, ] : er the renmvned nt é ind Tr 
ot Shakespeare The t ing now 1 plicits t 1) ¢ it the Analostan Gun Clnh a - ; ; 
- é Be : ries F ee os ‘ med ombination. ir The Old Town ‘ 
sell \rtists, it seen la nto tw ategories sth] <> birds fell before the musical man's pet , 
5 , 4 . . . { at 7 ter 
the ‘duffers’ and the ‘torchbearers You can be §$1.s00 shootine iron is tl Washington Heral 
as rude as vou like to the former, but vou must b inforn { reader In ( lumbu (ya Os . W ' . ( 
t ! 1h y \ t¢ ' ; 
very polite to the latter Rut how to know whi howe uperb form. di posit ft OS out ot a pe “ " ‘ ' 
. 1 1 1 1 ' ' 1 , 
is which How to know whether we should bles SIDI 100 ¢ victin in mining 1 landsonmn iter ‘ | ] 1 want P 
a given artist for a torchbearer or damn him for rophy Needless 1 tate the nonulat manneet he , After vine the . y 
duffer? That, also, is simplicity itself; find out o1 nductot rouder by f the ( nbus. Ga e (Lake Contrar 
whi h side Mr Shaw 1s and bl ss ofr damn accord core ft] , t rl Ihe ar" ind trip P 
ingly. ‘Any fool,’ as he wisely says, ‘can scoff; th rr,” or the « il “El Capitan” ma ese » , 
serious matter is which side vou scoff at.’ The n oes eds f the kol y 
cessitv of being on the right side is self-evident i: pidilld ast Van oiled apatite ” ' wait n t “ it 
therefore, when in doubt, writ r wire to Mr ; mG % se SD t é 
. - ' , abu . as . t t t {) 
Shaw. (Telegraphic address Infallibilit Lor : ; rie 
don.)” Tre Musicar ¢ leclares the cor ake ali ee PP whee 72 
test to be an equable dr vith s« hon hb] ; . a P Tae ! ent thre { 
knockdowns on each side. much clever footwor cond itt ce ct fant cra inta, ¢ i 
ind unmistakable ability t tay the route Strau ' iY plentif | ' ‘ | VO © re hon f thy 
omehow, escaped without bein dded to or de ani 1 din ts new tos tor Ar ' 
-10 
tracted from. nur Crh On nconsci funn 
eee ‘ ( ‘ that { r! \ Morse. t ! 
' . Ut ! ' d _- a 
\\ igner s hubble ra\ not hb burst et | | ( i 
| sae ; t in pt e heard M | ' 
nuch of the soft soap that created it se lack'n ira . 
in the critical pipes of a newer generation Hert eee zn ne 
comes HT - Parker in the Roston Transet pt, it] air | 1 ter nom | ‘ ryithirs 
~ \ ‘ \ al y 
. e ° ’ . ‘ { .a ! 1 Det 1} nes ' ) | t : ‘ 
. scathing arraignment of Wagner’s poetical and ; polite melodrama desiened for w nities: ohio 
! I ec nN ( i | het en thre . 
lramatic pretensions Mfr Parker sun wy h ; : ‘ nN ‘ Ried eyes ‘ 
Er . , our , ac ind ’ . min ncert hee: | 
opinion epigramatically Wagener w no px . e melodrama. though we may diff eres 
; , ihat ma ri net « ADT priate ust i t - , P ” ‘ x 
except in music, and no dramatist sav n tone : . 7 . ews ! ch w v1 t i 
1 tem to take it Phi jonny faet I ' 
. . . . | ™~ fF ftir J ‘ ’ | 4] 
This sentiment vores intly the growing tendenc : f ‘ é ‘ ‘ eve 7 F 
ill over the tone world to accept Wagner nus! ; : : Pr preture lal framed by 1¢ irka 
2 ‘it stranee. thous n introduction to tl : 
as immortal, but to regard his texts as an ambitiou Rigg c scenet amusine diak - 
er tive t ; t if rae 1) ’ ‘ . 3 / 
but futile hode« npodee of man Wi xable elements throu t tive t, find idmurable ¢ 
chiet among whicl were passion ind philosopl a 1 mn tive ’ thyes i 
Chesterton said that Wagner spoiled good fable lavcliffe and ¢ ( ; 
Aver: 7 : Mawnts 
when he made thet over mt pera text M nee 
Parker proves the point by sues: ting th Str ct ! t ( ‘ 1 I I 
’ . j : t 1 i ) ) ' f 
‘Dre \leistersit ocr, t | mnn 1 T t f,ottet i . 
; , , 1 ! t | thie ' _— — me ie , 
dat mnerunyg each of it “1 t n er the 
\ | i lant et Abert ! idd it , 
\¢ xts as ictabl ara 1 ~ t ‘ t¢ xts | ' (atl 
|* } : | : 4 { | 7 +¥ r ’ Teva I i i i ent ned ra e -« 
bouttertts f LTESE t xOTis iM I ire 
, \ , , hted 
j it. ton of | Bonet asicd «34 i é i 
measurably actanle 1) i | S ithe yMticl 
] | | , hly el wo. dt to the ink f é now! mPe 
endurably under then resumably there ts an | 
. , | 1 4] ‘ j pera singe! Mr. Drenon narrate i cake eT eee Se , 
ferno for writers about music, at ere ma ) elor c »a é ' ' 
the fate of the overzealous, who have done Wagne ! ‘ fiat in tl vn heard het ther her 
1 _ 7 
P 4 ‘ itk vi ‘ sacle r | 1 _ ‘ 
more harm than = g t Set amd hear Das et ae: vrandparent ( neo the irrangemen f 
Rheingold’ or ‘Siegtried ac ted as a pla nets ow } hich ‘ ‘ 
® bad x Kein if Before t} event ire tT t met 
Be sure to © t the Actors hus | \ 1 t t t t » tioned fre rent the ehold va 
7 2 a m practically evervthin ed mat f rat Furope green with flatter the name of the famou nltniet atamned itcolt 
can buy chances there on practically ey ng : 
it 








22 





of the precocious child. When the time 


dinner almost had arrived the hostess said: 


What 


Mischa Elman will be punctual.” 


peaker’s amazement to have her four year 
ter burst out with: “I’m getting sick and 
this everlasting Russian business. ‘Mischa 
Mischa Elman,’ ‘Mischa Elman.’ Rubbish! 
m't you call him plain Mister Elman and be 
th it The delighted grandfather of the 
car any oath that the story is true. 
ene 
usonis “Purandot” suite was announced 


lahler last winter, for production at one 


‘hilharmonic concerts, everybody tried to 
hat the peculiar title meant. The pro 
<plained later that Turandot was a 
princess, about whom a play had been 

ein she sets her suitors three intricate 
beheads all those young men who are 

the answers. Herewith is present 

ut of the delightful Turandot, done in 


by Nathanael 


inine Oriental types 


Sichel, 


Sichel lives in 


popular 





URANDOT 


that probably accounts for the hausfrau 

w features of the fierce roval lady. 
nRe, 

Lackave, the actor, tells an entertaining 

e days when he starred in an early play 

Klein, who later acquired fame and for 

he Music Master,” “The Lion and the 

Khe Third Degree.” Lackaye was 

with the reception his Klein drama was 

ind when he reached Charleston, S. C., 

enly telegraphed to the author to 


from New York and suggest and under 


diate alterations in the manuscript. When 
Charleston, Lackaye informed him 
ict offered no “big scene” and led 


ix sufficient to excite the audience into 

enthusiastic applause 

cut out that lugubrious cello solo 

hero hears across the courtvard as the 
ut in something else in its stead. 


falls to pieces right then and there. 


1 hero nothing to sav or do, and make 
n the stage. Something is wrong 
tell vou I feel it, and all the rest 
teel it. tov See us do the play to- 


and note the end of the third act. Sug 
hange for it, and I’m sure we'll then be 
n W the piece and the box office 
elit, er the performance, the actors re 
nthe xe to hear the author's recom- 


ne from the front of the house. 
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sat himself upon a chair and rubbed his head medi- 
tatively, 

“Well?” asked Lackaye impatiently, after a con- 
siderable pause on the part of Klein. 

The author pulled himself together. His face 
brightened and his features relaxed into a broad 
“You were right, Lackaye,” he said; “the 
fault is in the third act, just at the spot you indi- 
cated, where the cello solo is heard from off the 
I didn't like that episode myself. It lacks 
I listened very carefully and 


smile. 


stage. 
in convincing force. 


| have decided to make a change. Beginning to- 


morrow—— 
“Yes.” 
leaned forward to hear; “beginning tomor 


urged Lackaye eagerly, and all the com- 
pany 
row 
“Beginning tomorrow,” continued Klein impress- 
ively, “I shall cut out that cello solo and make it a 
violin solo. It's infinitely more dramatic.” 
unre 
()peratic expansion seems to have transformed 
itself into operatic contraction. Can the move be 
called Dippelmatic, after all? 
LEONARD LIEBLING 
a oo 
WHY THEY FAILED. 
\n intelligent reader, living in a Southern city, 
has asked 


vocal 


Cure Musiear Courter to advise her 


about a teacher. The lady claims she has 
tried five, and all of them failed in the delicate art 
of placing her voice. Utterly discouraged by the 
manner in which these teachers did their work, the 
pupil thinks of abandoning her purpose of becom 
ing a professional singer. Each teacher had a meth- 
od which was advertised to be better than any other, 
or to use the precise words of our correspondent : 

“Promised to make an artist of me in the course 
of time; cach one of the teachers declared I had a 
good yoice, and more than average intelligence, and 
yet in spite of this statement, whenever I asked a 
juestion about something in the training that was 


puzzling and unsatisfactory, they answered me as 


if | were a child or an idiot. The first teacher | 
took from was a man. He was a church organist, 
and [| knew before I studied with him six months 


that he was wholly in the dark about the art of 
culture; I told left his studio. 
Teacher number two was a woman, herself a pupil 
of one of the widely advertised teachers of Europe. 


voice him so and 


\fter two months with her, I gave her up as worse 
bad. 
not play the simplest piano accompaniment, and was 


than She knew nothing about music; could 
forever and eternally criticising other vocal teach 
This woman, who says she studied for a num 
Madame X.., 
only proved a foolish and incompetent teacher, but 


CTs. 


ber of vears with the celebrated not 


also she was so untruthful, unreliable, and vain, 
that I regarded her society as seriousiy detrimental 
to my mental and moral being. I quit her without 
finishing the term of lessons for which 1 had _ paid 
her. Teacher number three was a man and a villain 
He may have been all his circulars claimed, but no 
self-respecting woman cared to risk her character 
hy visiting his studio. Instructor number four was 
a woman. She has some good ideas, but was so 
irascible, high tempered, and rude, that [ saw, alter 
a few lessons, that she was not the one who could 
train voices or develop artists. Number five was a 
woman with a big reputation, [ must say she im- 
pressed me most unfavorably, but urged on by her 
name and the number of pupils she claims to have 
trained, I consented to study with her. [ soon dis 
covered that she was merely one of many fakes. 
Several singers whom she claimed as pupils repu- 
diated her. 


a time that only a charlatan would ever dream of 


In fact, they studied with her so short 


attempting to call singers her pupils who in no case 
had studied six months with her.” 


rhe letter goes on in the same strain and is inter 
The 


and wisely—that it is 


spersed with much wisdom and_ philosophy. 
writer of the letter thinks 





time for the Government to take a hand in the mat 
ter of regulating the work of training singers in 
this country. No doubt the time is coming when 
this will be done, but at present the outlook is not 
Notwithstanding this discouraged 
reader, we should advise her not to give up; she 
has been rather unfortunate in her teachers, and 
perhaps, maybe, too critical. The 
was 


encouraging. 


woman with 


“some good ideas,” but who “irascible and 
a singer of 
spondent if she had shown more patience and hu- 
mility as a pupil. We must not seek perfection 
in those we engage as teachers. If they are honest 
We do 
not blame her for withdrawing from the “vain, un 
truthful 


rude,” might have made our corre- 


and able, we must overlook peculiarities. 


and dishonest teacher, who was forever 


and eternally criticising other teachers.” There are 
plenty of good teachers in this country; in fact, 


there are no better in the world. Probably mor: 


voices have been ruined in Europe than in the 
United States. “By their fruits ye shall know 
them.” A teacher who fails to produce pupils after 


for 
years, is the teacher whom pupils ought to avoid, 


he or she has taught in one community ten 
for either such teachers lack knowledge or their 
characters are untrustworthy ; often they are bereft 
of both character and ability. Some points of in 
terest in connection with this matter will be found 
in the introductory of the “New Publications and 
Reviews” in this issue of THe Musicat Courter. 
ek ea 


THERE ts good news for those natives of this 
town who have sensitive ears. The law prohibiting 
the discharge in New York’s streets of firecrackers, 
torpedoes, toy pistols, Chinese bombs, rockets, Ro 
man candles, and all other explosive abominations, 
is to be enforced strictly on July 4, by special edict 
of Mayor Gaynor, who thus heaps another blessing 
upon the heads of the law-abiding and peaceable 
portion of our city’s population. 


Her Musical Taste. 


[Prof. Louis Wilson says that each color harmonizes 
with a corresponding note in music.] 
I cannot wear the old songs 
I wore a year ago 
My last year’s hat was in B flat 
And sounds like “Old Black Joe.” 


My husband says to change it 
And pitch it now im F; 

I tell that 
Appeals but to the deaf 


him a last year’s hat 


the old tunes, 
Although they're not worn out; 


| cannot weat 


My dinner gown would make you frown 


Without the slightest doubt 


It's too accellerando, 
The higher notes are slurred 
The scherzo skirt | used to flirt 
No longer can be heard 
| dote on modern music ; 
fo me it 1s sublime 
In last year’s waist there can be traced 
“The Good Old Summer Time 
And so I will not wear it, 
Though it’s as good as new 
I know you'd mock a rag-time trock 


If one dawned on your view 


My new hat’s a cadenza 
Of wondrous tones and trills 
My husband swears in minor airs 
When he looks at the bills 
There is a charm in must 


To soothe the savage breast; 
But men have hearts which music's darts 
Find armor-plate at best 


Still, I've made out 


From 


my program 


overture to end, 


For sleeve duets I've made some debts; 
But all the chords must blend 

1 cannot wear the old songs 
I wore a year gone by— 

They're now as old as “Threads of Gold” 
Or Through the Rye.” 


_ Chicago Post 


*“Comin’ 
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MUSIC STUDENTS, GOOD AND BAD. 





If music students are human beings, which they 
ire quite likely to be in our unromanti and scien 
tific age when Orpheuses, Arions and Saint Cec ilias 
10 | r appear on t birth lists, then they ar 
subject to the inexorable law that everything human 
must have several wavs of going wrong and but 
ne way of gomng right (hat ideal state of affairs 
yvyhere it is easy to be right and hard to be wrong 
is not vet arrived rue Musicat COurRIER 
blessed as it is like Argus of old with a hundred 


will be the first to see its approach, unless its 


ves 
coming is delayed so long that musical journals 
shall have ceased to enist and only Sunday papers 
devoted to prize fight kidnapping and divore¢ 

urt news are published In the meantime there 
ire students of music who are more or less am 
‘itious and anxious about their respective futures 

» th ve address the homiletics herewith ap 
a | led 


SELF-MADE MEN. 


History furnishes many examples of self-made 


en-—stucents who have picked up thei 
nN vledg« as be st the could without the help ota 
nastet We cannot withhold our admiration tor 
the strength of character of such men, but at the 
ime time we do not recommend that method. Men 
1ave succeeded without a teacher have done so 

n spite of the disadvantages of such a system, and 
t because f the ulvantages of it The school I 
idversity is all very well. It is a good gymnasiun 
r the character But positive disadvantages art 
had lf we had to visit Chicago’ we should not 
ream ol wi Ikin there when we could PO by rai 


1S¢ WW ct ild b 1 1» ur muscies and fi out 
mvs with fresh air with far less wast ft energy 
\1 V¢ } Tel le irn e scrence ot har } TV 
uld have a ¢ | aster point out t the most 
rect way il 1 vaste months roaming and 
} | } +] } ‘ 
t bling through tl mds in the hope of ce 
» out into the sunlight one da (of course, if 
tudent is plea th th nity of saving “I never 
stun tis pleased Ww Val ) aving \ 
if i masiel we hav thir y tO Sa thon gl we 
now ver well that his sk f he has an ist 
' " ‘ neo rorerate cl +} ‘ 
‘ ehcient ins e wavs and exagyerated in wT 
r else entirely unreliable We have read that 
\braham Lincoln was so poor as a bov that he had 


learn to write, in default of pencil and paper, by 


burnt stick on a log of wood 


iking marks with a 











nited States because he wa 
, } | | 
| residents who Na 


other 


} 1 ' 
pencius arn paper | incom succeedes 


Why do we 


ind compel our children to go to them if 


spite of his poverty establish schools 


povert 


nd educational disadvantages are such magnificent 


fevelopers of character an 


case then our universities 


haracter that it is to them we must 


scavengers, porte: ind cab driver Wh not 
furnish our bovs with burnt. sticks and logs f 

] le mo it ft ; ¢ mhine £ thas ' 
WOOK ieaving to the promptings of their owt 


gemius to learn to write, 1f we wish them to 


residents and historical chara¢ters No! Lineoln 


icceeded because he was “born grea is Shake 
speare savs Hle did n *t need more than one-fiftl 
f lus early struggles | ir-fifths { the wer 
vexations of spirit ind wasters of ene rye’y \nd ot 
vhat service t ich was the opposition f h 
‘ ck wl sougit t KCC] hu ! wn bec ny i 
iusician’? He was pelled to copy b onli 
the works he wanted to study We know that he 
became blind, possibly on account of his moonlight 
stud s, but we cannot believe that he wa inv better 
ico pose! becaus ! it mtacies placed » hi 


VIOLINISTS, PIANISTS AND SINGERS. 


Imagine a boy attempting to learn the violin with 


uit a master Unless he knows all about it how can 
he tell when his bow at is stiff and his fingers u 
orrectly placed lor bad ethods reveal the 
elves only when the pupil is considerab rdvanced 
ancl contronted witi rapid finger passages ine 
staccato and other howing’s V1 } f the small 


] 


is 





“picking up’ 
will it take 


him to play the Brahms 


| Variations on a 
Paganini air? He could not know that the manne 
{ striking the kevs. which seems easiest and st 
natural to his untrained fingers, will tie his hat 


and arm up in cramps long before he gets throug! 





i Havdn sonata. The vocal student without a c 
vetent teacher will rarel cet be vond the art 
shouting like a hawker of bananas and orang 
We know personally several famous musicians wh: 
urn from time to time to some old master of their 
irt in order to have their methods and manner cart 
! ly Xan ned est e unrnotice | flaw had bet 
o develop Lhe bt it th SCiVES a t the wel 
lowering plant to the | gardener that he ma 
trim and prune the vhere he thinks necessar 
THE BARNACLE. 

Che barnacl a shell fish that will not swim, but 
ontents itself with clinging to the bottom of a ship 
When the ship goes tl barnac voes So t 
varnacle visits all parts of the ean with the ship 
eve learning tk = il seeing ttl * ¢} 

rid. a f entire cenerg. “ Ipc I tic) 
iw to the | there are barnacles in Isl 
vel iS In Navivat i ire the Cla 
fish. or selfish, pupils who have no backbone in thei 
oral make up Chey cannot swim alone he 
erely cling to their teachers We have met thet 
by the score duri1 g our long experience in musica 
affairs. Thev study for some time under the guid 
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deceptive mirage and never to arrive on 


hlands of art 
THE GOOD STUDENT. 


vho accomplishes most is he who has 
ibility to overcome all obstacles, the willingness 


irk, the desire to learn all he can from every 


ree, and who is fortunate in falling in with a 

d teacher lt is best for the student to supposs 

t he has only the average ability, and to plan 

is course of study accordingly lor systematic 
tudy under the direction of a fine teacher will not 
irt the greatest genius. But bad teaching or no 
ching a can utterly ruin an ordinary student 
iously handicap a genius There is no ex 
for the voung man who believes himself to be a 
ven-born genius. Lven if he is a genius a good 
‘ining will be advantageous. But it seldom hap 


: or 
ns that the real genius is unduly impressed with 
reatness lor the greater a mind is the more 


able to understand the greatness of the great 


nasters And the student who has any sort ot an 
appreciation of the minds of Bach and Beethoven 

ill be less liable to overestimate his own powers 
than will the student of far lesser mental power to 
vhom the deep sayings of the masters are a sealed 
hook. Still, on the whole, we think that too much 


1 


onhidence 1 etter than complete dependence on 


tiie tea het 


A FEW REFLECTIONS. 


lt is easier to lop off unnecessary branches from 


hardy tree than it is to get the vital sap to flow in 


he sickly plant. At the same time there is no doubt 
ut that many a youth with sufficient self-reliance 
lappens to come under the dominating power of a 
ister with unusual personal magnetism, and so 


\nd a child who has been too 


wcomes dependent 
ich repressed by mistaken parents may find in a 
entle and persuasive teacher the opportunity to 
evelop his latent self-confidence. But all the pre 
ept, example, and coercion in the world will not 
ake a silk purse out Of a sow’'s ear,” as the old 
Nevertheless, we hope that there 
be certam readers of these columns who will 

bye to consider their ways The few years ol 


ith when the mind is forming are the years that 


be upervised by experienced teachers 

When the student is older and when his judgment 
aner and lis wisdom fortified by experience then 

e can study alone. In fact, he must be a self-made 
iture man but we tremble for the fate of the 


iman in matters of musical educa 


Bacon sa that there 1s no mnperfection ot 

( n the mind which may not be over 

by table studies We say that only a 
icher thle to show a pupil what his particular 


ction 


REYNOLDS @ CO., LONDON. 


Two songs, “The Fool," ‘A Memory,’ 
j. C. H. Beaumont. 


music by 








‘ rst ¢ hese two sor ittracted us 
met the fool in person, but never before had 
set to must Beyond the title, however 
I thi mg. On the contrary, we find here 
tment of the rhythm, which thing mx 
‘ < itive { ld opera ¢ oyed with 
In tact several of the measures are 
and have x or more quarter notes 
c i lt a species of idealized elocu 
ich t ‘ ¢ phrase is made to fit the poem 
woul ead it, stead of being the usual 
\ ‘ irrespective of thet 
We are always glad to see some 
pat [his deviation most fre 
\ monic But 3. 4 H 
tents himself wit comparatively simp! 
mony nd gives us instead the more 
yi tree 1 
\ Memory s more t the song and less of the recita 
r much distinctior Che lyrics « 
2 pentameter, Or lines of five fee 
wh re generally oded by composers on account 
hie ‘ igth tl k is for this reason that son 
( < seld ‘ ( lt tl line are treated 
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with that clocution recitative that Beaumont has so suc 
™essfully employed in “The Foo!” we see no reason why 
the long lines of the pentameter or even the hexameter 
could not be made singable. In the ordinary lyrical treat 


ment the phrase is too long for the singer's breath 
| rn 


BOOSEY 2 CO., NEW YORK, LONDON. 
Three Flower Songs: “Morn of Sunshine,’’ Only 
a Bud,"’ “ Wild Flowers,’ music by J. C. H. 
Beaumont. 


These three litte songs have not the distinction of the 
wo preceding. They contain nothing new, and there 1s 


no particular charm in them to redeem the conventional 


melodies and harmonies. They have the virtue of natural 
ness and simplicity, however, being more like the folksongs 
of eighteenth century England than anything elsé Che 
rst one of the three, Miorn of Sunshine,” ts the most 


nodern It be gins, in tact, like a waltz and it has a hitth 


ch of the rag time kink in the first five measures 


eRe 


“Nativity,” sacred song, words and music by 
j. C. H. Beaumont. 


\ sacred song intended for Christmas services can con 
tain nothing new in sentiment, and offers very little scops 


Within the conventional limits 


lor variety Of expression 
f a nativity song the composer has not much opportunity 
for sensationalism. We were, therefore, prepared to tind 

J. C. H. Beaumont’s new sacred song the old sentiments 
ind familiar phrases which custom has long sanctioned. It 

a good sample of this kind of song. It is dignified, 
ine lodisus, and of sufhcient harmonic variety to interest an 
audience, especially if that audience is a church congrega 
tion and if the accompaniment is played on the organ. 
Novelty does not get a warm welcome in churches. In fact 
ill sacred music is written in styles much older than the 
contemporary dramatic mus It seems as if conservatism 
and religious sentiment went hand in hand. But it must 


not be inferred that because Beaumont’s “Nativity” is more 


or less conventional it is necessarily tame. On the contrary, 
it is effective, and ends with fine, broad climax which will 


illow the best singer full scope for his powers 
ORR 
G. SCHIRMER, NEW YORK. 


Two songs, ‘‘Mary,"’ “Gipsy Joe," words and 
music by J. C. H. Beaumont. 


Ihe author of the words of “Mary” is evidently familiar 
with the Scotch dialect, if he is not an actual Scotchman. 
\t any rate his poem is not of the usual Scotch-American 
variety in which phrases of Burns and slang of the Bowery 
clash in uncongenial juxtaposition, And the music also had 
the Scotch naive characteristics as well as the familiar 
Scotch catch in the melody. It is a pleasing song in which 
words and music are happily blended in unity of style. The 
mly objection we can find to this sone, and that is only 
from the point of view of popularity with the amateur, 1s 
ts extensive compass. It is not every singer, even among 
the professional vocalists, who can roam with ease from C 


up to G. It is always wise to keep within the compass 


f a tenth, or les But this, of course, does not detract 
trom the mtrinsic merit Of the song 

Vith “Gipsy Joe” we are less pleased, though if others 
prefer the rollicking old English bluster of this song to 
the tender Scotch sentiment of “Mary” they-are under no 
It seems to us that “Mary” 


obligation to apologize to us 


is the expression of a sentiment that 1s more natural to 
Beaumont than is the temporarily assumed mood of “Gipsy 
Joe.” The Scotch song belongs to no epoch in particular, 
whereas “Gipsy Joe” is a modern-antique reproduction of 


the manner of the King Charles period in English song, of 
which period Among the Dead Men” and “A 
Health Unto His Majesty” 


ll written song, however, which a powerful 


Down 
are eminent examples. “Gipsy 
Jon Is a wt 
haritone singer can make very effective 


G. P. PUTNAM’S SONS, NEW YORK AND LONDON. 


“The Two Knights of the Swan, Lohengrin and 
Helyas,”” by Robert Jaffray. 


; : P 
We remember that Poe's bereaved lover, just as the 


minous raven tapped at the door, was poring “over many 
quamt ind curious volume ot torgotten lore.” The 
poet, with this subtle touch, throws the rosy hne of ro 


mance and remoteness over the picture of the lover's mind, 
s he had already isolated him by placing him by the dying 
embers in an empty room during the bleak December. It 
is with feeling akin to this romance and remotenes: ot 
Poe's poem that we scan the pages of Robert Jaffray’s 
book, “The Two Knights of the Swan.’ If the work 
} 


ored us our candor would compel us to say so. But with 


nsiderable pride in our own imstinct for romance we 
, 


hronicie our satistactio 


Waener had not first 


in the consolation that perhaps 1f 


und material here for an opera we 





might have done so. Then who will say that such a book 
is not worthy of our review column, even though the au- 
thor tells us that the work is not strictly musical litera- 
ture? Our bone of contention was, is. and ever shall be 
that musicians as a class are too exclusively musical. ‘They 
are narrow and one-sided, knowing nothing of architec 
ture, painting and sculpture, and very little literature. And 
that little bit of literature is due to their knowledge of the 
language which they had to learn for the ordinary pur 
Now Richard Wagner was not that kind of 
He translated Homer and read Shakespeare 
Ile was acquainted with French literature and the ro 


poses of life 
a musician. 
mances of Spain. He-had Scandinavian mythology re 
duced to post-prandial conversation, and he culled the 
flower « 


f this romance which Robert Jaffray has studied 
in branch and dug up in root. We do not for one moment 
believe that the reading of this book will add one iota to 
Why should it? If a 
man cannot find pleasure in following our author through 
what Shakespeare calls “the dark backward and abysm 
of time” how will the melodies of Wagner help him? At 
the same time we know that many a Wagner enthusiast 


the enjoyment of Wagner’s music 


might be led to look into these researches and compilings 
of Robert Jaffray from the excusable curiosity of seemg 
what kind of material Wagner had at hand for the rearing 
of his edifice. This “quaint and curious volume of forgot- 
ten lore” concerns the story alone. here never was and 
never can be a book that sheds or will shed any light on 
the source of Wagner’s music, There is a great dearth 
of popular information about the real swan-knight story, 
and those who have written about the opera “Lohengrin” 

Robert Jaft- 
fray has collected his information from many sources, 


have not gone back to the origin of the story 


Latin, old French, German and English, and has given us 
the results of this study of many manuscripts and books 
in a compact volume, which is probably the only one in 
which all that material is brought together under.the same 
covers. Mr. Jaffray disclaims the credit of original re- 
search and says he has merely compiled the stories from 
the works of other authors. We commend the modesty, 
but at the same time we fail to see how any other kind of 
research is possible than that which he has done. If he 
went to these old papers in the libraries of Yale Univer 
sity, Columbia University, the British Museum in London, 
the Royal Library of Brussels, and the National Library 
of Paris, we must credit him with original 
whether he likes it or not 


research 
But if he had beguiled his 
hours in New York by reading and quoting trom others 
who have put in books and magazines the results of their 
studies of the old manuscripts we must still give him credit 
For the 
average reader has not only the lack of time to do this 
work, but also the lack of ability. 
he able to make use of a library. 


for assembling all this research in one volume 


It requires practice to 
An untrained man could 
no more make head or tail ef a great library than he could 
of a steam engine. Our author tells us that “the legend of 
the swan-knight appears in literature in many forms, having 
undergone various modifications in the course of its treat 
ment by writers of different nationalties and at different 
periods. In a general sense it may be said to tell of the 
arrival of a mysterious knight in a boat drawn by a swan 
at a time when a lady of high degree is in sore need of a 
protector, the marriage of the lady and the knight, and the 
departure of the knight for an unknown country when his 
wife asks the forbidden questions about his name and 
origin.” The silly part of the old story always seemed 
to us to lie in that forbidden question. Would any man 
woman marry an unknown mate? And if not today, 
why should they be expected to do so formerly? If such 
{ proviso was put on marriage now every one of them 
would end in divorce. Every railroad in the United States 
would be running daily excursions to Reno. Think how 
awkward it would be for a married woman not to know 
what her name was. Miss Elsa Brabant married a man 
who came in a swan-drawn boat. Some time after the wed 
ding she said to her husband, “What is our name now ?” 
Was that unreasonable ? 





Her husband said, “Do not ask 
my name or I will feave you forever.” But Elsa was per 
verse enough to remark that she would like to know what 
to call her husband and herself. Then the husband who 
had come from afar to protect her when in dire distress, 
said “O very well!) My name is Lohengrin. 
Then he left her 
to the story ? 


Now good by 
Is that not a foolish finish 
We learn that this venerable romance took 
several centuries to mature 


forever 


How odd it was that som 
't those old authors who had so much time to spare and 
so much ink to waste did not find some satisfactory reaso 
for the peculiar state of affairs in the Parsifal family 
which made it necessary for the son Lohengrin to go home 
when his name was discovered. Why should not Mrs 
Lohengrin know that her married name was Lohengrin? 


We have no reason for supposing that she was a stage 


star content to go through single, married and theatrica! 
life on a maiden name. What was all this mystery abou 
the Holy Grail? Our scientific age does not accept mys 


We have to krow why and wherefore 


teries Robert 
J \ffray, of course, does not attempt any interpretation o 


the riddle. He has conterted himself with tracing the 
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beautiiul andante, which showed her poetic bent Chis 


was further evident in the G major nocturne of Chopin, 
while the Liszt “Mazeppa” etude was a remarkable exhibi- 
tion of technical skill in one so young. This composition 
is a test for the strongest virtuosos, and it is questionable 
whether any feminine muscle can successfully grapple with 
its enormous demands upon muscular force, per se; Frau- 
lein Thamm was enthusiastically applauded and recalled 


again and again, until she granted an encore the “Gnomen 


reigen” of Liszt 
anne 
At the Brahms Matinee Herr Wernow, of the Dresden 
Conservatory was assisted by the artists Victor 


" iso of the Conservatory, (Hochschule), Richard 
Rokohl,; Richard Wohlrab, as well as by the chorus of the 





Pensionat. Such a Brahms interpreter and Beethoven 
player is not heard every day [his young pianist is a 
man of extraordinary imterpretative genius. “Herz er- 
frischend,” as the German saith, was the remarkable in 
terpretation of the Brahms rhapsody in G minor, and 
ihe andante from the famous F minor sonata, in which 
Wernow remains as yet unsurpassed An almost solemn 
tillane prevailed during the performance of this last 
number Herr Porth then sang some songs of Brahms 


with all his usual warmth and fervor, and was vocally in 
excellent form, being enthusiastically received. The trio in 


C minor for piano, violin and cello proved in those artists’ 


hands a most strong and virile work in Brahms’ best and 
truest manner. All the artists must have felt well re 
warded by the earnest attention which followed their 








RARE OLD HANDEL PORTRAIT 





ffort | Wernow and Porth were presented with 
irge laurel wreaths at the close of the performance 
\ltogether this must have been a red letter day for the 
Ilan Pohler 
RRR, 
\t the salon of August Ludwig there have been no less 
promimn t men of genius assisting than Gustav Falcke, 


Marx Moller, and Dr, Mare Giinzburg, with his talented 


vite Frieda Schanz also added her quota of valuable 
ontribution. These salons have attracted many important 
nembers of the social and musical world of Dresden 
RRR 
The Conservatory concerts drew large and interested 
udiences, and with right, for some of the work offered 


has been above the ordinary. At one of the test concerts 

pupil of Fraulein Sievert distinguished herself in vocal 
duets with Fraulein’ Francke (Class Frau Soéhle) and 
we hear that the former, Fraulein Shor by name, 


is been offered a prominent engagement, or “Gast 


il The four pianists of this evening were 
pup! f Professors Vetter and Reuss also” of 
Rudolf Feigerl. Besides concertos of Grieg and Bron 

int, a fine trio of Grammann was performed, the violin 
st being a pupil of Professor Petri, who played further 
the well-known “Ballade and Polonaise” of Vieuxtemps 
Worthy of particular mention were the fine young bari 


tone, pupil of Ed. Mann; the cellist in the Gramann trio, 
pupil yt Konzertmeistet Wille and W Rudolt of 
Striegler’s orchestral class, who is making his first appear 
nee as Kapellmeistet The pianists, especially, showed 
arked technical equipment and some degree of tempera 

nt. At the second concert of this series Rudolf Kra 
na gave a really splendid performance of the Haydn con 


certo for cello, which with the aid of his fine, mellow, 
esonant tone, particularly in the adagio, he made a most 

stic interpretation On the very long program were 
selections for piano, clarinet and voi The pianists were 





of Professors Reuss and Vetter, who gave a bril 
lant performance of the Saint-Saens and Liszt (E flat) 


concertos, viewed from a technical standpoint \ pupil of 
Draeseke, Edwin Hentschel, presented his own compost 
tion, an overture to Goethe's “Tasso.” which is avery 
promising work. Striegler’s orchestral class accompanied 
npr 
At the fifth concert, the young American, Hert 
Schmitt, pupi! of Professor Petri, played the fantasie im 
\ major, by Vieuxtemps, thereby proving himself “to the 
manner born,” as he is possessed of great coolness and 
security; his intonation is pure and his bowing smooth, 
while his interpretations showed considerable maturity in 
one so young. Three pupils of Frau Professor Orgeni, 
among whom is Miss Mori from Washington, who has a 
fine mezzo voice, sang arias from Wagner's “Tann 
hauser,” Weber's “Oberon” (“Ocean” aria), and Spohr’s 
“Jessonda.” A pupil of Frau Sohle, Fraulein Dreschler, 
sang an aria from “Mignon,” all of these vocal pupils dis 
playing the good training for which the Dresden Conserva 
tory is so wellknown. The pianists, Fraulein Zipfel and Miss 
Landis, from Tokio, played respectively the movements 
from the G minor concert of Saint-Saens, and the latter the 
Liszt concerto in A major. Miss Landis especially dis 
played marvelous force and much fire and temperament 
[hese have been, besides the above performances by the 
primary pupils, also a program devoted to sacred music 
given in the Kreuzkirche, and a theatrical performance 
given in Residenz Theater, Thursday, March 10, all of 
which we shall notice duly later on 
nee 
At the Musik-Salon, Colberg, a full hall greeted that 
temperamental pianist, Frau Skene-Gipser, who played se 
lections from Chopin and Liszt, giving a most forcible 
rendering of the famous scherzo of the former, erro 
neously called the B flat minor scherzo, so the program 
states, and giving the right key as D flat major. This 
was one of the strongest periormances of this difficult 
work ever remember to have heard. Frau Geheimrat 
Pagenstecher de Sauset was also in especially good form 
jor the beautiful Cornelius lieder, which she interpreted 
with so much fervor and “Andacht” as to move her 
hearers deeply This singer's voice is of remarkable 
power, clearness and resonance, and is capable of tones 
that touch and move the heart In this remarkable 
preservation of vocal freshness and power, Frau Pagen 
stecher has to thank her schooling by Viardot Garcia 
One left this salon particularly refreshed 
Rae 
Che concert of Frau Pepper-Schorling was not so well 
attended as it ought to have been owing to there being 
three other concertos on the same evening, besides a 
premiere at the Opera. Yet all those who were present 
received her with warmth and sympathy \lthough het 
upper notes in quality and attack are far from what they 
might be, she has a delightful middle voice, which has in 
creased in warmth and richness of color, and in its 
noblesse, and beautiful timbre, adapts itself particularly 
well to vocal expressiveness, to which, in turn, this singer 
lends herself especially well. On her program were songs, 
mostly by living composers of Dresden, namely, Draeseke, 
Professor Roth, Percy Sherwood, Agnes Tschetschulin, 
and Professor Fuchs (lately deceased), also of Cossart 
and Scheinpflug, of which “Mitternacht,” of Draeseke 
made the deepest impression 
Rar 
The concert of Mrs. George Swinton (song) and ™)- 
dina Bligh (violin) had a fairly successful result. Neither 
f these ladies stands at the top of the profession, but 
both of them delivered some highly commendable work 
Mrs. Swinton, especially, who has a rich powerful mezzo, 
with some noble tones, showed the results of some very 
careful study, although her German might be improved 
here and there. Very good were her songs by Schubert 
and Reger. The violinist played no less than two con 
certos (of Vieuxtemps and Bach respectively) and the 
Handel sonata in A major with much precision and securit®, 
displaying remarkable self possession and command of her 
subject, if at the same time there was nothing particu 
larly individual or characteristic in her style. Yet earnest 
study was evident. They were received with cordiality 
Ree 
The appearance here of Telemaque Lambrino, in a 
piano recital, called for various comments from musicians 
and the press. It is im fact surprising how critics, like 
doctors, differ. Some maintained that Lambrino played 
without feeling; others professed to be greatly moved 
Among such a variety of opinion, the happy mean will 
probably adjust the rights of this artist more justly. For 
he played parts of the program so as to deeply impress 
and to convinee, especially the Chopin sonata in B minor 
in which, however, he might have played more slowly and 
in that spirit of “Andacht” which it calls for; yet even 
ius own interpretation, though not quite the usual one, 
was touching and impressive, while the magnificent “tour 
de force” of the “Presto” remains unexcelled. In the 
“Fantasia Stucke” of Schumann I could not always agree 
with him, but will mention “Warum,” “Traumeswirren” 
and “In der Nacht” as particularly good. A _ veritable 
masterpiece of technical bravura was the “Campanella” of 
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Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses in Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N, Y. 


BEGINNING JUNE 27 to SEPT. 1 
For Terma, etc., Address 301 West S7th St. 


DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 


** THE SwernT SINGER OF MAINE” 
Votee Culture, Pure Perfect Breath Control, Distinct Bauncis 
tion, Bxtension Lag | Range and Rapid Improvement, 
POSITIVELY. GUARANTEED 
Voice Trial Free. Monthly Musicales, Appointments by Letter or ‘Phone 
STUDIO: 116 West 84th St. New York City—Phene, 1338 River 
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Theodore Habelmann’s Operati Seal 


909 West End Ave., Bet. 104th and 106th St. 
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Vaudeville’s 


HARGKE tetest noveiy 


Address: Care of American Musician, 437 Firth Avenue, New York 


CARBONE BREATH CONTROLLER 


THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and to DEVELOP LUNGS and CHEST 
CARBONE MIROPHONE (CIRCULARS ON APPLICATION) 


A. CARBONE, ART OF SINGING IN ALL BRANCHES 


Highly recommended by the famous Tenor Bonci and other celebrities 
CARNEGIE HALL. NEW YORK 





arat<e 


Second American Tour 
Under the Exciusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
KIMBALL PIANO USED 





LVYN == 











Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsoha Bureau, 
THE STEINWAY: PIANO 


CHUMANN-HEINK 


In America Entire Season, 1910-1911. 





Tour Now Booking 


1 West 24th Street, New York 
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overture Cleanness and delicacy were the characteristi 

Orchestra, under attributes of the work, which was somewhat lacking in 

good news irility and forceful climaxes. The choral numbers wer: 

he 1 ey now him. The full and pleasing, and the young soloist, Martha Cook 

: \\ sublican-Herald) has a voice and personality of rich promise for future 
Nir Rug suCcCceE The following program was efe atly appreciated 





r several years especially the string quartet, which played delightfully 


) tra 1 I lot 
Nig G 
| Dra 
| f Willard Vat 
S I Willard Pat 
Ma ‘ k 
No. 6, 5S ise Hlay« 
5 veal 
1 DD 
\ \I Car las R 
I Ml | ts y | ! 
Martha Cook 
( rt Romo Carl Schmed! 
! garia Dane No ~ . Brahn 
\. Helen Lawrence, h \nna Louise Woodcock, violin; Edna 
Mattson Willian iola; Katl lawrence, cello 
O, Heart of Mine Clough-Leighter 
Choru (Samsor nd Delhlah) Saint-Saetis 
(Acc. harp and strings arranged by Mr. Bergquist.) 
( ge Song Josephine Sherwood 
Orchestra acc uwranged by Mr. Rerequist.) 
\ | ts—Edw 1 Wainmat Fdna Wake for Chorus 
1 M Frederick EF, ¢ i Solos 
\ A ed 
\lthough the meert season is supposed to be closed 
music lovers had one more treat last Tuesday night when 


Cant John Forsell, baritone of the Metropolitan Opera Company 
sang in the Auditorium, assisted by the Arpi Male Chorus 
Mr. Forsell has a voice of remarkable range and volume, 
vith warm tone color and sympathetic shading. J. Victor 
Bergquist contributed two organ numbers, and last, but not 
least, our own Arpi Chorus. which we feel does things in 


quite distinctive way of its own, gave several very beau 








umbers. In several other numbers, the chorus was 
iwmented by the Dover Singing Society and Nordmean 
\ltl denes Sangtorening and the volume and ensemble was 
! s glorious, but of course the delicate and sensitive shading 
: for which the Arpi is famous was proportionately lessened 
lhe program follows 
\ 
{, 
J \ ! equ 
t I Song Wen h 
Hyalm Nil ID 
I Paghace I val 
i } ; 
M Swedish Maret Li 
\ Ma ( 
_m RR , ' 
l b Landsighting (ire 
Thursda Itere 
pe i 10.30 Ri D kk Si} 
t luncl ! ut H ! noof My Heart) 
Racker-Grondohl 
iftert 1 © Kida Korling 
‘ yf ciatio I it | ‘ 
t narked th I I y s N ! Mare f the 1 neborgians 
; : I ken Store, Hvide Flok (The Great White Host Grieg 
’ f Swed Natio Song 
} } +} ] a ' : ne 
CHS BCE vy Her Forsel 
“up! ”) Marian Coe HAWwLey 
‘ ind was 
' gh i 
with Hamlet left it kdmund von Strauss and Sigismund von Hausegger have 
ut ums heen elected conductors of the Blithner Orchestra in Ber 
St lin 
WILLIAM H. PONTTUS, Director Department of Music CHARLES M. HOLT, Director Department Oratory and Dram atic Ary 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Minn 


argest and most reliable school in the Northwest. All branches, Paculty of 44. School building has splendid recital hall with stage 
for acting and opera, Send for illustrated catalog C- 


S. HOWARD BROWN saerrove| KATHARINE HOFFMANN Accompanis 


Pupil of Jean de Reszke 
Oratorio, Concerts, Recitals, Instruction With Schumann-Heink, Last Season in Europe 
Studio: Kimball Bullding Minneapolis HOME acvoREsSs; ST. PAUL 





NORTHWESTERN CONSERVATORY MINNEAPOLIS 


Paperentat of Music, Art and Expression 
PUPILS RECEIVED AT ANY TIM 


PACULTY— Thirty tour experienced instructors-—-many of them professiqnal artists of wide reputation, COU 1a Private and class instruction ie all departments, from 
elementary to post-graduate work NORMAL CLASSF* 0. A. EVERS, President 











MUSIC IN MILWAUKEE. 
Mitwaukee, Wis., May 5, 1910 

The Metropolitan Opera Company played a very suc 
cessful engagement, beginning Apri] 18, in the Audito 
rium ‘Aida,” with Caruso, drew the largest audience 
but the hall was also well filled for the other three per 
formances, which included “Lohengrin,” “Hansel and 
Gretel,” “Pagliacci” and ‘“Tannhauser.’ 


Ree 
Phe Aborn Opera Company is drawing large houses at 
the Pabst Theater, where it is playing a three weeks’ en 
gagement in the Standard Opera House. “Carmen” was 
the offering the first half of this week, with Adeline Nor 
wood in the principal part. The chorus is well drilled and 
the principal parts are well taken. 
eee 
The A Capella Chorus, William Boeppler, director, gave 
a very finished performance of Schumann's “Paradise 
and the Peri” on April 22. The chorus, while not pos 
sessing as large a volume of tone as some of the other 
organizations here, perhaps is second to none in precision 
and beautiful effects in shading. John B. Miller, tenor, 
of Chicago, won much success for the beautiful delivery 
of his solos Another soloist worth mentioning was 
Alfred Hiles Bergen 
Ree 


Charles W. Dodge presented two of his pupils, Ray 
mond Than and Mona Redman, in a piano reeital April 
23, assisted by Mary Lyman Young, soprano 

| 

Pupils of Adeline T. Ricker gave a piano recital in the 
Athenaeum lecture room April 15 Chose on the pro 
gram were Ida Salentine, Ella Schwarm, Azalea Bolens, 
Pearl Van Viiti, Rosamund Witte, Phebe Teupen and 
Florence Holstein. 


nme 


J. Erich Schmall, pianist, gave the last of his cham 
ber music concerts Sunday afternoon at the Jefferson 
Studios’ Hall. The program consisted of a Brahms trio, 

P. E.,” Bach sonata for cello and piano, and the Hum 
mel septet The latter was given a very spirited read 
ing and proved particularly pleasing to a very appreciativ: 
and discriminating audience. These concerts have been 
the only thing in the way of ensemble music that we have 
had this winter from local musicians, and the programs 
have all been of a very high standard. 

nee 

The Milwaukee Mannerchor, Albert Kramer, director, 
gave a concert on April 21, assisted by the J. Erich 
Schmall Quartet, which was heard in the Walter Rabl 
quartet and a Mozart trio. 


Ree 


Willy Lindner gave a piano recital at the Athenaeum 
on the evening of April 27. His program included the 
Chopin B minor and the Tschaikowsky sonatas 

Etta Smiru 


Six Mehan Studio Musicales. 


John Dennis Mehan and Mrs. Mehan have issued in 
vitations to a series of six evening musicales, 8.30 o'clock, 
at their Duplex Studios, Carnegie Hall. Following is the 
data referring to them: 


FIRST MUSICALE, WEDNESDAY, MAY «1 


Program exclusively of songs by American composers, publist 
by John Church Company, accompanied by the composers; and song 


cycle “Captive Memories,” by Nevin, for baritone, quartet and 
reader Birney trewster Petigrue, soloist; Ramona Smith, Mary 
Kendel, Edwin Orlo Bangs and Robert Hudson, quartet lan 
Herendeen, reader, 

Inez Dunfee, Isabel Irving, Mary Jordan Fitz-Gibbon, Thomas 
Morgan Phillips and John Barnes Wells will be heard in groups of 
songs 


SECOND MUSICALE, SATURDAY, MAY 14 
Program of American songs ‘Captive Memories” cycle to | 
repeated 
Hazel Lee, Helen Gallegher, Ramona Smith, Lucy Rebh, Mary 
Kendel and Edwin Orlo Bangs will be the soloists of this prograr 
THIRD MUSICALF, TUESDAY, MAY 17 
Program by Mary Jordan Fitz-Gibbon 
FOURTH MUSICALE, THURSDAY, MAY t6 
Program by Isabel Irving, Thomas Morgan Phillips and Birn 
Rrewster Petrigue. 
FIFTH MUSICALE, TUESDAY, MAY 24 
Program by John Barnes Wells and Alexander Russell, comp: 
nd pianist 
SIXTH MUSICALE, THURSDAY, MAY 26 
Program by Helen Coster, Marguerite Merrick, Ramona Smit! 
Mary Kendel, Hazel Lee. Helen Gallegher, Lyla McNames, Rolx rt 
Hudson, Edwin Orlo Bangs, Percival Marshall and others 


Mr. and Mrs. Mehan announce a summer session for 
teachers and professional singers, beginning July 6 


=R U GGLES comes" COMPOSER 


Tk WHWRA SYRESONY. oRcuRsTRA 


WINONA. MINN. 
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BLACK HATS AT THE “WHITE BREAKFAST." \\ 


| I w hic 


It will be a trving day for the ady ed woman 





\ 
her sister of the conventional type ts permitted to « I ; 
i privileges. That the we Amer n woman wil 
$ e | ise i \ y the uN 
’ ‘ ~ ‘ 
thorities was again ‘ th " | WW , 
' cs : , + gra 
akfast” of the Rubinstein Club g1y t the Waldort 
} 
: m we i | . i ) 
\storia Saturday afternoor t last weel It would be in. * " 
1 , ’ , Hittic song, Via Kos Willan \ 
nore appropriate to term this unctio! i white iunct - 
4 : ns r singing | \LISss | € \i \lr 
tor it began long alter n and with the concert 
: : » . vas | | 
mitinned on until 5:15 p Wear ladies, you are all st 
. . rarely " tit \ \ x \ 
rming, Dul Ooh, sS« ine stel \t previous meeting 
, . . Lii€ > \ n 
of the club the madame president, Mrs. William Rogers 
. . gagen e! t é \I 
(hapman, m speaking of the White Breaktast, Said 1 
; Was not necessary tor every woman to wear a white gow . 
} ; : sp kimma ( irsby, Harriet W 
\s fong as her attire was light it did not matter U1 the 
1 
“ . . Wi i ai { iil ~ hd | ‘ 
hundred women who sat down to luncheon, beg pat 
. : Se Howard MacNutt, Mrs. N I 
lon reakfast, about sixty wore black hats; two women ; : é 7 
} 1 ' Anne kK ae \irs. Jos me \\ \ \\ My 
re in deep mourning; several had on dark dresses, an , 
Brown, irs. J. bret t N phy, 
there were pinks, blues, y« ws and grays galore. Among \W : ; 
’ p ile Miwa - exes ; Dinwts My 
the guests of honore Madame Nordica, David Bispham : 
" ’ 1 , : : Nramet \I > ‘ Lane Gross \ 
ind Marshall P. Wilder wer bliged to leave before the ,, : ; : 
2 ‘ , Vir \ x ler La is if I er \ 
neert, which began about 3 | Before taking r 
; St ( 
each spoke a few words to the company. Madame Nor ; : 
. MN 7 4 l (x \\ 
dica’s gracious words did not carry beyond the first row 
; ; : i. Bran Mrs. W \ 
tables Mr. Bispham beamed upon the feminine beauty 
t Ly aus \lr ( 
exhibition and then related that story of t Sha Pe 
af | 1) 
which was told after his majesty’s stay in | : 
some years ago The Shah, invited y the late King Ed 
ward, attended a show where there were large numl 
eautiful women. Calling his Grand Vizier, the Sha Some Pupils of Clara de Rigaud. 
all seriousness said to the grandee who managed thing , , 
or the Persian court, “Buy na He meant the 
tilul women. The poimt was not t upon the Rubinst ‘ Seat ( 
. } r , ‘ . i 
nembers and their guests, for ey laughed merrily a i sone: ( 
. e | 
Mr. Bispham fled from the grand ballroom. Mr. Wilder p,,, fre R 
' ' : , . 
also told a funny story and it did not take two minutes t , O f { ‘ 
‘\ 41 
: | 
tell it His joke was Brooklyn—poor Brookly: 
Mounting a chair, Mr. Wilder smiled up the la | 
he then added By taking a subway train you can ge ( 
Brooklyn now without seeing This brought dow: ( 
the “house and the litthe humorist hurried away t l , 
I 
engagement n Fy ; 
the musical program after the breakfast was as fol Ma Legs 
ws 
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STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 
MASON & HAMLIN PIANO 


JOSEF LHEVINNE 


Berlin, Season 1909-10 


—ADDRESS 


BISMARCKSTR. 50, WANNSEE NEAR BERLIN, GERMANY 


SEASON OF 1909-10 BOOKING 
LOUDON CHARLTON 
: Carnegie Halli New York 


























CONCERT DIRECTION M. H. HANSON 


ANNOUNCES 


BORIS 
HAMBOURG 


THE 


GREAT ’CELLIST 


for the Coming Season 








For Particulars and Terms apply to 


CONCERT DIRECTION M. H. HANSON 


437 Filth Avenue :: NEW YORK 








Rubinstein Club Re-engages Hugh Allan. 


me WEIGESTER 


SUMMER SCHOOL 
of Vocal Music “““ "rs 


water nig hr alata story July 20th to Aug. 31 


Carnegie tall, New York 


SHtxwoon - NEWKIRK 


VOICE CULTURE. ITALIAN METHOD. 
Special attention to tone production 
1425 Broadway, N. Y., Metropolitan Opera House Bid 
Mail address, Norwalk, Conn 


LESLEY MARTIN, s' Canto 


STUGIO: 14275 BROAD WAT HEW TORE 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley. Estelle Ward, Ruth White, George Bemus 
George Gillet, John Hentiricks, Dr. Eugene Wal 
ton Marshall, Fiske O’Hara, Horace Wright 
Mabel Wilbur, Winfred Young, Edward Foley 
Albert Wallerstedt and many other singers now 
before the public in opera and church work 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Letpetic, Kaiser Withetimeatr. Gt 




















4 
% 
4 
id 
by 
at 


Pp 
kk 
ba 
! 
nm RR 
n ® 
mn RF 
\I 
RR 
1 
r 6F 
‘ 1) 
e ll 
AT ble 
= 6F 





in Pittsburgh 


d for 
in her 


email 


ity he ad 


was 





1 " 


rOUOW SKY 


the late 


unusu 


Paur 


and sane 


unusually 


THE MUSICAL COURTER 








respect to tone quality and shading The latter 
particular!) noticeable in Kirch’s “Elfin Calls im the 
oods,”” and the former im Brewer's Welsh national an 
Men of Harlech,” which was sung in splendid 


dable balance of tone. The club 
Frank Flood, 
helped by his 


rit, and with a coumnen 
Thomas J 

Wilham H 
mary careful work at the piano, while Rinehart Mayer 


Oists Smith, tenor, and 


were 


Oectting, the pianist, 


- esas 
rdmirabl skill 


¥ id 


exctted over a 


wondertu! 
ifter the fashion of a grear 


is responsible for the inven 


. recital was given last Thursaay evening at ta 
' 


instrument played selections of 


a brilliancy, a color 
Violimuists 


were puzzled 


Vieuxtemps and others with 
fidelity 


in altogether human or Itfelike 


audience marveled and 


cantilena, bravura, pizzicato double 


stops, harmonics and what not in the domain of catgut 


accomplishment aroused a_ large 


\largaret Gaylord Newton, of Buf 


horsehair musical 
iudience to applause 
to Pittsburgh, assisted the in 


ut popularly known 


trument and sangs songs of Puccini, Bemberg and Sigurd 


Lie in splendid fashion, charmingly and artistically. She 

vas so well received that encores had to be added. Mrs 

Newton als ing with the instrument songs of Mozart 

ind Hildacl It was an effective and beautiful combina 

" \ large audience attended, many of the leading 
| 


ii beiny prese nt 


Rnerer 


\n interesting program will be given by Pearl Llewellyn, 





ind Susan Rutherford, at Morgantown next week 
CHARLES WAKEFIELD CADMAN 
SEATTLE MUSICAL EVENTS. 
SHAT Wash May 9 
The seventh symphony concert of the season was given 
Prida ening \pril 15, at the Moore Pheater, by the 
Seattle Symphony Orchestra, under the direction of Henry 
hac 
nm Re 
Sunda iternoon, April 10, witnessed the twelfth popu 
ert, at the Moore, by the Seattle Symphony Or 
Henry Hadley wielding the baton, with Lotta 
\ Othich oprano, and Max Donner, violinist, a 
| Mrs. Othick covered herself with glory and re 
gracetully to encores, giving three times that evet 
lightful and always welcome “The Year's at the Spring,” 
Mr Hi. H. A. Beach, demonstrating, too, how appre 
clative are our audiences of songs by American composers 
1 in the vernacular. Mr. Donner’s playing was 
p to l usual high standard and was greatly enjoyed 
1 hye ne poem \ Southern Garden,” was composed by 
Claude Madden, a violinist in the Seattle Symphony Or 
stra. It proved a beautiful number, and was enthusi 
tically received by the large audience 
| an 
he eighth and last symphony concert of the season 
was presented at the Moore Theater, Friday evening, 


Hadley, 


soloist The 


\pril 20, by the Seattle Symphony Orchestra, Mr 


ector ind M 


that greeted Madame 


1¢ received many floral tributes 


irguerite Lemon, soprano, 
inge Luchence 


1 «} 


Lemon was a friendly 
In response to 


recall she sang Roger's “Parting.” At the close of the 


neert the audience rose en masse and applauded the 


chestral body So the successful closed The 


season 


hestra has twelve popular and eight symphony 


given 


oneerts, to the delight of Seattle lovers. Henry 


conductor, and W. B 


next season, and excellent programs 


music 


tladley, Clayton, business manager, 


bave been engaged for 


ssured the patrons 


\ 


lhe writer was delighted to receive a visit from C. O 


Kimball, the courteous director of music at the University 
f Washington Mr. Kimball has just returned from 
\rizona, where he sojourned several months for rest from 


is strenuous labors. He returns greatly benefited by the 
rest, and Seattle is pleased to welcome him in its midst 
iain. Mr. Kimball's Paul, 

mpanied him to Arizona, will return here this month 

nRre 

recitals of the 
Moritz 
at the 


wife and young son who 


One of the most interesting season was 


Kar! 


Unitarian Church 


sented by 


Monday, 


done by 


students of Rosen and 


Schwerdterget April 18, 


The work 


stonishing 


several of the violin students was 


ind some splendidly trained voices were heard 


n the program, which was as follows: Air Varie in D 
minor (H. Vieuxtemps), Forest La Barre; “There Sits a 
Bird on Every Tree” (Arthur Foote), and “Night Whis 


ngs” (Weiding), Hazel Folsom: Hungarian Airs (Kela 
Sela), Pearl Dempsey; Spanish Dances, “Playera” (Sara 
s ind “Zapateado,” Marie Bishop; duet, “Tl Trova 


re” (Verdi), Maude White and Harry Knoff: ballade et 


polonaise (Vieuxtemps), Hazel Myers: trie, “God Is 
Love” ((¢ Kreutzer), Elizabeth Andersen, Chris Knust 
nd Harry Knoff; “Zigeunerweisen” (Sarasate). Ernest 


Gill; quartet, “Message of Spring” (Mendelssohn), and 
‘Drink to Me Omly \nde 
sen, Ethel \ndrus 


Elizabeth 
Claude 


\ccompanists, 


Thine Eyes 
Knust, 


Honore 


with 
Christ 
Bertha 


Hostrawser, 
concerto ( Mendelssohn ), 
Maude Manning, Suzie Sauze 

RRR 


Sincere condolences are extended to Mrs. H. D. Moore, 


the well known soprano soloist of Seattle, whose mother 


Mrs. Moore 


visit to her parents and a trip to the East, 


died recently in Chicago was planning a 
when news ot! 
the bereavement reached her here, and she left at once for 
Chicago 

Ree 
old child pianist of Seattle 


Violet 


is meeting with marked success whenever she plays Phe 


journe, the nine year 


works performed by this child are marvelous, and sh: 


plays with the strength, tone and understanding of an 


experienced pianist. Her mother has been her only teacher 
and the child has been studying the piano for less than 
three years. She appeared here recently on one of the 
Seattle 


concerto with the orchestra, and many in the audienc« 


Symphony programs, playing Mozart's D minor 
wept as the little one’s finger Hew over the ivories 
nner” 
Jack Dale, prominent in New York and San 
musical circles, is visiting Seattle with his wife. Mr. and 
Mrs. Dale New York 
where Mr. Dale has been engaged to produce a musical 
act, the words of which were written especially for him by 
\gnes Lockhart Hughes, of Seattle 
neRre 


opera, 


Francisco 


leave for their home next week, 


“The Mikado,” was the 


magnet that drew a fashionable audience to the University 


Gilbert and Sullivan's 


\uditorium Thursday evening, April 28 The affair was 


given by the University of Washington Chorus, and 
orchestra under the auspices of the A. S. U. W 
Frederick Beale 


credit is due him The ex 


and was 


a decided success was the 


Fleming 


musical director and much 


ecutive staff consisted of (in addition to Mr. Beale as 
musical director) J. J. Jaxon, stage director; Victor Zed 
nick, business manager; Fritz Churchill and Ralph Casey, 
assistant managers, and Moritz Rosen, violin” director 
Cast of principals: 

Phe Muikack { Japar Ca H. Nori 
Nanki-Poo (his son) Heary P. FG 

Ko-Ko Morris J. Schwartz 
Pooh-Bah R. A. Mackey 
Pish-Tush Ilugh Bowma 
Nee-Ban Leon Chavell 
Yum-Yum Florence Moor 

Pitti-Sing Alice Courtney 


eep-Bo Helen Enegt 


Katherine Peas 





of schoolgirls and nob! 
For an amateur performance, it was one of the best Se 


attle has witnessed, and the management its to be compl 
mented 
RRR 
The Columbia College of Music and School otf Dramatn 
\rt, under the Cahn, 


Thursday 


direction of Edwin F was the 


scene of an interesting recital given evening, 


\pril 28, by students of the college, and again on Satur 
day afternoon, April 30, when the juvenile pupils gave an 


exhibition of clever work, presenting a particularly tine 


program 
nRre 


Phe closing complimentary concert of the Ladies’ Mu 


sical Club will be given at the Moore Theater, Iriday 
evening, May 6. Madame Antonia Dolores, assisted by 
Boyd Wells, will present the following program: “Sailors 
Chorus,” Parry; Sextet from “Lucia,” Donizetti, Ralston 


When IT Am Laid on 
1658-1695, Purcell; “Take 
“O Bid Your Faith 
Delicate Air,” 
“Giunse Al 
Mozart, 


Glee Club; “Thy Hand Belinda, 
Earth” (“Dido and Aeneas”), 
O Take Those Lips Away,” Wilson 
ful Ariel Fly,” Linley; 
Arne, Madame Antonia 
fin,” aria, “Deh Vieni” (“Le Nozze di Figaro”), 
fantaisie variation XVI, C theme (by 
Boyd Wells; “La Giorja dell” 

“Haiden Roselin,” Schubert, 
“Mondnacht,” “Der Nussbaum,” 
Madame recitative, “Ah, tardia troppo,” 
“O luce di quest Anima” (“Linda di Chamounix”), Dom 
ballade, op. 47 (by request), Cho 


“The Lass with the 
Dolores; recitative 
Madame Dolores; 
request), Saint-Saéns, 
(“Amists”), Beethoven, 
Schumann, Schumann, 
Dolores ; aria, 
vetti, Madame Dolores; 
pin, Boyd Wells; “Toujours a toi,” Tschaikowsky, ber 
cense, Tschaikowsky, “Les yeux blues,” Pierne, “Mando 
Debussy, Madame Dolores 

nner 
The Seattle Cleff Club held “ladies’ night” at the Sor 
when the following inter 
esting program was presented: “Recent 
read by 


line,” 


rento Monday evening, May 2, 
Events 
Lockhart 
Mrs 


Musical 


Raconteuse,” written and Agnes 


Hughes; piano concerto in G miner, Mendelssohn, 
\. F. Venino (orchestral parts on second piano by Mr 
Venino): Amy W ood forde-Fin 


den, Mrs. Romeyn B. Jansen, contralto, Franz Boyd Wells 


four Indian love lyrics, 


Franck, 
“My 
“How 


piano, César 
Baetz; 
Clough-Leighter ; 


accompanist; sonata for violin and 
violin, W. R. Hedley, Mrs 
Lover He Comes on the Skee,” 


piano, Henry 
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Baldwin Recitals Near an End. 


i ¢ i I ixt 
rr 
N 
y 
y Ss ‘ 
{ 
| ' 
le 
t 
wr \ 
| 4 
I 
‘ 
\\ \ 
yr PF 
xy 
i? 
ly 
zn Fre 


nest iy *f R er 























oT Loudon xnarltor 
Carnegie Hall. New York, at 














College of Music of Cincinnati 


‘ 





CINCINNATI MUSIC 1 College of Music of Cincinnati Cincinnatl, Ohio 


NEVADA REHD 


VanderWeer Miiltier| 


Messo-Soprarn: Tonor 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Successors to the Wolfsoha Bureau i West 34th Street, New York 
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nceded It the prestige 
‘ ind suc¢ stul endeavor be 
ng rE a rgan ti 
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he side 


vhich 


lipsed any previous et 


ich one must necessar 


re affairs rhere 1s the 


irt side, the ethical side, 


which deals with 
combination of all 
deal 


ise of great magnitude 


} 
the 


ve to 


when con 


if great magnitude must 


of thirty-eight years 


hind it; it has the finan 


could easily swing 


nation; it has becom 


ety of the city in which 
social functions of the 
it has founded tradi 


MADAME SCHUMANN-HEINK 
\ bp t 
ready id a nation wide mflu 
‘ the widenir circle f which are gradually being 
t in the far centers of Furope and the Fast; it has 
ed at lucational movement which already has had 
t stupendous result civilization and posterity 
\ ‘ to deal with an event of this char 
the te kon a discussion of the week’s pri 
litt nxrety There were six concerts 
t featur t each. On the first night 
} \l bet of Handel, the second night 
Solenni f Beethoven The third concer 
vht ¢ ‘ the great Brahms rhapsody 
( t le che ind contralto solo: the fourth co 
t Chil Crusade” by Pierne At the fifth con 
e princtp her was the symphony in C minor 
| i Stock new work which had its premiere in 
t past seasor The sixth concert was given 
tirely t l rst vlete performance in America 
Tro < ( thawe Hector ferlioz’s great 
| Of these great works the “Chil 
< { ide’ ‘ ta the most popular with the 
»] srohabl ¢ ot Overstating it to say that the 
got f yment from this performance than 
1 any other 
Not often ts that y n get popular judgment to 
ree with the tics in their estimation of a work but in 
he case of the Children’s Crusade” there seems to he 
' rted ree 
Ot irse, thet the tact that children to the number 
t 7OO were sing in this concert, always an inspiri 





thing, yet, there is something in the appeal of the work 
stronger than the factor of the children to account for the 
great emotional effect produced on orchestra, chorus and 
audience. The “Children’s Crusade” is a wonderful work 


The writer has heard it several times and the magnituck 


if the composition grows with each hearing. Perhaps it 
yet too new a work to catalog with the half dozen or 


less really great choral compositions in the world’s litera 


ture of music, but the writer would like to hazard the 
opinion that, with the possible exception of the César 
Franck’s “Beatitudes” this is the greatest musical work 


that has been produced in any country since the Brahms 


‘German Requiem.” We must, of course, put at the head 


of all choral compositions the great Bach B minor Mass 
nd the Beethoven “Missa Solennis.” In this same cate 
ory must come the Brahms “Requiem.” After thes« 
epoch making compositions what have we in the line of 
horal works that can be classed with them? We search 
vain and we find none worthy until we come to th 

César Franck “Beatitudes,” and after them the “Chi 

lren’s Crusade.” The music for the latter is entirely dif 
erent from that of the three great masterpieces men 
tioned and, if judged from the German standpoint, must 
¢ considered as musical anarchy. But the emotional ef 


fect is there, and, no matter what the musical means by 
which it has been produced, we must accept the fact of its 
xistence. Judged as music from the contrapuntal stand 
point it takes its place with the greatest compositions of 
the kind known, for, there is always an interweaving of 
melodies and a working out of themes and motifs that is 
fascinating to the student of composition. And yet, how 


few of the melodies are understandable. It seems as tf 


every rule of construction had been broken in the making 
f them, yet 


of these melodies and in the harmonization « 
there is a fascination and a solidity about them that does 
not wear off with repeated hearings, but seems rather to 
grow in grandeur and loveliness with each hearing 


In this work, as in all the choral numbers during the 
live days of music, the writer was impressed with one 
great feature—the manner of the pronunciation of the 


words by both children and adults. Having been listening 


to, singing in, and conducting choral societies for a matter 
some little 
the 


words pronounced by 


of twenty years the writer has had experience 


matter of and this is first time 


heard all the 
» that they could be understood 


in the 
} 


pronunciation 
e has evet chorus 
It has been the writer's 
contention that in large choral bodies it was impossible to 
distinctness because so 


the words heard with many 


But here 


have 
people were speaking or singing simultaneously. 
vas the most emphatic proof that the contrary 1s true, as 


: ’ 
This result 


there was no difficulty in hearing every word 

was due to the careful work of Mr. Van der Stucken who 
trained the chorus and of Mr. Hartzell who drilled the 
school children. Another point of perfection was the 
ittack There seemed never the least wavering in attack 


even in the most intricate passages of fugal development 
Che solidity of the full chorus was back of not 
whether it was the first, the middle or the last of a phras 


every 


Moreover, when it is considered that in some passages 


here were 1,100 performers participating, it can be under 
stood that it was no small task to bring about this result 


\fter the “Children’s Crusade” the work which mac 
the greatest impression on the writer was the Brahm 
Rhapsody,” given Thursday afternoon \t the time it 


seemed as if this was the most exquisite thing from the 
standpoint of sheer beauty that the writer had ever heard 
Such placidity and continuous loveliness would 


sweetncss, 


seem mmpossible of attainment in a work in which there i 


o chance for a feverish moment of exaltation, yet her 
we have it, and from the only composer who could pos 
sibly have accomplished that result The male cl 

onsisted of only twenty-five men, but it was entirely ad 
quate for the work. Madame Schumann-Heink was the 
oloist and in this number she made her most impressiv: 


appearance, if not the one which made the deepest im 
pression on the audience 
Probably the most dificult work for the chorus was in 


the Beethoven “Missa Solennis,” night 


Not only is the work immensely difficult from the stand 


given Wedn «sday 


point of music, but there are parts of it which seem im 


possible of accomplishment from the sheer fact of physical 


inability to cope with some of the obstacles such as sus 


tained 


tones on high B for the sopranos, and many run 
ning passages in which sopranos used the upper octave of 


et 
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their voices so continuously as to ake them tually ws w little ground there is for the re eal , 
hoarse during the rendition f the work Mr. Van de 

Stucken had given his s ( n he ability t ale the st git tt 

sing the work by telling them that it was merely a matter Evatr ad his great opport \ s 

f will power We they did it and beautifully, and if eading tenor role in the Tro ‘ ¢ t ving 












































‘ that was a demonstration of will power it would be a goo t it Williams is | self agan nging wit t es W 
thing to myect mto many ther su s eties Phe y t 1 drama ! V $ 2 FF 
horus work in this concert was the redeeming feature, for very much greater artist now tha : 
me of the soloists did not acquit themselves creditably ¢ of the artists who received a real 

- \ 
Had it not been for Mr. Witherspoon and Miss Spencer  festiy nd it was rded t ’ ‘ I y 
the quartet would have gone to pieces on more than one’ Saturlay nights 4 
casion. There is no getting around the fact that Madame Nearly every 

‘ Destinn is not fitted for work of this nature In a work Carthage” and all made goo f the Pt 
t this pure anl noble character she is entirely ut f her ve Dan Beddox« | n Wi ns ft k D : 
“ES ’ . a ha a ae a at , ae , ’ 
tement The same thing applies t \ir edaoe, ¢ yu ( Mom no ft s alx } it F ! 

Ruedlf 3 : ; nee 
vreater degre¢ He may have been nervous, he may have ‘ { rincipa ‘ the dr t show 
iad stage fright and many other things, but that is no ff to splendi ntage, rece! g 
‘ n for his making a mess of work like this Not € was nearly stunned by the effect 
ly did he leave out complete phrases, but he frequently © made t t of hi fc this 
came the rong | and on t wrong note. With sic of 1 wonder work the writer 
Madame Destinn singing s sharp that she sometimes great sappointment. Mu f it seems t 
eemed half tone off pit d Bed singing at li of ’ tte t after effect which ts eri 
wrong times or not all all, it ts wonder that Miss Spences re are, t t Imost " pr 
nd Mr. Witherspoon kept their heads and brou f e grea 1 of ALneas ‘ eae 
of chaos as they did seve tine It is al Ww a) ‘ 4 2 1) ‘ st B 
der that Mr. Van der Stucken di t get y from the t part it é f t S Only 
tram But he did not In fact. he never seemed eve to the supe f tral « eit Ww | | iV 
| , rl] 1 all t t 
nper an eriooKke 1 ik l STS nw cw wv ‘ < { v 
Ik < Sy ‘ \\ te t ~ ‘ { 
tape ’ , 
‘ 
! Std y ‘ \ Vit 
4 \ ‘ 
“ 
, f t View 
+] : th ¢ 
{ | in ft ' 
ai 1 
{ ‘ i} 1 \ } 
( r Kelsey Gira Rap | ‘ 
f the Nat Federat Music Cl e . 
nn “ 1 o festival w erest sane P 
ert She ac ny e wre \ } e Feder 
, ent the 7 f 4 rl} as stat 
t the remony Tuesday might wa illed to Mr 
! mas box and thanked as the repres tativ f the | 
ation for the beautiful flor tribute to the late 
tor Both Mr Maxwel president f the Festiva 
\ ciation, and Mrs. Th is expressed their apprecia 
earn f thy eautiful ‘ ‘ ' edwit 1 
Cir | upre thre rst ) t | it 
ed e thu \ M } 1 
r pat vht , ; VV 
{ Ml bowie as ; 2 
FR, 
r * 1) j +¢ 
lhant w if ‘ 
M Hey , . ve tr va 
p al repre t 4 r \ 
Cinet ti Mr H ed t t < 
tracted th Boris Hamby t 
nn (tt ory f his hor at \ t licl ellist. for the , IO-TT iM | 
¥y concetT yl r t le sucl Ww will ma ne l gt 
x, but cert ly the tw t ‘ ug t pe Warlicl is intante f 
tor i lov gr oti el gal t pt re ‘ ipression when i } tr ta few ' ‘ 
Beethoven mass. On the same program Madame Ald t] pring, and Dalton Baker, England's fore t Boris Hambourg Coming Next Season. 
sa | di Beet! et | ri nd ncet nge 
: , 
< r P ) ne zee 
\T ' ne ce { 
' é Chg ? nt Taft wv ‘ { ' 
- 
the pening oht Ci t 
f yg if A 
whe ‘ | ‘ ‘ ‘ | 
losed the festival Origu Ilv written for n pera it w , : ; 
he on y of t P f 
produced here 1 concert torn and prt I 1 eity fterward met fou f } { te f 
worth listening to There is much t lelight one in thi 4 : 
I musical love story. vet it do not seem to p ess the eee 
’ elements of dramatic unity that would make it a good 
- {)} i tl ( Cr acl t 
tage piece Even as a concert piece it is more or less ut se : 
. . - ed of a ret the w 1 neap 
nvincing and only the gr { rcnestra t ring ! , 
lioz saves it from being tiresome Corinne Rider-Kels 
was heard delightfully in this But she d alre re 
| ‘ | rtis J 
gnified f the ‘ | rf 
> york. heca f ’ f f ‘ 
ty . rT WwW ned put 
red t w nm oF ' 
. ‘ 1 t i . tT tk ‘ t 
ttf f t y y 
, a ' ‘ , p ry Fre 
sne ] ind wha t ng ine ere 18 et i 
Cos \ cy p . ted 
presence y 
Mr. Cunningham did not ; f poortunity e wre ‘ ne quet 
to show what he add : ' le g ‘ f the { 4 t 
, 
small parts allotted to hi nd made a splet tid res nal f . t 
sim with his finely r nded voi ind = splendid stage zee 
presence. Owing to the paucity of work given Mr. Cun What frightful that t 
ape ; 4 
ingham, Mr. Witherspo performed a kindly act in ask ing f the c 
‘ ‘ ‘. 4 ’ | 
to sing t old ' 5 ¢ Children’s le : ~ | ‘ 
Many ther we wl wonder yi Mr to aden like = f a f . ‘ 
f Witherspoon did t gw this ‘ t t t t y t a . ‘ t ) 4 
in the work. The explanation is that given above, which mmpany all the recitatives in “Judas Maccabeus” and tl nable ience 
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FERRUCCIO BUSONI--A REVIEW. 
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ind teacher; but it 





king teature f the musical season 
eoric success of the eminent Italian 
m1 SLICE Ss won not in the pial 
in the wider fields of composition 

t his European engagements made 

i limited one from the brillant 

nu January 6, with the Philhar 

der Gustav Mahler baton, to his 
! Hie cas . SS oe \cademy ot 
pril 28, under the auspices of the 
Art i Sciences, his season has 
iumpl Crit have accorded him 
icians, professional and amateur, 


ind the general public has 


support ot their presence 


it prolonged applause that amounted 


tance Piant composer, lit 


WaS as that 


pianist 





eard here this seasor His talents as 
it hay e+ disclosed incidentally en 
ceived cordial recognition Remarkably 
isn ind those idiosyncrasies which have 
il musicians from time immenk 
7 ! n tl ert stage presents the 
ivil quietly in his own home and for 
‘ é eat thought of the great ma 
] ere § no stramimg aiter 
I t Wig oa umption ot trenzy in 
i his playing. He presents through 
cholarly and satisfying exposition of the 
nre 
lcurope to play but thirty concerts n 
the imperative demand to hear him 
trl i the tour necessary, and forty 
ha een made during a four month 
Ibi i has played seven times in New 
the same number in Chicago; twice 
in Cincinnati, with one appearance u 
Wing s:; St. Paul, Minneapolis, Mil 
|, Buffalo, Philadelphia, Louisville, Kan 
lean \tlanta, Dayton, Toledo, Indianap 
ttsburgh, Des Moines, Colorado Spring 
{ erre Haute, Denver, Burlington, 
{ Canadian border to Toronto and 
the great pianist better able to with 
t tr el the season might be prolonged 
he ist volume of appreciation whicl 
ul e received at the hands of critics 
t reproduce here for once the 
mee las bees ingularly unanimous in 
st msummate power finished style 
nd polished techn who stirs his au 
\ vhat it ae leading eritn ol 
I is intro tory pertormance oft 
i eat art w perhaps, mos 
) phrase which declared him “mu 
oct all in on A glance at the cri 
ippeared the daily papers throughout 
United States where Busoni has played 
Master to be the one which most 
{ of the riticisms \ fe 
le 
' l 
| ‘ Ma 
I’ \l 
\l 
in Buson work is what appeals 
reibly d is the quality most 
‘ Master of his subject, mastet 
nic ind master t 
\\ w to get into the deepest 
pase nd convey them to his 
Morg Journal January 7 1910.) 
nastertul qualities are at the service of 
i rtile and poetic fancy, and a 
the composer and his work 
vork was a marvel of lucidity, his 
ine weet OnVINCINg In 
nance N.Y Imbune, Tanu 
t st t Old World has sent 


up of this same introductory pet 
and th 


to us, was the summing 


formance in New York with the Philharmonic; 


\merican public has not been slow to reognize the trans 
condant qualities which have compelled the enthusiastic 
recognition of the concert going population of the Old 
World. From St. Petersburg to London a Busoni recital 


means a packed house and a frenetically applauding audi 


here it is a matter tor 


has not 


ence; and even im his short season 


congratul been be 


gratulation that the y country 


older 1 


Amateur and professional, student and concert 


unger 


honed the ts abundant enthusiasm for 


display Ing 


genius 


pianist alike have thronged to hear him, to listen to his 
1uthoritative interpretations of the great masters of music, 
of whom he himself is one 


One of the many gracious happenings of a tour that was 
the sending of a 
Paderewski to Busoni 
Hall. the 
friend here to attend to the 


prolific mm courtesies to the artist was 


huge laurel wreath by 


Ignace Jan 


on the occasion of his first recital at ¢ 


arncgic 


Polish pianist having cabled a 


natter for him, and pay this compliment to his comrad 


irt. But perhaps the greatest and most gracious tribute 
that has ever been paid to him was his engagement for a 


recital, the form a nucleus of 
Kansas City, 


and tts 


proceeds of which were to 


a fund for permanent orchestra, at where 


the question of a permanent orchestra endowment 


one that engages the attention of the most prominent 


citizens, and where the best and most successful methods 


interest in the plan were warmly discussed 


rouse cClvik 


Denver festival, last 


ind agam at where a mighty music 

ug for three days, has just been carried to a successful 
onclusion by a committee of music lovers. In each case 
it is evident that the committees argued that if Busoni 


ould not arouse the people to an enthusiastic appreciation 


of the power and lue of music, then it were well to 


leave the matter of music as a permanent feature of thei 


city’s life out of the question altogether Is it, therefore 


any wonder that the musical public of America has waxed 


enthusiastic over the Busoni recitals Is it any wonder 
that they have tlocked to every concert; and that the 
heartiest of applause and appreciation has been given him 
in unstinted measure by both press and public; and that 


has lett us with the knowledge that we have 


been privi 


leged to listen to a master musician 


His symphonic suite, “Turandot,” was presented by the 


Philharmonic Orchestra on March t1 betore an audience 


that crowded Carnegie Hall, and was received with im 
mense enthusiasm, the orchestra setting aside the impera 
tive non-encore rule that distinguishes this organization, 
and repeating the last movement to great applause. [ven 
ifter the encore had been granted hand clapping and 
bravos!” and calls for the composer continued. Mr. Bu 
ont was compelled to leave his box and appear on the 








stage to acknowledge the plaudits of the cheering multi 
tude, the orchestral players dropping their instruments to 
join in the salvos. Not only did Gustav Mahler give this 
suite its first American production, but he has oO al 
ranged to make it a part of the opening program at the 
great concerts of the St. Ceciha Society at Rome, whither 
the conductor went to open the scason May 1. The Cho 
rale Concerto (formerly known as the Italian concerto) 1s 
to be the chief feature of the London symphony concerts 
in June, when Busoni will conduct in person. Mark Ham 
bourg playing the piano part, and a male chorus of some 
50 voices singing the great finale Several of the con 
ductors of symphony orchestras in America have asked to 
place both works on their programs; and in more than 
one instance has Busoni been asked to make a “guest” 


ippearance as conductor on the occasion when these com 


positions 


\nother 


is shown tn his opera, “Die Brautwohl,” scheduled for pro 


ire to be produced 


side of Busoni’s marvelously versatile 


genis 


duction at Hamburg next October. During his journey 


ugh the has been 


work. Be 


ts production 


ings thr United States the great master 


working diligently on the orchestration of this 


light, lyric 
Librettist 


longing to the realm of 


per 
x + pera, 


awaited as well as 
has taken the 


a romant 


composer, Busoni 


story trom one of Hoffmann’s earlier 


works, tale in which incident and 


abound and of which the music is said to be delightfu 


desc riptive 


Just before satling last week, Mr. Busoni sent to a num 
ber of his friends here presentation copies of his new 
beautiful work finished during the travels of the 





which the house of G. Schirmer put it 


At the 
heard Goldmark, 
Massenet, X. Scharwenka, Dubois 
Schubert, Widor, Scheinptlug, Gernsheim, ets 


there 
Mendelssohn, 
Saint-Saéns 


recent Philharmonic concerts in Dortmund. 


' 
were works by 


Franck 
Dvorak, 


EMM A ap Ts ARR PAT NEI OT 


EN AA F a 


A GOLD AND WHITE BREAKFAST. 

While the Rubinstein Club of New York was re 
its “white breakfast” at the Waldorf-Astoria Saturday 6f 
last week, its rival organization, the Mozart Society, held 
forth at the Hotel 
fast.” The tables were handsomely gestooned with jon 
Adelaide 
Wallerstein, wore a gown of gold chiffon over white mes 


Astor with a “gold and white break- 


quils and white carnations. The president, Dr 


saline. All the hostesses were in yellow and white. <A 


club New York 


The musicale was 


number of eminent women of and vi 
cinity were present as guests of honor 
Henrietta 


Dalton 


Carrie R 
Maxi 
Che 


Michelson, 
Baker, 


milian Pilzer, violinist, and llorence 


contributed by pianist ; 


baritone, and 


Hinkle, 


Sapinsky, contralto; 
soprano 


musical program follows: 


\ufschwung Schumar 


Warum Schumatr 


lraumerswirren Schumann 


Henrietta Michelson. 






Dies und Das - Meyer-Helmund 

Boat Sung ...Harriet Ware 

Birtnaey GOR kc ccsscasacss Pub WHE ERE S es Odin 09 Chee Woodman 
Carrie R. Sapinsky. 

Cavalier song, Marching Along . iteevencéscestaee we Tee 
Lorraine, Lorraine, Lorce ........-esse005 paevacnesye Mas GORE 
Dalton Baker. 

ILumoresque Dvorak 
Some DANCE. itis inape ics fesees ned edaere ene ees Rehfeld 
Maximilian Pilzer; Miss D. Pilzer at the piano. 

Sunset PPE T STO TIRTTORT TPIT TEETER ee Russe! 
Wh ee A eee Pr er Pe Pre ere ee oe ere .. Ayres 


Rummel 


Florence Hinkle. 


Chant POIOGMS <5 scsi csucdavonscsicies 


Chopin-Liszt 


Lis 


Polonais 
La Campanella : hake “rae 
Henrietta Michelson 


ilo! Jolly Jenkins (Friars’ song from Ivanhoe) Sullivan 
\ Fond Kiss JUstsenewebonveerushiné Old Scotch 
O, No, John (folk song) exw evan tae ee .Old English 
Dalton Baker. 
Gipsy Airs ae ebanerevecveess Sarasat 
Maximilian Pilzer 
Duet from Madama Butterfly ...........-..- . ‘ . Pueccin 
Florence Hinkle and Carrie R. Sapinsky; William Janaushek, 


accompanist 





A Sermon on Strauss. 

Che strongest praise which can be given to the orchestra 
of “Elektra” is that :t represents the sum total of orches 
tral the “Tod und Veklar 
‘Sprach Zarathustra,” “Salome’’; the harshest 


achievement of 
ung,’ 
criticism, that at moments the one idiosyncrasy of this 
a realism which trembles on the 
When, for example, at the close 
fifth into the 
house for daring to say a word in favor of Elektra and 


composer ot 


also 


genius becomes manifest 
verge of ridiculousness 


of the opening scene, the maid is driven 
as she shrieks “Sie schlagen mich” the sound of the slap 
stick smites the ear, one is dangerously reminded of the 
If any other 
be urged against the orchestral 
seen it forth. 
melody, always brief in the style of the later Wagner 


antics of the clown in Hanlon’s “Superba.” 
bjection can justifiably 


<core, | have not put There is abundant 


rather than long drawn out a la Bellini; a skilful balanc« 
f forte — so that the ear is neither deafened by 


indoor brass band effects nor left hungry for real climaxes, 


is is the case with much of the sugary French opera of 
ur times; not a measure in the score of “Elektra” is 
lramatically or psychologically unjustifiable and not an 
episode, with the possible exception of the first portion 


oft the scene between Elektra and Klytemmnestra, falls short 
f the highest standards which the composer has set up 


for himself. Even the bitterest opponents of his style 
recognize his marvelous power of representing or suggest 
ing in the orchestra every mood and emotion and many 
physical phenomena. His greatest gift, in fact, betrays 


him into his only weakness If vou have heard (and be 


lieve) that he is unable to write attractive vocal melody 
Nachtgang,” “Traum durch die Dam 
the John the Baptist in 


solo of Chrysothemis in the early part of 


examine his songs 


merung,” “‘Morgen” recital of 
“Salome”; the 
‘Elektra,” Elektra’s solo a little 


the the 


further on, the duet be 


tween two sisters and duet between sister and 


brother. If you have been told that his soprano roles are 


series of shrieks on high notes, see now the overwhelm 
ing majority of Elektra’s tones are in the middle register. 
with a surprisingly large number in the chest voice 
Strauss demands of his soprano not an organ that is abl 


to scream high notes against a fortissimo orchestra at 
which 
Only 


com 


very moment of emotional intensity, but a voice 


is rich and evenly developed throughout its compass 
the magic high C so dear to the 


First, 


twice does he use 


poser of conventional opera in her apostrophe to 
Agamemnon when she promises a triumphant dance in 
honor of the act of vengeance for the murder of her royal 
father, 


ifter 


and, again, when she prophesies to her mother that 


the fitting sacrifi@e has been offered to the gods 


murder of her mother) she who survives 


Surely there are 


meaning the 


will rejoice sentiments worthy of the 
high C!—Forum Magazine. 


The May operatic festival at Wiesbaden took place re 
cently in the presence of Emperor William 


Bie ores remas ss) comin Pairs eee p por Bat ae 
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Some of the Press Comments 


HAT FRENCH CRITICS SAY OF SPALDING. HOW GERMAN CRITICS REGARD SPALDING. 
Albert Spalding’s t ‘ rf v i \fte Ml Spa es as 


Hi t t I \ \ \ll 





RUSSIAN CRITICS CALL SPALDING “THE KING 
OF THE VIOLIN.” 
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Cor | d for treasurer, Charles 
vy 1 t ( ng performance 
nw be limited 
r FP 
{ ul wl h wa 
st, J Westervelt, director 
| event May 3, at 
fs vening 
paniment of harp 
was most success 
ent rom Chicago 
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\ was the final con 
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l the large 
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tastrecter of Berlin. 
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Vielinist. ' 
MAURICE DEVRIES—The Renowned Vocal te- 
strecter. Formerly Baritese, 


Paris Greed Opera 
Opera Co., Hew Tork. 
Founded 1867 


Dr. F. Z. ZIEGFELD, Pres. 
eatacee wali.go Face 


dew Chicage Musical College Balidiag 
146-7-8-9 Micbigas Boulvard, 





token of 
was at her best and gave 


flowers her as a apprecia- 


She 


being bestowed upon 


tion of her splendid singing 


a remarkable interpretation of the famous “Be Not 
Afraid.” Associated with her in the success of the even 
ing, William Harper, as Elijah, was all that could be 
desired, He sang with deep feeling the “O Lord, I Have 
Labored in Vain” and his other solos were all of the same 
high standard. Great credit is due to Edgar A. Brazelton, 
director, who conducted the orchestra and the chorus in 
a masterly manner. “Elijah” was the last of the Lawrence 


eries for the season of 
nme 
April 28, 
Rockford A 
and last concert of its 
Hall The 


direction of its eminent 


Conservatory 1909-1910. 


\ week age last 
Club, assisted by the 
third 
Orchestra 


Thursday, the Mendelssohn 


ssociation of the same 
sixteenth 


both 


name, gave its sea 


son in the work ot societies 


under the Harrison 
Wild, 
accuracy of attack and understanding of climaxes 
Mendelssohn 


tanist 


conductor, 


won much from its exacting interpretation, 
Arthur 
Chi 


much 


applause 


Dunham was Club, of 


both 


organist of the 
cago, the 
credit for faultless readings and 
nrmre*e 
the 
the men 
effect at the 
evening This innovation ts 
the male ticket 
public with sufficient courtesy 


and organist and p deserve 


artistic accompaniments 


The 


Powers, 


Powers ‘Theater, Harry J. 


ticket 


ope 


manager of 
sellers by 
the 
due to 


has replaced 
This to take 
Thursday 
idea that 


young 
theater 
Mr 
not treat the 
Several other 


ladies ung of 


next 


Powers’ llers did 


theater going 


theaters have replaced the male ushers by pretty young 


ladies who act in the same capacity 


zRe 


Schaefer gave 


ga 


Mr 


2i in 


Mrs 
College 


April 
Juilding 
forth 
agreeable 


a musical on 
Arts 
of well known professionals came 
their 


and Grant 


the Club studios in the Fine 
\ large 


offered 


coterie 


ind services, making a most 


evening 
RneRe 
It is reported that Edith Menica Graham has joined the 


faculty of a downtown music school. The young soprano 


io doubt will meet with the same success as vocal instruc- 


tor that she always enjoys in concert and church work 
neRre 
London music lovers will have an opportunity of wel 
coming Madame Melba upon her return from her long 
\ustralasian tour on May 7, for on that afternoon the diva 
is to give a concert at the Royal Albert Hall. It was there 


and president of the Cosmopolitan Schoo: 


ee 





that Madame Melba gave her farewell concert just before 
for November, 1908, and it 
seems highly appropriate that the same immense building 
should have been chosen as the scene of the prima donna’s 
London reappearance. Madame Melba will have the sup- 
the New York Symphony conducted 
Ronald. She at Covent 
about a not 

tated, Desdemona 


her departure Australia in 


port of Orchestra, 


by Landon will make her re-entree 


Garden week later, ard although it is yet 


cetinitely will probably be first seen as 


in “Othello.” 


mere , 
Anton Foerster, the pianist, who came to this country 
last autumn as head of the piano department of the Chi- 


cago Musical College, has proven one of the most success 
:* 


ful “importations” brought to this country by the Ziegfelds 
The distinguished pianist was chosen as the only lecal 
pianist to appear this season with the Theodore Thomas 
Orchestra, and at that time won considerable success. Mr 


Foerster has. had several occasions to demonstrate his at- 


tainments as a concert pianist, appearing in two recitals 


the Ziegfeld, and on each occasion the press was unani- 
mous in its praise. As a teacher Anton Foerster has been 
10 less successful, several of his pupils appearing as solo 
ists in local concerts and doing creditable work 

nner 

One of the unique features of the concert season now 
closing was a recital by Myrtle Elvyn, pianist, which was 
given exclusively for the Sisters in Kimball Hall today. 
Myrtle Elvyn has just returned to the city from a suc- 
cessful tour, playing in all of the larger cities from New 
York to San Francisco Although the recital given this 


morning was private it was Miss Elvyn’s last appearance 


before leaving for Europe where she will concertize for 


the next two years, opening her season in London the com 


ing fall. The audience was composed five or six hun- 
dred Sisters only; no one else being admitted with the cx 
ception of the representatives of the different newspapers 
On this occasion, her farewell appearance, the Chicago 
pianist was in the happiest of moods, and surpassed any 
previous performance ever given by the talented young 
lady. Her success was overwhelming and in every respect 


well deserved. No doubt Miss Elvyn will find on the other 
of the 


always been bestowed upon her wherever she appeared since 


side water the same success and enthusiasm as have 


her debut several years ago, and judging from today’s re 


cital, she has reached a point where she satished the most 
critical audience, and has attained maturity in her art 
mre 
\ choir contest took place Thursday evening, May 5, 


the Baton Club 
neRre 


under the auspices of 


Next Monday evening, May 9, a faculty concert will be 
given at the Auditorium recital hall by teachers of the 
Cosmopolitan School of Music. Those who will take part 
are: Harriet Case, soprano; Dr. Carver Williams, bass; 
Clarence Eidam, pianist; Josephine Gamble, violinist, and 
Mrs, Charles Orchard will preside at the piano, 

Seem 

This afternoon in the Auditorium recital hall, Eliza 
beth Doak, Pauline Edwards and Edward MeMillen, 
pianists; Mrs. Morrison, contralto; A. L. Lee, Myrtle 
Treadwell and Alice Ione Cramer, sopranos, were heard 
at the pupils’ recital of the Cosmopolitan school in a well 


balanced program 


mre 


Victor Heinze, the eminent piano teacher and pedagogue 


has issued a 
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special announcement of his normal course, which will be- 


studios of the Cosmopolitan 





gin Tuesday, June 28, at 
School of Music. 

Metta L. Legler, the distinguished dramatic soprano, left 
with a 


for Topeka, Kan., where she will make her hom 
sister previous to starting on her summer tour 
nrnre 


Marx E. Oberdorfer, the talented pianist and 








panist, will leave shortly for Paris w George Holt, the 
asso. Both artists have had a very busy season and ex 
pect to remain in Europe until the end of August 
neRrere 
Thomas McBurney, the well know: il instructo 
will remain in Chicago all summer Both Miss Huntley 
and Louise Burton will remain with him to assist im his 


second studio during the summer months. Mr. McBurney 


will prepare an elaborate concert for the autumn. Owing 
to the success of his concerts of last November and in 


January, he will appear in different cities in California in 


some ten concerts. Among the successful pupils now 


under his guidance are M. M. Meagley, who has gone to 


Toledo, Ohio, where he will appear in a recital with his 


talented wife, Mary Willing Meagley, a composer and 


pianist, of more than local reputation. Mr. Meagley has 
with excel 


Memorial 


the First 


a richly colored baritone yoice, which he uses 
lent skill ; he 1s 
Hazel Hu 


Presbyterian Church of Oak 





McCabe 


aiso soloist at 


Church 








pupil of McBurney, will sing at Racine, Wis., May 5, t 
gether with Gustave Holmquist, the well known barit 
who will shortly leave for Sweden, where he will appear u 
concerts with the Swedish-America Choral Societ 
in the month M1 luntley wall sing Khijah” at 
Ohi pupils of M McB ‘ ive 
net with consi ce f M Roger 3 
oprano of more than usual talent : t be ippointe 
lirector of the Girls’ Glee Club at tl t er t Unt 
igo. This is a post of | rand Miss Rogers is qualified 
in every respect to fill the posity Nata Gilmartin 
sang with considerable success at t Assembly Hall on 
\pril 30, when she appears before the Chicago Shak 
speare Club 
nere 
Etta Edwards, tl we h " popular al it 
structor, has just return ( Te tt in extensive 
stay im New Orlear a is d < t reow 


tric Delamater a reat Not at t ) I ache 
convention last Wed: lay, Mav 4. It reported that Mr 
Keller met with his usual sucee 
RRR 
William Sherw ‘ t ] veeh 








pice t the ‘\ é i A ty e 

I shed 4 program | 9 reg | ng 
Mo.. and on May 7 ( 
ge, Milford, Te 
nne 

Marion Gre : , t returned 

from fresh successes w as Uren 
| ing hi it ) \ st at 
Lou ille ging “S < y troke B i with 
i ew or estrati ‘ te » Mr St k | Pipe 
f Pan” with estrat y Ele Mr. G is a 
number t engag t \ 4 the r t in 
‘ the par ' hy } rr } ) Colum 
hus, Ohio; the part of | t e “B Mt 
Ver m, low bhe Sw SKY rk lol () ) 
aitis Del N t > r | t 1 it 
Evanston 1 weet ] ¢ t with the 
rchestra na Eastern t iD 
nRren 

Frederick Irede ‘ va i . May 

it the Germania ¢ | gran 
emg made up ot Cesar | s selections 

tot Ma Frederi e! w . 4 re 
the t er 1 Moszkow . for the tist a 
well deserved success 


[heater next Monday ‘ g M S \i ima Butter 
tly” will be tl st pre 1 f the Ahorn ( \pany 
ind will he give luring © ¢ ' t = , 
i week Faust will ig id i I! 
tore t e t t veek 
espectively 
a 
The Wi s M < enti 
k place m Danvilk M % 4, 5 and ¢ The 
ficers for the twenty-s ention were TI — 
Mlitzer president I I Rick ce president and 
Herbert O Merry ecretaryv treasure The program 
mmuttee w t iver R. Skinner yf 
Bl ton, Til M } f Na nd 


music critic of Chicago, and H. Y. Mercer, of Danville, 
Il The 
May 3 


e session 


convention opened last Tuesday 


Hon 


with an 


evening, 
when Louis Platt, mayor of Danville, opened 
welcome, Theodore Milit 


lhe soloists 


address or 
er president of the association, responding 
i Marte 
ssmopolitan School of 
Mrs. Sturkow 


association 


tor the first night were Schade, 


Sstructor of the C 
nd Helen Abbot, 


accompanist of the 


pianist 
Music of Chicago, 
soprano Ryde r, the reg 


+} 


presided at the piano 


Wednesday morning, Mr. Clippinger, the well known vor: 
structor of Chicago, gave a lecture on “Some Interest 
Teaching,” which was followed by a 
Delamater, the 


Keller The otl 


afternoon 





session rric 


Walter 


thstituted by 





rganist, was § 


soloist was Guy Woodward, Mrs. Sturkow 
Ryder assisted at the piano. Phil ns Otis, choir mas 





ter of the First Presbyterian Church of Chicago, and sec 


retary of the board f trustees of the The 





Orchestra, gave a lecture, his subject being “The Church 
d Choir of Yesterday With Thoughts as to t ( ir 

1 Tor W Tt evening prog was 

0 I f t sitions by Amer iposers 
Lhe soloists were | r Plum ntralt i Madame 
Sturkow-Ryde pianist Madame Sturkow-Ryde wa 
heard in Arthur Foote'’s suite in D minor, a Ed 


1 ' 


ward MacDowell’s “Three Etud 








lections by Arthur Olaf Anderson, J G. MacDermid 
ind Grant Schaefer, Cc) Td) mposert In the next 
up the contralto introduced songs by Mrs 1 | \ 
Beach, E. Nevin, J. W. Chadwi nd H vce Mille \ 
the same recital | ». { se's “Scher | ‘ | 
| es- low gs S \i r } ng S rt | 
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ewh prat R ard ( rwonky { nist nd 
\\ ox Loot f i ill Sacchi ee 
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‘ wit the Webs rtur t ( Vhe ‘ | ] 
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1 M Spencer's selecti i 1 to in E flat 
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e 
same place ane will be duly 


mre 


Viola T. Davenport, the talented pupil of Clara Munger, 


whose successful appearances as Lakme and Gilda with the 
, F 
Boston Opera Company the past winter created mucl 
f rable comment, announces her engagement to Alva: 





lr. luller, of Malden 


RRR 


Mr Hw. \. Beach is in receipt ot a heartfelt tribute 
f appreciation from Elias Blum, musical direc f 
Whitman College, Walla Walla, Wash In the com 
munication Mr. Blum sends part-culars of the successful 
ecital of Mrs. Beach's compositions given by the piano, 
‘lin and vocal students, while the ensemble class 
endered her beautiful cantata, “The Rose of Avontown.” 
\noth interesting feature of the asion was the un 
iling of a beautiful portrait of the gifted composer which 
hang on the walls of MacDowell Hall, the auditorium 
tf Whitman College This tribute of esteem from the 
lar West is doubly gratifying as it proves that musicians 
e are alive to the very best this country has to offer in 

11 ical way 

nRre 

Grace Brewster, a pupil of the Gardner-Bartlett Studios 


been doin 


f Boston and New Y 
\born 


rk, 


Opera Cor 


has such splendid 


work vwvith the ipany in Brooklyn that 


he has been allowed to understudy the first roles while 
gaining experience in the minor part 
nrmre 
The recet uccessful appearance of Arthur J. Hackett, 
te ind Catherine Roche, contralto, in the choral and 
I cellaneous concert at Manclester, N. H., under the di 
ction of Rudolf Schiller, created quite a stir with press 


| pP thlic alike As this suce sis the 
Mr. ind Mrs 


ise for gratification on be 


RRR 


leeitimate produ t 


Arthur J. Hub 


th sid 


painstaking work of 


t 


musical events of recent date in the music depart 
t of Bradford Academy have been the piano recital by 
Madame Hopekirk, and a_ violin ard piano recital 
Nikolat Sokoloff and Bessie Smart, the resident piano 
teacher of the institution 
ne 
\rna Malle Wood pave an entire 2 { class 
gs before the students taking the music course under 


Is the favorite stopping place of ali 
artists visiting Boston. Symphony 
Hall and the new Boston Opera 
House are within a short walk. All 
Foreign languages spoken. 
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Olga Samaroff 


CONCERT PIANIST 
Direction, C. A. ELLIS, 
50 State Street, Boston 
STEINWAY PIANO 





Professor Spalding and Hill at 
Harvard lo give this Hill 
and Mr. Davidson (both of the faculty) played the diff 
the artistic 
which ca‘led forth great 


Burlingame 
eclat Mr 


Edward 
occasion greater 


ult accompaniments in a manner to enhance 
Miss Wood's 
enthusiasm and won many encores. 


performance of “Faust” by the 


} 


eauty of singing, 


In the artists of the 
\born Opera Company this week, the gradual crescendo 
of improvement has been so notably marked that the reg 
ular patrons anticipate with great pleasure the stay of the 
‘company throughout the summer season 
Ree 

he song recital given by Frederick N. Waterman at his 
studio on Thursday afternoon enlisted the assistance of 
lla Mayfield Howell, his versatile pupil, who gave two 
and a trio composed of Rosetta 
Priestly (cello), Elizabeth Frost 


In this program, as at his previous recitals this 


readings, Priestly 


(violin), Marion and 


(ptanist) 


season, Mr. Waterman displayed the same sound taste in 
selecting and painstaking care in rendering the composi 
tions, which gives his work a distinet interest. On th 





Mr. Waterman was at his best in the pro 


cCAaSION 


from “Paghacci,” tn which his rich sonorous baritone had 
a fitting vehicle for its finest expression; in the air from 
Mendelssohn's “Elijah ‘It Is Enough” sung with beauti 


oup of exquisite songs by Lulu 


“Sad 


ful reverence and in the g 


“Only a_ Rose,” Memories” and 


In these Mr 


singing them i 


Jones Downing, 
\pparitions,” Waterman revealed the more 
manner to honor 


Miss 


Library” by 


intimate side of his art, 
Howell gave 
bk oO 


his own work 


“A Lady 


Bartlett, a selection brimful of fun and pathos, 


hoth the composer and 


a charming reading of in the 
which she 
her second appea 


Sea,” which 


brought out successfully For rance 


very 


she chose Coffin's also much 


liked 


“Ships at 


Was 


At the request of his many friends Mr. Waterman 
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By CLARENCE G. HAMILTON, A.M. 
RoE ix ry M ‘ W sey ( 
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MONG the topics interestingly discussed are 
A The Piano Teacher's Equipment, the Bust 
ess Side of Piano Teaching, the Principles 

/ mp loved, First Lessons with th ‘ Pup Teach 
m och 4 rnd Har 


f Technic, of Rhythi 
} lic Perform 


ements. Interpretat 


Pupils, Select 
iwhly practical 
practical needs 
to Say the 
hands of every 
the land 
Price $1.25. 
Introduction Price until publication 60 cents for cash with order. 


written by a 


that 


work is 


piano 
plat 


one 
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PRINGFIELD, MASS., MUSIC FESTIVAL. 











vi vl 9 
rowds flocking to the Court 
ene al as early as 9.30 a. m and 
holiday expectancy among musk 
at large ushered in the eighth 
gfield Music Festival Asso 
\s a local effort enlisting the 
hundred people, who are en 
hears the great choral master 
tur the musical leaven thus en 
! i 1 great educational 
the loya pport of the 
fol ng public spirited citizen 
the sociatio President, George 
nt, J W. Kirkham; secre 
tant secretary, Dr. J. J 
kK Mille tant treasurer, 
\W hr S. Bag Directors, 
Rohe W. Day, Oscar B. Ireland, 
( ge | Pratt, M. Louise 
{ 1 IKrederick Harris Che 
2 p, who has served in a like 


t id the assistance ot 
ember t tl Boston Festival 

f eminent soloists: So 

Grace | William Con 
Penor George Hamlin, Lambert 








IC} VAIN 
\I \ Pinch ICY \ 
1 
{ g program 
Hlur linek 
Lis 
Char 
‘ hn 
< t-Saé 
g I \ program otf 
tabat Ml er thre per 
t \ 
Pone hr 
' 
I 
\ W 
ty 
“I 
RK 
Is kow sh 
R 
{ M ! 
M \{ 
weve when it brings 
whicl ing it on this occa 
S ti eweomer won tor 
( oth by her beautitul con 
nified oratori style of singing 


lrederi 


Martin, who was associated with her, made even 
as great an appeal by the solidity and breadth of his de 
Mrs. Williams, a with Springfield 
audiences, carried her part of the work to a soaringly tri 
true 


of such light lyric 


livery, while favorite 


umphant conclusion, in which her pure soprano rang 


out with unexpected power for a voice 


quality Of the soloists, however, Lambert Murphy, the 





GEORGE HAMLIN 


I g young tenor who claims Springfield as his home 
iroused the greatest amount of local interest, this being 
us t appearance with the festival forces im his home 
city \n event of this sort is not an easy task m a sing 


crs career, 


but Mr. Murphy proved himself the possessor 


of a wonderfully beautiful lyhic tenor voice, which must 
carry him far along the high road to lasting success. The 
miscellaneous program preceding the “Stabat Mater” en 
listed the singers in solo selections, to which each was 
ompelled to add an encore, while the chorus, under Mr 
Bishop, acquitted itself capably of the little it was called 
upon to do. Mr. Mollenhauer officiated during the first 


part of the program 





Tuesday afternoon brought the following program to 
rether ith Kreisler’s memorable performance of the Bee 
thoven violin concerts 
Overture, Leon N ; Seethover 
\ ( cert leethove 

M Kreis! 
Rallet S Ramea 

M f n | 

M from |} Hehe 
I from I s d'ilet 
cA ged 7) trated | Felix Mott! 
Sint + 
\ Ss t 
M K re 
I ! ‘ 1) Walk Wagne: 
It must seem as though all praise would have been ex 


hausted ere 
of Mr 
pert rmance ot 


this in the chronicling of the world triumphs 


Kreisler’s career, but moved anew at each 


the 


great violinistic 


one 18 


marvelous recreative interpretations 


ot ths genius On this occasion he cast 


a spell upon audience, orchestra and conductor alike, with 


that Beethoven was given as perfect a render 
as | his hearers 


effort could well conceive and 


the 


by a musical message delivered with such profound and 


ng” man 


gained a loftier idea of great upliftment engendered 


poetic beauty. For his second appearance Kreisler played 
two movements from an unaccompanied sonata of Bach 
instead of the Russian airs by Wieniawski scheduled on 
he program Che audience, which was the banner ore 
~ the festival called him so often that he was at 
length compelled to add an encore The orchestra, too, 


} 


the afternoon, but 


splendid orchestral support 


throughout 


the 


played as though inspire 


reached its climax with 


rendered by Mr. Mollenhauer to the soloist of the occa 
sion 

Che closing performance brought Berlioz’s great mas 
terpiece for chorus and orchestra, and enlisted the fol 


lowing soloists, with Mr. Bishop conducting: 


The Damnation of Faust Berho 
Soloists—Caroline Hudson, soprano; George Hamlin, tenor; 
Allen Hinckley, bass 
As this was the most ambitious effort of the festival, 


too much cannot be said in praise of the performance as 
a whole, even though effects here and there could have 
What this choral body lacks, im common 
with many others, however, is a requisite tenor choir to 


been better 
hold its own with the solidity of the basses, the brilliancy 
of the sopranos, and the soft filling in of the contraltos 
Once this is attained Mr 
Of the soloists of the evening, Miss Hud 


Bishop will have a chorus sec 
ond to none 
son gained instant appreciation for the lovely quality of 


her voice and smooth style of delivery, while Mr. Hinck 
ley gave the part of Mephistopheles with a rollicking 
good humor to which his resonant bass voice let itself 
most admirably Mr. Hamlin as Faust was a tower of 


strength in himself, both because of the distinction of his 


conception and the remarkable freshness of his voice at 
the close of a long and arduous season’s work Mr 
\hearn’s singing of the minor solo was musicianly, but 





FREDERIC MARTIN 


lacked body owing chiefly to the fact that he was placed 


oo far back on the stage and was compelled to sing over 
the intervening orchestra 

The conclusion of this event proved that, in the face 
of the difficulties overcome and the successful results of 
a whole, the musical community is deeply 
Mr. Bish 


gives all the time at his disposal in the choral preparation, 


the festival as 
indebted to the indefatigable work of p, who 
and to the public spirited citizens who contribute toward 
the financial support of this yearly event. If in the pra 
tical furtherance of this great work a representative body 
of Springfeld’s men and women would see the great ne- 
cessity of supporting a small well equipped orchestra, 
which could be used as a nucleus for the larger body of 
men needed during the festival, the ethical and practical 
scheme make itself felt 


orchestra to 


results of this would very soon 


Every community needs a well established 


serve as a legitimate outlet for the younger talent seek 
ing 
to serve as an adjunct in the choral preparation of the 


an honorable livelihood, to raise the musical tone, and 


great masterpieces The expense incidental to this need 


not fall on one person. All that is necessary is co-opera 


tion and organization and the results must even astonish 
these wiseacres who shake their heads knowingly and de- 


clare this only a wild dream hatched in the brain of a 


musical enthusiast 
SPRINGFIELD STACCATI 


The music department of the Springfield City Library 


will be materially enriched by the interest of the $10,000 
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fund donated by the late James A. Rumril]l in mem season, since the 
f his sister, Grace Rumrill The proceeds of thts fund = preciation by hnan 
1ave now become availal i are t e used in promot 
ing the usefulness t S1 r I t y s n Ja se Stri 
der the capable direction of Ida F. Farrar violin; Victor L. I 
RRR Hitchcock, viola, ar 
George Hamlin and Fritz K [ 1 é successf ind w 
wusic festival at Norfolk, | { June 2 and festiv 
given under the most idy! lit th Carl Stoeckel 
is musica] host Prof. Wilham H 
neRre M t Holyoke ¢ 
The rowd tt is ( g | ‘ y t t his 
tie il € nost Ss sp c 
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has shown its conhdence 


ially endorsing his efforts 
yw Quartet, Emil Karl Janser st 
Rebmann, se¢ 1 vi Robert S 





Edwin B. Hedges, « 


I at g eld y Art HH Tur 
lirector {t Art Society is sociates 
\ they sc i the result f the seas S 

vity w al] to tl illy as well as ti 
tically was well earned W lares Say nm the tact 
this that music does t pay 
a ed 
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zn Rne 
Ma ager W te k \ lers« \ ppe { t \ 
f 1 New York t i rtist ng, eX we 
s Stacti it s} “ w \I { 
ul Mr. Murph Gerrrupe b, ¢ ' 





‘ Tl p 
( cert > 
lex 1 I 
follows 
\ Hlink 
gs” w 
Ay 
Ile t 
f 
LAMB URPHY 
, 
ntirel tl Saw t | ! 
wh tr . 
Hink 
nme, 
Phe rtly “thank i | est 
tie pontane s pp tt t 
w during the ‘ t ; erriment 
! gw the er i t 
se 5 i 
Local Manage Will \. Eng t 
mental in bringing the t the int 
to Springtie le and adjomuineg th ind, what 1s better The eieht 
' ' | 
vet, he makes it pay This cheering result will aid 1 ] ( ( 
‘ . 1 
bringing a better aggregation than eve ‘ ity nex 1 { 


Ae g sop t \\ 
les t ' P 
= ip ecently H 
New York tre eX pt 
Vi 
K 
! 
! ‘ ni x 
f ‘ 
rt Z 
‘ I 
‘ 
i 
H 
f 
b ‘ 
i . 
| ! 
It { 
N ‘ 
est 1 will be held in Ki 
} 1) eld f | 





| DPNPT 








2S IVI O ' O F F = sit te 

s. Address: she yn mon New York | 

A L Method Recommended by Schailapiac, 
Sammarce, Lerols 





ARTHUR 


ll 











Second European Tour 1909-10 


PIANIST 











< 


KELLERMAN 


WCOR> 


BASS-BARITONE 


Late of the Royal Opera 
of Berlin 
MANAGEMENT: 


KUESTER CONCERT DIRECTION 


25 West 424 Street. New York 





41 


College of Music Educational Recitals. 


P Mi e former 28 fty 
gt et t 5s West I $ 
giye a r r 
the st < stit 
‘ 
us by « 
te 
t P . t 5 ; 
j 
I ( 
. , | 
< 
{ 
rt 
\y g uf 
\ 
\\ 
| 
‘ 
| 
\ 
“ 
t 
' 
r 
1M 
} 
itt 














FE WALLIS 


BARITONE 
Concert, Oratorio, Recital 
| K 1309; Narrison Street, Kansas City. Mo 
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wing tl 


THE MUSICAL COURIER 
sohn'’s “Capriccio,” op. 22, and §S. Edyth Rauch played 
Leschetizky’s “Lucia” for left hand alone, These are 


pianists of well developed technic and temperament. Oth- 


ers deserve praise, as they show conscientious study, 
norizing their pieces thoroughly, as all Roeder pupils 
! Phese ire Emelie I Munroe, Jessie Thoms, Lucy 


D. York, Olive C. Hampton, Irene EF. Matthews, Eugenia 


Schweitzer and Frieda A. Braun They played works by 
Mozart, MacDowell, Schubert, Chopin, Sinding, Wagner 
Liszt and Laszlo Mr. Roeder next recital is set for 
Saturd afternoon, May 28, in Chamber Music Hall, 
vhen thirty pianists will play solos 
nRR 
| Dollar Dinner” and local gathering of the New 
\ State Music Teachers’ Association at Hotel Gerard 
last k found fifty persons on hand Following a de 
ightful feast talks by former presidents were expected, 
Gerrit Smith, S, N. Penfield and Carl G. Schmidt 
Instead of this, the meeting, however, under the chairman, 
resolved itself into animated discussion of the coming 
Syracuse program, the ethical right of certain artists to 
enormous fees for appearance there, and finally set 
t lown into prolonged discussion of the formation of a 
New York auxiliary Altogether too much time was 
pent on the last As Dr, Smith expressed it: “It would 
be ise of the tail wagging the dog.” It was referred 
to a committee When the opportunity came for the ex 
presidents to speak the time was so limited that no one 
id much, which was a distinct disappointment Besides 
the foregoing, those who spoke or took part in a more or 
‘ irgumentative assemblage were Amy Fay, Madame 
Ziegler, Mrs. Sawyer, Mrs. J. Christopher Marks, Gustav 
L. Becker, Ff. W. Riesberg \ dozen present declared 
their intention of attending the Syracuse meeting Phe 
last “Dollar Dinner” is planned for June 7 
nerme 
\ recent notice in THe Musica Courter mentioned 
George Carré as pupil of another prominent tenor, a mis 
take of the typ Mr. Carré has returned trom a tour 
vith the Pittsburgh Festival Orchestra, in which he won 
’ lit f large assemblages. Quoting one of these: 
M. ¢ r Imirable ibstitution indeed, proved to be the m 
gra nd he was, as well, one of the most 
Ile has a busto-lyric voice, which has been ex 
nt ! nd he wee it with fine distinction He lack 
t gw at effect which many singers of the tenor persuasior 
inging, both and combination, was marked 
arti After the singing of his aria he was 1 
ist consented t give an encore singiig 
! I \t hie Ohio, Da Messenger 
nee 
Mark Andrews presiding, the regular monthly meet 
ing of the National Association of Organists, local sec 
was held at the Tali E. Morgan studios May 4 
General plans were discussed for the convention, sched 
d for August 2-11, at Ocean Grove, N. J., and it was 
announced that Schumann-Heink would probably appear 
it the opening session The establishing of a regular 
monthly paper was definitely announced It is not yet 
known whether one or more organists will act as official 
ganist Among those present were Jaques, Penfield, 
Beebe, Dunklee, Waters, Schheder, et 
newer 
X. Are received a dispatch from Cincinnati 
stating that John H. Duffy had been engaged for Pietro 











Floridia’s opera, which will be produced in Cincinnati next 
autumn. Mr. Duffy for many years was a well, known 
baritone; under the guidance of F. X. Arens he has now 
developed into a full fledged tenor He made his very 
successful debut on the occasion of the final Sunday night 


concert at the Metropolitan Opera House, assuming the 


is the sec 
Flori 


tenor role in Julian Edwards’ “Lazarus.” This 


ond pupil of the Arens vocal studio engaged for 
dia’s opera, the other one being Edna Blanche Showalter, 
soprano 
F nner 

Mary contralto; 
part at a 
which the 


Harriet Foster, Lansing, 
Grace S. H 


studio musicale 


soprano; 
reader, and others, took 
Warde 


latter exhibited thirty watercolor paintings of ideal types 
This was at the Central Park Stu 


7 rine, 
given by C Traver, in 


of American women 
dios, May ya 
nRe 

Jacob Ginsburg arranged a concert at which his pupil, 
Lottie Music Hall, last 
week, and in which the child sang “Still Wie die Nacht” 
“For All Eternity.” She has a promising voice. 
Joseph Aronstein displayed operatic routine and a tenor 


Zucker, appeared, College of 


and 


voice, and Bernard Olshansky showed a basso cantante of 
Others 
Ida 
Josephs, and there was a large 


expressive attributes, as well as dramatic force. 


taking part were Helen Ruggles, Anna Simpson, 


Rausch, J. Cunin and I 
and enthusiastic audience 
ZzeRe 

Manuscript students of 


works by the department of 


music, Columbia University, were performed May 3, at 


Horace Mann School. Seven composers were repre- 
sented, as follows. A. R. Tyler, A. W. Powell, H. Fuchs, 
I. Bellinger, E. B. Tewksbury, D. Rubner, E. Breiten- 


feld, in songs, piano pieces, violin, trio, string quartet 
RRR 


rhe joint recital given in Elizabeth K. Patterson’s 


studio, May 3, by herself, Franziska Heinrich, pianist, and 
Mrs, Joseph Hover, reader, was a success. Miss Heinrich 
is a pianist of much talent, 
Mrs 


Miss Patterson's singing of the songs gave pleasure. 


a favorite pupil of Carrefio 
and 
The 
Hackensack Herald gave a notice of the affair, reporting 


Hover read Browning and Longfellow poems, 


that those attending from that city were: 
Mrs 


fertholf, Mrs. Paul Sutorious, Mrs. Carlton Ward, Mrs. I 

M. Pierson, Mrs, Frank H. H Mrs. Hanford, Mrs. Dr. Adams, 

Mrs. J. H. Cronk, D. W. Smith, Mrs. James Watson, Mrs. R. F 

Soare, Katrina Sutorious, Pauline Sutorious, Millie Denig, Marion 

Swinton, Anna Stagg, Julia De Mott, Florence Christie, Clara 
Stevens, Ella Smith, Mrs. M. M. Croft. 
nRre 

Byron J. Ogden as Florenstein, Carl Driggs as Manrico 

and B. E. Marshall as Sir Tristram contributed much to 


the success of Zilpha 
last 
Trovatore” 


Jarnes Wood's operatic concert in 
Carnegie The 
“Tl were repeated for the Theatergoers’ 
Club at their closing entertainment, interesting everybody 
RRR 


gave a 


Lyceum week acts from “Carmen” 


and 


Susan Hawley Davis pupils’ song recital, as 
sisted by Annie Louise David, harpist, at the Waldorf-As 
torio Hotel recently Those who sang were Marguerite 
Serry, Grace Canfield, Mrs. H. A 
Mrs. H. C Mrs. Charles 


Tuck, Mrs Thompson, May 


sishop, Francis 
Elsie 


weiler, 


Dorsey, 
Mann 
Pearsall 


Henshaw, 


\da 


Ives, 
John 
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qelephone: Chelsea 326 


Address: 34 West (2th Street 


New York City 





FREO'C MARTIN, .:-:::--:.. 


PERSONAL ADORESS 
515 West 124th Street Telephone 4858 Morning 


1 East 42d Street 
NEW YORK 


Season 1909-10 in Europe 
Just finished successful season of two months in Russia, 
March in Germany and Italy, April in France. 


Address care European Representative 


4. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 


BAERNSTEIN - REGNEAS 


: TEACHER OF SINGING 
His association for twelve years with Mr. Oscar Saenger, together 
with his own experience as church, concert, oratorio and opera 
singer—hoth in this country and abroad—enables him to prepare 
those with voices and talent for a successful career. Appointments 
for both studios must be made by mail only to New York. 
New York: 336 West 58th St. Tel. Columbus 6503. 
Philadeiphia: 202 Fuller Bullding 
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and Mrs. Lucien Warner. Songs, principally by modern 
composers, some with harp accompaniment, made up a 
varied program of fifteen numbers; among these was 


Harriet Ware's “Boat 





Alice Moffet, one of Madame Dambmann’s pupils, dis 
tinguished herself at the performance of a new comedy, 
with music, called Satara t Carnegie Lyceum last 
week As first Hi vari Cyr] e sang and appeared 


we 


C. R. Templeton and F. E. Walker, | 


Price, won the honors of the evening at the first pet 





formance of “Sylvia,” musi Rhys-Herbert, an old 
friend of Mr Price The affair was given in Turn Hall 


Lexington avenue, on April 30 


Francis Motley, for t past six years solo bass at St 
Patrick’s Cathedral, has be re-engaged He and the 
solo tenor, ] hi Finnegan, have each been there sim 


ilar length of time April 27 he sang Mephist it 


performance in Brook! 





B. Margaret Hoberg left the ste K (hicag \} 
2, Elizabeth Katz also being member of the party Miss 
Hoberg goes to Paris d wi st y as well ; devote 
time to composit 


cital at the auditoriun t Y. M 1. A., Lexington 
ivenue, May &, whk sol i w s tor 1 ellos, en 
semble, were p ( 











Dudl Buck's “H M tudios in Car 
negie Ha Wadnesday we i t. attracted the 
usual fine audi n \ gw tie was Belle ( < 
I iyl i 1 SOT \“ see < Ke i il 
for herself Ir : y | B lawley 
John Barnes Wells, Je Ed farriet W 
Wilh G. d. Marie | tr Georg 
( Tooke tenor \ ew A. S Ir., baritor 
ther Ss { Mr. B u thie elves | 
program wa \ ! i W levote ] 
mainly to songs of r ‘ DI Speaks, Br 
Huh Regi ld de IN x \\ idwick ind 
John P. Scott we I s ea y t their most 
popular compositions. Elsie T. ( played the p 
iccompaniment Buck has ird f is 
pupil, Harriet Wi O'Nei \ | $ sit 
whose repertory includ ‘ Itals nd tive Fret 
operas has been engage t sing pera during t 
present season in Ron It She wi e heard through 
out May and Ju Mrs. O'Ne possesses an exceptiona 
soprano Voice and cor ravi strior ability 

eRe, 

S.C. Bennett will re ' 1 for sing 
ng in Post Office | i \ ry Park, N. J Ju 
I d will ntinue til ; September 
Since his return f 1 B i Be tt is been ce 
voting a porti f ti Asbury P where he 
has rm lent \ ‘ Stages of training 





pupils, in a select 1 for g ladies at Spring Lak 

N. J., the syst t t tion tavorably 
mmented upon that M tt has been requested t 
irrange t reserve a time, next eason. for 
cal ct ti ‘ +} 





engaged | sing t l t e America 
Institute Applied } | \W | played t RN 
sonata d tw ‘ ps rte positior while 
Miss Lansing contributed sev song 
ere 
Edmund Sever | I ed tt fr Alban 
Ritchie stating that he t Seve i ‘ 
ert It k it s £ $ writes i 
nists und Is greatly studving it 
Zee 
| Terome Have re f modern songs re 
dered | his pupils at \ ke Studios on May 3 
Ma exce ] t Singers ‘ ‘ i being ot q 
very brilliant order 


Miss W. P. Blair, w “ t ended by Madame 





Sembrich to study with Al Garrigue Mott is beet 
engaged as s pra t St \ rew M. I Church, West 
Seventy-sixt street Miss |} ‘ ive ge cl 

f pupils during ths t Tyler ex 

nee 

Edouard B will for | { n June 4 to f 
in engagement as cor tor of a seri 
phony concerts to be given in Blauke 
Be'gian resort Dr. Blitz will returt 
October 3% in time for t pening of the seventh sea 
son of his well known: sight singing schoc 

The annual concert pur f Arthur Claassen wi 











Glynn, Tenor. 








A Talk on Temperament. 
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CONCERTS IN BUFFALO. 


rf | ety gave the 
1 Ber 1e1 was the 
ne wmpre ( 
nme 
Craig ( mpl vave a song r¢ 
! r N J pianist, p pil of Wil 
t ll quipped as a 
P Owme to inclement 
ot large mut lovers of good 
I i plendid exponent ot 
‘ ( nst thor 1 he pening num 
Jer reis t Weber, was sung witl 
Z rilisant t r voice of tine 
g f German lieder by Brahm 
<1 I wed i group 
Me t-Saen ul 
) K ild, Clutsa 
| Le I 
Rachmaninoff 
nn RR 
rr, | Cent H 
I Raly fted pupil of Evelys 
five year Miss Ralph 
| y id tor further 
J t ter, Mariw 
| ( 
nz ne, 
' ( 2 ized unde 
( ird t of th 
‘ ( enti Hall on 
I nN cl aucien 
1 ! iundred 
el 1 t { il 
r | i mst were 
\\ | New Yor id Maree 
oe V evan il 
t ! he ‘ t wh com 
‘ ri triumphant career 
iri |, Ella Ivimey 
het ra t ihers were 
Proope Farewell 
enstel Jense “The Mill,’ 
‘ it I OV \hill Whee 
mir e tonal qual 
t ‘ | beautitul 
| ! the choruses 
t port were repeated 
‘ interpreted Phe 
\ ry rhyt ical, much of it a hum 
r W Mi Gluel 
{ tility | beauty and 
were (a) Ma 
el ‘ : man (c) “Span 
re er Wa d’Ambrt 
‘ utitu hora 
\ tint t ble ine 
t | thi itt ! é 


pretation made the test of eacl 
which, allied to the musi 
evinced wonderful versatility f 


Summer,” from Goring Thon 
Skvlark to his final mtensely 

Flaunt Your Beauty,” from 
irojini Naidn, “The Lotus | 
Ware Boat Song Seth Clar 
t ‘ isical effectiveness of t 
(Special By 

Vu il Courter 


CHARLES 


( t by 


be risc Tl S 


in’ Berlin 


le tl 
nade hree¢ 





DALMORES 


makes it “a joy 


The Golden 


appearat 


on Don J se, and 


song a thing of beauty, increased with each appearance 
a grand climax in 
of the swan-knight in German 


called before the 


forever.” He 
number, 
as’ “The and the 
dramatic selection, “You 
Ihreshold,” by 


rom the opening 
Swan 
remained at least 


and applauding, 


certs in Waynesburg, Pa 


<) ) 
at Royal Opera, ington, Pa., 


Lohengrin Scored im 


concerts 
April 21 
includes 


four 
Ohio, 


and 20, 
Athens, The 


past and future 
lriday afternoon, April 22, Keys 
Frida April 22, Maryland 
Sunday night, April 24, National 
Monday 1 

nond, Va 
Wednesday, 

Petersburg, Va 


night 


Thursday and 


Friday, Saturday and Saturday af 
folk, Va 

Monday, Tuesday and Tuesday 
N. ¢ 


Thursday and 


Wednesday 


Columbia, S. ¢ 


Rome, Ga 


son for the open air 
promised to make the 


\S LOHENGRIN 


Mishkin Studio. New York é 

Phe most successful soloists 
in each role, and achieved greatest triump! eason were Elena Gerhardt, Be 
ince Caruso’s visit here fhe enthusiasm Sauer, Friedman, Max Reger, ( 


“Lohengrin,” 


curtain fourte 
a quarter of an 
until the lights were put out 


Orchestra, 


, April 18 (afternoon) ; 
April 18 (evening) ; 
two afternoons and 


Tuesday and Tuesday afternoon 


Phursd 


altternoot 


Thursday 


concerts, 
programs more 


of Dalmores, and reached 
the tenor singing the part 
After the last act, he 
en times, and the audience 


was 
hour longer, cheering 
Dalmores 
Serlin, and ts lionized by 


al public. ABELL 


Festival Orchestra. 


Carl Bernthaler 


manager, is making its 


music festivals Before 


ips Bloom,” and Harriet has become a great favorite in 
k’s accompaniments added society as well as by the music 
he songs : 
VIRGINIA KEEN! erases Se as 
— Tour of the Pittsburgh 
BERLIN. The Pittsburgh Festival 
Cable. ) conductor, and Frank W,. Rudy, 
{ Cosine Cie annual tour of the Southern 
ew Ma 19 touching the Southern boundari 


es, the orchestra gave con 
at Wash 
Marietta, Ohio, April 19 
two evenings; 
of the 


remainder itinerary 


a, We ¥E 
Theater, 
Theater, 


Cumberland, Md 
Washington, 1). ¢ 
\pril 25 and 26, Ric! 


ay afternoor April 27 and 28 
ternoon, April 29 and 30, N 
May 2 and 3, Ralcig 


afternoon, May 4 and 


brie Saturday and Saturday afternoon, May 6 and Charlo. 
N. 

Monday, Tuesday and Tuesday afternoon, May 9 and I 
burg, Va 

Wednesday, Thursday and Thursday afternoon, May t and 
Roanoke, Va 

Friday, May }, morning « ert at Abingd Va uht « 
rt at Bristol, Tenn 

aturday, May 14, Johnson City, Tens 

Monday, Tuesday and Tuesday afternoon, Ma med Kir 
ville, Tenn 

Wednesday, Thursday and Thursday afte ' Ma 8 and 


Friday, Saturday and Saturday aft n, May and (yair 
ville, Ga 

Monday, Tuesday and Tuesday afternoon, Ma ; and 24, \th 
Ga 

Wednesday, Thursday, Thursday afternoon, May 25 and 26, Gree 

le, S. ¢ 

lay, Saturda and Saturday afternoon, May > ane &. Ash 

l N. € 

ihe summer season of the orchestra in Pittsburgh will 
hegin June ri and continue until September 3. Concerts 
will take place on the lawn of the Hotel Schenley for 
e'even weeks, and at Sewickley for one week This or 
chestra has done much to make higher class music popu 
lar in Pittsburgh and vicinity. This will be the third 


and Mr 


attractive 


Bernthaler has 
than ever 


Buda Pesth 
Godowsky, 


ot the recent 
Jurmeister, 


and Zimbalist 


SSI, 


suilmant 





sig. LECOMTE 


BARITONE METROPOLITAN OPERA CO. 
FP.esume iInetruction October, 1910 
STUDIO: 53 EAST 56th STREET, NEW YORK 

During Sumo erin London, 13 Southwell Mansions, Elgin Ave.,W. 


will 





SECOND SEASON IN AMERICA 
DR. LUDWIG 


WULLNER 


AND NIS ACCOMPANIST 


C.V.BOS 


Tour Booked trom 
Coast to Coast 








FEW DATES NOW AVAILABLE 


Apply for particulars to 


Concert Direction: MA. Hi. HANSON 
437 Fiitth Avenue, NEW YORK 














FLORA WILSON 





SOPRANO 


THE PORTLAND 


WASHIN.:. i ON, D. c. 


Fer Concerts and Recitals 





Rosa OLITZK 





Eastern Mgr.: GEO. 
Western Mgr.; MAX RABI 


Prima Donna Contralto 
Oratorios—Concerte— Recitals 


M, ROBINSON, 1 Madison Ave., 4. ¥. City 
RABINOFF, Kimball Hall, Chicage. 








Myron W. WHITNEY, dr. 


R. E. JOHNSTON, St. James 


ie SEGUROL 





MANAGEMENT: 


BASSO 


Available fer Oratorio, 
Concerts, Recitals 


Building, Broadway and Me Street, New York 








BASSO CANTANTE 


Metropolitan Opera House 
ForConcerts and Recitals, Address: 


Metropolitan Opera House 


NEW YORK 











OVIDE MUSIN 
Also Norma/ and Gemera/ Courses taught by Correspondence by the system used in Aurepean Conservatories. 


VIDE MUSIN VIRTUOSO SCHOOL OF MUSIC 7 East 45th St, New York 


VIOLIN—PIANO-—VOCAL TECHNIC—CELLO 
GUSTAV P. BECKER, ANNIE LOUISE TANNER 


HORACE BRITT 














vw EAN NIN G 


BARITONE 


[Acsomeaciet: #. 8 TURPIR) 


For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
in the South, Address: FRANK £. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 
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Ld y Johnst While every number was ex 
ellently ri < \ alist \ ¢ ul t 
greate py 
= 2 
Gel le Hayde Fernley will g song re 
Cariff Hal [ues y, M i y Mirk b 
( t | Sy y O ‘ \ 
ing t Nir I y 
; 2 ] ( s p 
N { € € 
Oak | ( il 4 r 2 i 
ke ws 
Is PH P * 
At the Vesper organ recital given last Su iy ey & I 
in Saint Clement’s Church by S. Wesley Sears, the pre H H . 
gram consisted entirely of Wagner numbers. To the dis . “ci 
criminating music lovers who have me t w Mr ; \ 
Sears’ merits as a concert Qi t, tl wa articularly N S$ 
happy occasion, for he interprets Wagner wit a nobrity _ : ; 
and largeness of style that goes far toward replacing e 
chestra singer and scenery by tl rg lr ga . 
at St. Clement's is well fitt s I N NY N i 
perfect mechanically, but possessed of a dignity of tone My M ! ly i 
that gives Mr Sears Wagnerian arrangem 
grandeur Phe Liebestod from “Trist i I e” wa nee 
played with a wonderful mingling ‘ : 
tation, rising to the most inte ind pass te cry only t “ ge W. Malpa 5 \ ‘ 
‘ , . : r dist Chur be Dy ed te 
die away in mournful sighing. Quite different was the ae ; : Hem me Mal 
trtduction to Act IIL, “I 2 ‘ W playe , a . \anun . - cee ane 7 
rapid tempo, and glittered wit irbark plendor and one OC? a. ‘ ‘ , Dr. Free 
—— H j los , 
festivity More softly it ¢ WwW la : ; sos . 5 
Music from “Parsifal w hin wi iutifully unfolded 2 =e 
It 1 t le pe i \l s¢ i Wagne RR & 
recital bet th se Turck \ ‘ ( 
Valkyri transcription rawing RK ] Sha ry 
nne Shark ‘ |’ y let 
\n imteresting lebra fe er y i N 1 ‘ . ‘ 
the birth of Robert Schumann took place on Friday even cute x t 
ie im the meert hall of the Combs Conservatory otf Mu Phe ‘ ‘ 
$1 The address was made by Dr ( 1 rt x o 
the University of Pennsy] an 
were played by that musica ind physical) giant, Henry \ta neert given in G 
Schradieck Phe piano fantaisic p. 1 “ played by the following mus we eal \ 
Karle EF. Beatty [here wet Sel Pa ( r | 
songs sung by Helen M loppes. soprat } ps the iy 
nost mteresting, and certainly ¢ most brilliant mibe Henry | s¢ ‘ ( 
was the Schumann quintet, op. 44, for p ind string itory of Mus: Lhe 
This was played by Elinor Wilkinson pia tlenry iszt, Vieuxtemps, Gilbert, Cor kk 
Schradieck, violin; Morris Brow: n; Clare Cox, erew 
viola; Charles M. Schmit nee 
nere i ‘ le \ g, sopram 
[he 1 ue sday evening fre ital rey en y Anna | ibet Han tem (per { mip \ 4 i 
Kelly at the Bellevue Stratford was a brilhant succes Grifith Hall on M 4 Mi \ g | 


She had the assistance of Pa 


1 1 14 ' ‘ 
| Volkman, tenor: Hedd { yeet and power 


nd 
ana 


S. C. BENNETT 


Metropolitan Opera House Bullding,Sulte 37 
"Phone 2187 Madison Square Wednesdays and Saturdays 


HELEN GAUNTLETT SYRENA SCOTT 


WILLIAMS PARMELEE 


Pianist-Contralto Dramatic Reader 


van den Beemt, violini 


Olmust Hienry Gru Pi are 

vaso DUPAL TT sncit i 
AND 

NELSON Repertoire Builder 


35 EAST 32D STREET, near Madison Ave., 








| CONCERTS, RECITALS, READINGS WITH MUSIC | 








MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


NEW YORK CITY 


Persons! Address —134 Carnegie Hall, Hew York City. Management —i. 8. Pend Berean, Metropolitan Life ies. Bidg., &. 1. 





OLLEFSEN TRIG 


CONCERT TOUR BOOKING 
Exelesive Mazagement: VVALTER R. ANDERSON, No. 5 West 88th Street. 


BELLA A TE PRIMA DONNA SOPRANO 


Metropolitan Opera House 


FOR CONCERT AND RECITALS 
Address: METROPOLITAN OPERA HOUSE, N. Y. 


CALZIN 




















The Distinguished Pianist 
SECOND TRANSCONTINENTAL TOLR 
FOR AVAILABLE DATES: 


J. E. FRANCKE 


24 West Fist Street - New York 
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Paterson Music Festival Begins Tomorrow. 


e | ers N. J festiva { I ‘ ik 


\ W 


Successful Ohrstrom-Renard Pupil. 


HOWARD DAVIS 


Address: ANTONIA SAWYER, 


wat RITCHIE 


The Brilliant Young 
English Violinist 


Available for Recitals and 
Concerts 


SOLE OIRECTION,: 


J. E. FRANCKE 
24 West Jiet Street New Yor 


25! West 88th Street 








GISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 


Successors te the Welfsohe Bureau 1 West 34th Street, New York 


“COTTLOW 


= EUROPE SEASON 1909-10 


MANAGEMENT: 
T HAENSEL & JONES, N.Y. 
A STEINWAY PIANO USED 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 


phic A fe) aheide- Paris.” ) 

| M'ag t CHAMPS-ELYSEES), ? 

}? April ) ) 

tract t present in Paris, because 

ther respect, is ( mel Theodore Rov se 
{ the | ed Stat Fresh from all 
e and abroad, securing shooting 
reat plaudits everywhere, 
kk evelt | ne to the French 
reater honor Many houses 
ure re ¢ y decorated with 
in honor of the casion, There 
t thre e Palace; a gala 

e Ameri presidential party 

3 ler President of — the 
extended thi ourtesy At the 

il rt Wa hown and 

Oedipe Ro. [he pertormance to- 
( Sar et Dalila.” This is 
it t }? j twertyv-tlour years 
President is recognized 

) y elivered a lecture at the 
| " resent i scanes 
F re Mr. Roosevelt 
| in e was most 

{ eering the speaker 
ire well own and have 
‘ i He spoke of France and 
‘ j { especl ly her universitv; her 
ee evements with arms 
t f the French soldier, etc., 
it 1 mustortune§ to 

\ \ remark whicl 
t t enthusiasm and a 

the ‘ N private citizen has ever 


time now beirg enjoyed by 


SHEET MUSIC IN PARIS 


Americans and others residing Inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


Mme. Regina de Sales 


NGER AND TEACHER 
Villa Stella, 39 Rue Guersant, Paris 


HENRY EAMES 


PIANIST and TEACHER 


16 Rue Marbeau FARIS 


FraabissLER 


Authorized Representative of LESCHETIZKY TEACHER 


Exceptional Autograph Certificate 
18 | Rue Chateaubriand (Champs-Elysees) Paris 











United 


whose every move seems more impor 


this freeborn son and one time “ruler” of the 
States of America 
tant than that of king or emperor, like unto a modern 
Cesar or a N ip leon 


nRne 
lwo new societies, one “La Société Mozart,” the other 
La Société Musicale Indépendante,” have every possibility 
of taking rank among others of the same nature The 
opening séance of the S. M. I. (which imitials stand for 
“Société Musicale Indépendante’’), presided over by the 
director of the Conservatoire, was enthusiastically populat 


[his society has been founded with the object of introduc 
ing works of unknown composers, no matter what their 


American composers! Charter a boat and sail 


with the first favorable wind to earn in this city the glory 
denied you at home Phe committee of this society 15 
formed of composers most of whom have an assured post 


tion as musicians of today The future must look after 
itself. Gabriel] Mauré heads the list and with him are as 
sociated Louis Aubert, Roger Ducasse, André Caplet, Jean 
Maurice Ravel, Florent Schmitt, 


If this society is as liberal in its ideas 


Huré, Charles Koechlin, 
Emile Vuillermoz. 
as its program suggests, the day should brighten for the 
young struggling musicians who for lack of funds or in 
fluence, or both, fail ever to receive what is their due while 
often less talented artists sail ahead of them. A concert 
entirely composed of novelties (every number performed 
here for the first time) is almost bound to be a “salad,” as 
was remarked by an occupant of the amphitheater after 
hearing a Debussy number at the Chatelet, and it would be 
wiser in future to curtail the program—a concert lasting 
from 9 p. m, till after midnight is unheard of outside of 
Paris and is good neither for public nor critic. Faure 
had the popular success in his “Chanson d’Eve.” He avoids 
the exotic and the sensation lovers were probably disap 
pointed to hear a suite in which voice and accompaniment 
were so admirably blended. Jeanne Raunay interpreted the 
cycle and this beautiful woman has the gift of rendering 
her meaning with infinite simplicity and sincerity It was 
Aubert and Florent Schmitt 


Pheodore Szanto in Ko 


pianists’ day out, and Messrs 
audition” 


1 


in a Liszt “premiere 
daly’s six pieces; Maurice Ravel and Debussy all proved 
to be remarkable pianists capable of infinite variety. The 
doyen of organists, M. Guilmant, received the enthusiastic 
for the virtuosity and delicacy he 
Of the three mel 


was the only one that lived, 


reception that is his due 
displayed in Roger Ducasse’s pastorale 
udlies by Delage, “ 
though M 
voice in trying to make one feel they were vital. Of the 
six pieces by Zoltan Kodaly, 
artist capable of expressing moods in great variety, but 


Amethystes” 
\ustin used a fund of brains and a well trained 


Szanto showed himself an 


these six pieces were more like a hiccough than anything 
of definite form, and the audience just simmered with 
amusement during their performance, though many of the 
younger ones showed in marked fashion they considered 
this a good joke 
RRre 

: gave an audition with some of her pupils 
last Thursday afternoon, when those taking part in the 
program again demonstrated the excellent training received, 
doing themselves and thetr professors great credit The 
first part was devoted to concert numbers in which Louise 


Cox, Sarak Polk-Bradford and Martha Brevoort sang 


French, German and Italian songs. The second half of the 
program was operatic, with Sarah Wilder and Kathleen 
Lockhart as the principal singers. In the final duet be 
tween Carmen and José, Sarah Wilder had the support 
of M. Reynald, from the Opéra. Miss Wilder also sang 
selections from “Mignon.” Miss Lockhart and M. Rey 
nald sang and acted the first act of “La Boheme,” the 
afternoon finishing with a lively presentation of the trio 
trom “Les Dragons de Villars,” by Misses Lockhart and 
Wilder and M. Cossay. Among the hundred guests were 
Dr. and Mrs. Spaulding, Mrs. Ressanley, Madame Berthe 
lot de la Boileverie, Dr. and Mrs. de Causse, Mrs, Hub- 
bard, Mrs. Hugh Reid Griffin, Miss Griffin, Allis van 
Gelder, Mrs. Herbine, Madame Jules Hié, Mrs. C. H. 
Holman Black. 


Jones, C 
nne 


\t the Gaité Theater the “Salome” of A. Mariotte was 
produced on Friday last, and favorably received by a 
crowded house. Those for whom theatrical events are not 
specially interesting will certainly not have heard tell of 
the comparatively big stir two years ago at Lyons over 
the “Salome” of A. Mariotte after the book of Oscar 
Wilde, and the opposition, almost ridiculously threatening, 
raised by the publisher of Richard Strauss’ “Salome.” The 
opposition was courteously palliated by the latter and finally 
put an end to by the kindly intervention of Romain Rol 
land. The notice will explain to them all the peripatetics 
of a solution which has permitted M. Mariotte’s work to 
exist and to be played at the Théatre de la Gaité. Every 
thing has thus ended well for the French musician. More 
over Richard Strauss has no need to regret his kindly ac- 
No possible 


comparison can be made between the German and the 


tion. His susceptibilities can be reassured 
French “Salome”; there is but the name in common be- 
tween them. This in no wise refuses to M. Mariotte the 
merits that he may have, nor fails to recognize him a 
fine thoughtfulness, a very noteworthy seeking after force 
tul expression and an evident sincerity in the translation 
f his musical ideal. There is to be found in his methods 
a more or less far away influence which fails to quicken 
them at times. In the same way the orchestration loses 
in life and color through excessive condensation, monoton 
ous and incessant plenitude rhis score at times seems 
lifeless. Far different from the overpowering emotion, 
sometimes bitter and painful but infallibly experienced 
through Richard Strauss’ extraordinary will and marvel- 
ous intensity he debut of the action is prolonged, in 
dragging dialogues. The drama warms up a little after- 
ward and the final scene, the best in the work, is not with 
out a certain grandeur, This favorable impression is great 


ly due to the nparagtrene For the sustaining of a diffi 


cult role there was need « 


all the superb talent of Lu 
cienne Bréval. She is peal in the part and gives 
a magnificent breadth which only a consummate dramatic 
temperament could supply. 
was striking; M. Petit, 
indisposed, and Mile. Comés, are well within their roles: 


Jean Périer as King Herod, 
replacing M. Seveilhac suddenly 
lastly, the wanton poses of Mlle. Trouhanowa make ap 
preciably apparent the mysteries of her costume and the 
The orchestra did honor to its head, 
M. Amalou The work is carefully mounted, 


lighted in its unique decoration and much credit is due the 


heauty of her form 


cle erly 








THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 
4119 Rue de ia Tour (XViIe) 


GRACE EHRLICH 


Pianiste Teacher 
Pupil of Edw. MacDowell and |. Philipp of the Conservatoire 
Authorized Preparatory Teacher for PHILIPP 
21 Rue Boaujen (Etolle) Paris, France 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT-—PARIS 
PUPIL OF JEAN DE RESZKE 
VOICE PRODUCTION AND ARTISTIC SINGING 








2 on aye ler Prix Conservatoire 


SET LIN tomtenicon 


82 Rue du Ranelagh, Paris 


=<2Z0 





K Singer and Teacher 
T KURSFURSTEN STRASSE 54 
MUNICH, GERMARY 





DOSSERT. VOCAL, STUDIOS 


ARIS: 30 Villa Du pont, (Rue Pergolese) 
Cable Address: Peradesser"’ 


wre: ee Att 
2058 Bm -. Hall 











Guanes W.GLARK 


12 Rue Léonard de 


Vinci, Paris 





lastruction 


17 Rue Mozart, Paris 


wicer§ WAYNE 


39 Rue de Prony (Parc Monceau), Paris 


CLARA TIPPETT 


TEACHER OF SINGING 


312 Pierce Bailding, es - _ Boston, Mass. 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: “ PRANARK, PARIS." 
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management for having thus welcomed a lab« 1S n Connell Will Return Next Season. Ga 
oser, incontestably interesting nd gifted . os , ' Mr. Centar 
: “i ae a ase Connell, whose recess since Ss first concert in : 
4 ad ‘ New York early in January was = 
At Wednesday's ption e Lamperti-Valda ; ing I \ y 
: $ $ 1ehiy rne u r ‘ : , 
™ ] tf Sing Z the |} 1 « ttrac , \ M 
€ im c Ss t 2 € 
ti roger i ! nnreciated - 
al progra y appreciate es Ww et - 
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ne ting hed ate W s ‘ l W 1 Ha x J 
ned the mu e rte ; 
who opened the . : ‘ 1g ( (mer Mr. ( Clarence Eddy at Important Functions. 
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MPERTI-\WALDA 


SCHOOL OF SINGING 


LUCK STONE 


VOICE PRODUCTION 


Interpretation Finiteh 





All Communications to be Addressedto AA ME. 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


GIULIA VALDA 





SPECIALIST IN V OICE PRODUCTION 


PARIS 


May to October 
Address: 


105 Ave. Victor Hugo 


NEW YORK 


October to May 
153 W. 76th St 
Tel., 7493 Schuyler 





ETHEL DAUGHERTY 


PIANIST AND TEACHER, 


GABRIELLE GROSSET 


OFFICIER d’ACADEMIE 


31 Avenue d’Eylau se Dacteoned Deleonet (1 
o Bouleva lelesert a ), Paris 
(Trocadero) PARIS Maurice Moszkowski writes: “Le ww nvaincu que Mademoisel 
fess 








Daugherty aura de tres bon succés co 


CONSERVATOIRE INTERNATIONA 


D’OPERA ET DE CHANT 
WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


M. FRANK G. DOSSERT M. LEON JANCEY (Secretaire de l’Opera Comique) M. G. WASHINGTON LOPP 
Musical Director Secrétaire Général Du Conservatoire Itaternational Business Manager 


Endorsed by M. Apert Carré, Director Comique, Paris, and M. Oscas Hammerstein, Director Manhattan Opera, New York. 
Faculty includes foremost Artists of Grand and Opéra Comique. 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 


Conservatoire Opens October 1, 1909. 
A"! communications must be addressed to M, G, WASHINGTQN LOPP, Manager 








All applicants desiring to compete for tree scholarships address Bustoess Manager 
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appeared in an exceptionally clever little play, “Addio a uted by the advanced pupils. The Friday night per- 
Napoli,” written by Madame Josty-Hammond, the Italian formance is to take place in the assembly hall of Adelphi 
teacher of the institution. Mrs. William S. Packer, the College, St. James place and Clifton place. Friday evening, 
founder and one of the directors, explained before the May 20, a German play, “Eigensinn,” by Bendix, will be 
presented, and the bill for this evening will also include 


play began that the “plot” was very simple. There was, 
groups of German lieder. May 27 will be devoted to the 


in fact, no such absorbing thing as a “plot,” but the story 
merely dealt with the lives of a number of Italian peas- presentation of two French plays—“Yvonne Dine en 
ants about to sail from Naples to the United States. Ville,” by Coolus, and “Un Crane sous une Tempete,” by 
Hardly a point was neglected to surround the “actors” Dreyfus French songs will complete the program, after 
with a realistic atmosphere. Back of the small stage there which the Master School will confer diplomas upon Mabe] 
was a boat flying an Italian flag. The background con- Dunning, Florence Libby and Clara Worth, three pupils 


sisted of a water scene, and those able to stetch their who have completed the four years’ course The per 








imaginations soon caught glimpses of Vesuvius across the formances for May 20 and 27 take place at the school, 
Bay of Naples. On the quay fruit venders in the pictur- 96 Clinton street. 
esque costumes sold crange and bananas, and nestled nne 
down on either side an Italian youth and maiden enliy The beautiful voice of Rita Fornia, of the Metropolitan 
‘ ened the scene with music on the mandolin and guitar. Opera, was heard Thursday evening, May 5. at the con ‘ 
winapi ious a . One by one the departing tourists arrived on the scene cert given by the Men's Association of the Tompkins Ave 
loubt the officers of the Brooklyn Oratorio Society and their spoken dialogue was in far purer Itatian than nue Congregational Church. Madame Fornia was in su 
onductor, Walter Henry Hall, are more the guttural patois of the “real” Neapolitans. Some of perh form. She sang in dramatic style, arias from “Caval- 
perplexed wh it comes & osing works. It the costumes worn by the “actors” showed study and were Jeria Rusticana” and “Herodiade,” and she was equally 
ever, that they might go a little further jin each case most attractive \s in real life, some of effective as a singer of lieder. She interpreted with feel- 
do far better than gi nother performance of El- those about to sail away from their country for the New ing and poetic insight “Du bist die Ruh” and “Ungeduld,” 
King Olat fe society i body went over to World were eager to depart, while others were depressed py Schubert. Other songs included “Le Nil,” by Leroux, 
Carneg fall, Manhattan, some years ago and gave what and sorrowful because the hour had come for them to and “Love Has Wings,” by Rogers. 
pt the first performance in this country of this say, “Addio a Napoli.” The musical features of the play ner 
text yased m Longfellow ee 





Berta Grosse-Thomason and the pupils of her piano 


eager A A CHAMBER Music ~ ATTRACTION OF RARE MERIT, school gave a musicale at 117 Remsen street, last Saturday 


rdinaryv eat it bears no strik 
afternoon. The music was appropriate, dealing as it did, 





blink chia tines = : ror K . a eg ee BEEBE-DETHIER with flowers, birds and nature’s charms. Edith P. Roney 
; ire at least the equal played “Valse Mignonne,” by Schutt, and “Sailor's Song,” 
Olaf mse eS PER Pe SONATA RECITALS by Grieg; Beatrice Jones followed, playing “To a Water 
a ae ee are than Maes Lily,” by MacDowell; Katherine Wurster sang “I Know a 
nod ' ‘red re are a number CAROLYN BEEBE, Piano Lovely Garden,” by Guy d’Hardelot 7 Gilbert Kapelm: an 
' tha ina Chad hee Bonaldo a ° came after the singer and he played “A la Bien-Atmee, 
' a ae ialiclansletineea tei ts EDOUARD DETHIER, Violin by Schutt; Claire Clohissie sang “Knowest Thou the 
, a m “ea SEASON 1910-1911 NOW BOOKING Land,” from “Mignon” (Thomas); Marcelle Guerin 
f hs ae For terms and dates address : played the Bach gavotte in B minor, transcribed by Saint 


eal awl : ‘A we 6 ee oe LOUDON CHARLTON, Carnegie Hall, New York Saéns, and “If 1 Was a Bird,” by Henselt; Clara Bundy 


played “Pierrette,” by Chaminade; Grace Pinney added 











i landel I he 1 r the per 
King Olaf” at the Brooklyn Academy of included a series of characteristic Neapolitan songs, which two numbers, the popular Rachmaninoff prelude and “An 
ht of last week, were Caroline Hud- the principal pupils sang delightfully; but more important \utomne,” by Moszkowski. Nelson Hogan, tenor, sang 
H] (jurne te r, and Overton Moyle, than the lovely timbre of some of the voices was the art the “Love Song” from “Die Walkiire” (Wagner) In 
¥ sete: Len ail dene ligilen The singing of all gave evidences of artistic and thor- Commemoration of the Schumann centenary, a group of 
t were highly effective both in the solos) ough training, which is making the Brooklyn Master works by that composer were played. Miss Roney played 
vith the tenor and chorus. Mr: School universally celebrated. Nearly all of the musical the “Traumerei”; Miss Bundy, the novelette in F major; 
pre n, and Mr. Gurney Uled numbers of the play were encored by the fine audience, Miss Guerin performed “Des Abends,” and Charlotte 
‘ moment ¢ I the place of another singer fhere were some touches of humor that pleased. One Le ch closed the ete with two numbers, “Grillen” ‘and 
of the oratorio chorus has of the girls, attired as a youth, was questioned by one the Liszt transcription of the beautiful song “Widmung.” 
pride to Brooklynites, and o f (his) companions about (his) knowledge of English In Morristown, N. J., where Madame Thomason conducts 
p to the standard. Mr. Hall With much animation he chirped: “Yees,” “aller-right,” and * branch school, some of her pupils recently played at a 
PR d thoroughness. “won duflur”” This indicated “that he was reads to beatin musicale given at the home of Mrs. H. K. Morgan, on 
\ - wes 1 an orchestra of life in America. which in the minds of aR simple Miller Road. The players at this affair were Margaret 
{ the pertorn é The officers of Italian peasantry is a land of quick riches for all. Among Hoffmann, Lowen Hoffmann, Effie Douglas, Ruth Fiske 
tthe norable Harrington the pupils who participated in the play, and particularly and Katherine Brooks. The program closed with the per 
dain earsina: vice oreel- distinsulihed ‘Ghemaeieekoanel Miss Goepel, Miss I formance of the Schumann “Variations” for two pianus, 
\ hepard and Charles Hoyt, Belle Sheridan, Edna Goldsberry, Florence Libby, the performers being Madame Thomason and her pupi' 
nt, Beulah B. Munson; Clara Worth, Enid Pierce, Helen Green, Mabel Dunning, Miss Brooks. EL. 1 
tant treasurer, Alfred Adele Bull and Miss Stohlman After the performance 
Whitcom librarian, Al the author, Madame Josty-Hammond, was called before “These pianos look too cheap,” said the young womai 
the audience. Then everybody crowded about the direc- with the picture hat, her eyebrows contracting © slighth 
mee tre if the school, Madame Aurelia Jager, and warmly “Show me some of the best you've got.” 
t week, the Mas ongratulated her on the really beautiful singing of the “Yes, ma'am,” said the salesman. “May I ask how hi:! 
rtment) wil lose it night This week Friday (May 13) the performance is you care to go?” 
nlavs in different la to include Offenbach’s “Magic Melody,” and this operetta “Me? Oh, I only go to G, but T want one with all t 
ist week, pupi { the school will be preceded by a concert with the program contrib- octaves just the same.”—Chicago Tribune 
a~ 
>HUSSEY|Mary LANSING[ELLA BACHUS-BEHR 
A CONTRALTO CONTRALTO Pianist, Teacher, Vocal Coach, Accompanist 
Management; HAENSEL & JONES, One East 424 St. Oratorio, Recitals, Concerts Reterence: Loulse Homer, Frederic Martin 
Personal Address: 122 West 114th Street Phone 5414 Morning. Address: 128 West 11th Sireef Telephone 661 Cheises Address: 69 West 88th Street, New York. 








Correct Voice Production 
Vi | | | (} i OPERA, ORATORIO and LIEDER LUIGI von KUNITS 
sea BROADWAY YORK ver 2 oe — = AUSTRIA 


sbeotincd Be ms ers THE COMBS BROAD ST. rn Scene 
D ORATORIO, RECITAL, CONCERTS CONSERVATORY Women’s Dormitories 
OROTHEA Address, 4442 Woodh wa Ave. GILBERT RAYROLOS comes. Director Free Year Book 
Chicago, 


‘ T 4 Uniformly recommended by the most eminent throat specialists 
FOR SINGERS, ACTORS AND PUBLIC SPEAKERS. Known and used ex of Russia and Germany as a quick and infallible remedy tn all 
é ie tensively throughout Europe for eases of harshness, huskiness, roughness and loss of voice, due 
half centary—Th ™ to over use or abuse of the vocal organs VOXIN is net only 
VOICE TONIC na tl af tan ahead —— tite a engines pst pine ny eaengmenee a ow of apn 
Ee . organs, rehabi mg a Worn voice an mprovi wi r 
sistent use, a naterelly poor one. It is exceedingly pleasa nt ¢ Gs taste and most convenient to use. A trial wiles wetnee’ tae 
most eeoprte st. Price $1 per package of tablets; 6 packages for Send direct to us and upon rosy pt of money we will for 
ward by mall quar tity desired LEMARC PHARMACEUTICAL COMPANY, Dept. A, Pine St., New York. 


nie FREDERIC SHIPMAN 


ALICE MERRITT-COCHRAN soprano concuny sume 


Telephone: 2305 J Bedford Soloist Pittsburg Festival Orchestra. SPRING TOUR, 1910, 113 Macon St., Brooklyn, N. Y 


Under Exclesive Management ot HAENSEL & JONES] S°OL® O'RECTION 
LORENGE 1 East 424 Street, Hew York MELBA TOUR 
- Personal Addresses: 122 W. trath St. Phone caig SEAGON 1810-11 ADORESS 
Morningside, New York City, and 888 North 42d St. | Canada and United States 3836 FLOURNOY SBT 


=sgOPRANO Phoer 137¢ D. Prerton. Preston, Philadelphia. September, October, Ni ber, 0 b CHICAGO, LL 















































pak I 














I 
THE MUSICAL COURIER 
Gerville-Réache, Columbus Soloist. eas “ei . 
t f tast " st 
Madame Gerville-Réache, the prima donna contralto of (1 nes H t 
the late Manhattan Opera, New York, was the artist pre « . & 
sented by the Women’s Club of Columbus, Ohio, for its - ” 
' “ ‘ e 1 R t \ ™ 
closing recital of the season on April 26. Madame Ger Tig "ie . Mt Pp . \ 
ville-Réache has had so many triumphs in Paris, Brussels, 
London and New York that her fame and name had 
reached Columbus far in advance of the singer herself. It 8 


is little wonder, 


wcasion for the assembling of the music lovers 


and that she fulfilled expectations and lived up t 


reputation was acceded by all. The 


therefore, that her appearance was the 


of that city 


CALIFORNIA BACH FESTIVAL. 
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Nacht (Bohm “Der Erlkénig Schubert I k 
r ra iat it ‘ | 
Schumann) ‘Hindu Slumbe Song (Harriet W I 
lrinity” (De Koven), “L’Anneau d’Argent” (( I ry. W eff ( 
on Slave” (Chaminade), “‘Ha 4 { ard t I» i st yea t y 
(Reynaldo Hal " a ! +} 9 { P . 
art 
J h Alla 4 1 t 


King, 


I> 
the racic 











COMPOSER, 


ALFRED G. | ROBYN 


PIANIST, 


ORGANIST 


COACHING AND INTERPRETATION 


WILL OPEN HIS STUDIO NNEW YORK 
Address temporarily, Care MUSICAL COURIER. 





GORINNE PAULSON 


PIANIST 
415 McCague Bullding, OMAHA, NEBR. 


Leto SPARKES 


PRIMA DONNA SOPRANO 


Metropolitan Opera Company 
Por Concert and Oratorio Engagements 
ADORESS: 


METROPOLITAN OPERA HOUSE, NEW YORK 


xanrin HILKE 


SOPRA 
Management: ANTONIA SAWYER R MUSICAL AGENCY 


St West 88t h Street, New York Phone, Reverside 


THE MASTER SCHOOL OF Music 


VOCAL DEPARTMENT 
MADAME AURELIA JAGER and Eminent Faculty 
SEND FOR CATALOGUE 96 Clinton Street. Brooklyn, N. Y. 
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Address: THE QUINLAN INTEREA 
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FRANK OR MSBY TENOR 


CONCERT, ORATORIO and RECITAL 
Address, 180 Claremont Ave. Phone, 4773 Morningside 


jar McCULLOH 


DRAMATIC SOPRANO 
ANTONIA SAWYER, 251 West 88th Street, 


< [SARTO Baritone 


Concert, Oratorio, Recitals 


A Management : 
ANTONIA SAWYER, 251 West 68th Street 








New York 





Persona! Address 
1273 Lexington Avenue, few York 
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— Boston 
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PETSCHNIKOFF 


VIOLIN VIRTUOSO 
lastructor of the Renowned Violinist 


Mrs. LILI PETSCHNIKOFF 


Accepts Pupils for the VIOLIN 
Apply at Stadic: Landsheter Str. 14, Berlin W 











has there been an opportunity to hear the great chora 
works of Bach until Dr. Wolk ume upon the scene and 
showed us how beautiful these works really are and how 
h we muss ed by never hearing them | < sa 
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GAETANO MEROLA 


Vocal and Opera Instruction 
Metropolitan Opera Nouse Bullding, 1425 
Tel, rave Brvant 


ARTHUR NIKISCH 


Voice Building and Coaching for Liefer and Opera. 





Broadway 





In Meerane and vicinity until Sept.1. 
BERLIN: Saturdays «nd Mondays after Oct. 1 
Address; THOVASIUS STR. 28, LE IPSIC 


HINER’S BAND 


Finest Concert Band in the West 
Correspondence Invited KANSAS CITY, MO 


THe SAWYER Musical Bureau 


ANTONIA SAWYER, Manager 
Artists of high order furnished ter 


FESTIVALS, CONCERTS, RECITALS 


and CHURCH POSITIONS 


251 West 88th Street, Corner of Broadway 
"Phone, 89 Riverside 
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Edmond Clement, the 
Clement, were among the passengers which sailed from 


Going Back to Europe. 


French tenor, and Madame 


New York last Thursday on the steamer La Lorraine 


Eagle.” “Odvsseus’ 


Tilly Koenen sailed the same day on the 





Heimkehr” and “Acteé” 
novelties at the Cologne Opera this winter 





Tonkiinstler Orchestra had a decided suc- 


Berrick von Norden’s Closing Concerts | lume, and is so admirably produced that his singing seems 
. 
ibsolutely effortless and spontaneous In quality it is velvety anc 
the popul ir young tenor, is finish beautiful, yet virile and resonant, and it serves as a vehicle for the 
ful ason His engagements expression of his fine musical instinct and feeling.—Morn 
sful seaso s engage I 
. : | ing Express, Buffal 
i rding to the press his success 
lately appeared with the Bos Berrick von Norden is a ver artist His voice is a pure Sembrich and 
) a at Bost in |} ven ninth er 1 beautif na registers, and of vast range George Washington 
, ' 4 Ee ge ‘St } He t effort i his no lelivery is superb lo 
t the poi u oO 2 AUIS 5 . 
, MI =p rything he does he st tisfying and truly artistic He was 
I ind in cert in New upplauded vociferously,and the idience would not be quieted until “Tt Old 
oe nd 
etore |! season closes he re I led with two « Buffalo Comr al 
_ ee were the three 
Bliuehel VV Va., June 9 and 10 
iH rab] 1 the gher gister 
LT ality, t 1 whole, | the power and a Vl as 
t t from t f nant i which it is sed Buf rhe unicn 
ge 1 g New cess in Lisbon recently. 
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Permerty of Boston 
wi Voice Culture and Repertoire 
525 Orchestra Bidg., Chicago, Ill. 





CLARENCE DICKINSON 


CONCERT ORGANIST 
Orgeelet end Cheirmaster Brick Presbyterian Cherch, Coaduc 
Mendelssohe Glee Ciud 412 FIFTN AVENUE, NEW YORK city 1524 Chestnat 1 at 


if FRIBDA 


LANGENDOREF == 


nae Direction: R. E. JOHNSTON, St. James Building, New York 
RECITALS ORATORIOS CONCERT 


MARGUERITE VON SCHEBEN Sramatic Soprano 
A 525 Orchestra Hall, Chicago II 
" TENOR 
D AVID DU : ( 7 RK Oratorios—Recitals— Concerts 
American Conservatory 
CH'caagao, ILL. 
STUDIOS DRAMATIC SOPRANO 
HALL STEINWAY HALL, CHICAGO 
Master School for Violinists. 


ELA LE Fs 
BOHUMIL AIC EL 


The most rigid, searching investigation will result in a strong confirmation of the fact that our 
»0l is immeasurably superior to any similar eeeen in this country. Year book mailed 
INE ARTS BLDG., CHICAGO. 


VIOLIN VIRTUOSO 


Management: Martin Frank 


Edward J. Freund oie 
Pittsburg Festival Qrehestra 


CARL BERNTHALER, Conductor 
TOURING SOUTH-—April and May 
SUMMER NIGHT CONCERTS IN PITTSBURG—June, July and August 
AVAILABLE THEREAFTER 


Management: F. W. RUDY 
Highland and Center Avenues 
Pittsburg, Pa. 


Ellis Clark Hammann 
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For Southern Dates Address 
W.L. RADCLIFFE 
Star Building, Washington, D. C. 


ELIZABETH PILLOW OLWER s:" THEODORA STURKOW 
5200 WASHINGTON AVENUE ai 
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4715 Lake Avenue, Chicago, Ul. 


VOLNEY L. MILLS | egrpe ia W. HULBURD 


THNOR |. PIANISTE 


Grand Forks - - Grand Forks ss 





N.D. 


yates “aqeves..-|/PAUL W, McKAY 
ow a3 ALONE” BASSO CANTANTE 


“YB WHO HAVE YBARNED ALONE" 
Concerts, Oratorio, Recitals 


WM. KAUN MUSIC CO., Milwaukee, Wis, 
at. OGAinae Address: 2957 Michigan Avenue, Chicago, Il 


sive’ CASTELLANO| James Stephen MARTIN 


Maestro di Canto VOCAL INSTRUCTION 
IMPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, Studios: see Walnut Senet | Peebare 


VIA VINCENZO MONTI 49, MILANO 7 ee eee” 


VITTORIO CARPI LUCILLE TEWKSBURY 








SOPRANO 
VOCAL TEACHER IN POUR LANGUAGES Oratorio, Concerts, Recitals 
Address: 1452 East 54th Place Chicago, itl. 


Plorence Vie dei Coat! 7, P 2 de " mont: E. A STAVRUM, Stoloway Hail 














ALTA MILLER, Soprano 
Concerts, Recitals, feaching. AMERICAN 
1707 ae ce — CHICAGO ACADEMY t tod vite 
MYRTLE R. LEE] pramaric arts | hes tan 
COLORATURA MEZZO-SOPRANO. FOUNDED IN 1884 Theatre aad 
' e Re itals, Clubs, Teac h ng. Graduate of Stern Companies 








ler Blanche Corelli. 
419 Fine Arts, Chicago 


( vatory of — ur 


Pr > Normal 187 


VON STEIN 
ACADEMY :: OF 3; MUSIC 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avear 
LOS ANGELES, CAL. , 


ite exceptional facilities and complete organisation 
have made it the recognised leading Institution 
for dramatic training in this coentry 


BOARD OP TRUSTEES 
FRANKLIN H. SARGENT, President 
DANIEL FROHMAN JOHN DREW 
AUGUSTUS THOMAS BENJAMIN F. ROEDER 


Fer cotelegue aad information, apply te 
The SECRETARY, ROOM 147, CARNEGIE HALL, BEW TORE 




















ESTHER PLUM 


Contralto 
Oratorio 
Recitals Concerts 
Address: 1519 East 62¢ St., Chicage 
"Phone aga8 Midway 





LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building Philadelphia, Pa. 


Signor DADDI 


enor Manhattan Opera House 
Vocal Studien 51 Bast 59th Street, 
Tel., 5736 Plaza 


MARY A: COX 


VIOLINIST 
American Conservatory, Kimball Hall Bullding 
Residence Phone, 3562 Hyde Park Chicago. Ille 
PIANIST 
Papis Ac-evted 


SHERWOOD SCHOOL 
Fine Arts Bidg, 


Chiesge. ‘tt. 





New York 
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PIANIST 
SOLO or ACCOMPANIMENT 


| Management: 

} Antonia Sawyer Musical Agency 
251 West 88th St., Cor. Broadway 
Mae) Phone, Riverside New York 
sa and Concerts 


101 West 9ist Street 
*Phone, 3261-k River 
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oz>n 700. 








Frederic GC. FREEMANTEL 


TENOR—VOCAL INSTRUCTION 
1947 Breadway, Hew York Baker Bulldleg, Philadelohia 


caren WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


ELAINE DE SELLEM taint 


: The Wolisohn Musical Bureau 
7 4101 Drexel Wr... ase Chicage, itl, 


THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches 
Write for catalogue. 
Fuller Building, 10 South 18th St., Philadelphia. 


Louise St. John WESTERVELT 


Senne ‘esa a 
328 Wabash Avenue * cHicaco 
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Hazel , 
Tour of Southern States February and March PITSOUNG. Ph 


GUSTAF HOLMQUIST 


BASS-BARITON 
304 Kimball Hall CHICAGO 


LULU JONES DOWNING 


Composer and Accompanist 
Song Recttals 
Featuring Vocal Artists of Note 
ADORESS: 
MUSIC ART SHOP 
5642 Kenmore Ave., Chicago 























‘win 












ANTON FOERSTE “We ames be 
1024 Lawrence Ave. 

Chicago, Ill. 
Grace Nelson 


RIGAUD 
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NEW YORK 








JOHN B. MILLER ==" 


Steimway Hall, - CHICAGO 





PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, ETC 
Price, $2.69 Delivered 
439 Filth Ave.— Telephone 4292-38th—New York 


— Concert 
Organist 
KIMBALL nA evn Md Ase CHICAGO 


PI ANO- ‘ORGAN 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


CHAUTAUQUA (N. Y.) INSTITUTION 


22d Summer Session, July 9 to Aug. 2, 1910 


Assistants: 
Miss GEORGIA KOBER and Mrs. E. T. TOBEY. 
The course consists of private lessons and 30 
interpretation and analysis classes. Artists’ 
and Purils’ Recitals and Concerts. 
SHERWOOD MUSIC SCHOOL 
CHICAGO. 


Summer Term opens June 27th. Special Courses in all 
departments under eminent teachers. 


ADA H. HOLMES, Secretary. Fine Arts Building 
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629 Fine Arts Bullding, - = - Chicago, Il. 


Edith Bowyer WHIFFEN 
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3a Calle Roma, Num. 41 CITY OF MEXICO 


KARLETON HACKETT 


R OP SINGING 
Kimball Hall, Chicage 


ARTHUR DUNHAM 


A. G. 0.) 











wi SINGER ES OR 
RGANIST. | 


ARTHUR M. BURTON 


BAR ON 
Pine Arts Bullding 7 - : Chicage 


 E. LUCILLE, 30P,FANO 
nl Address all communi- 


~~ to 
Rs. OUTMAN 
sith leuk Pittsburg, Pa. 


Maker of Musical Prize Medais 
7 J. S. TOWNSEND 
1554 Wabash Avenue Chicago 


Diamonds, Watches, Art Jewelry, Rare ee. 
etc. Bought and Sold. ReliabieBargains. Write 


lirs. THEODORE WORCESTER 


Address: 525 Orchestra ding. Chi iM. 
STEINWAY DANO USED ses 


Gottschalk Lyric School 


A comprehensive, well-graded Musical Education. 
lnctramental and yo Be gens exclusively 
attached ts the Sc mailed. 

KI L HALL, | GO, I, Ht 


MBALL 1 HALL, CHIC. 
Sig. ANTONIO FROSOLONO, Sonee7, 
712 Pine Arts Building 
* MMB. PROSOLONO 
1156 East 47th Street - Chicago. 1. 
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COURIER 
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PIANO 








“l Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


It satisfies me completely.’’—Pugne 
—Sembrich 


“A great Piano! 


“*A tone which blends so well with my voice.” 








THE BALDWIN COMPANY 


MANUFACTURERS 


142 VW. FOURTH STREET, - - CINCINNATI 





STENGER SJOSEF BRU 


CONTRALTO PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 


PAM Ahm 
Z=sZAPS 





| powe ed by law to confer Diplomas and the Degree { Doctor { Musi 
RECTORS : CAR sT FRAEMCKE 
Instruction given in all brar s of 18 from ecial Departments for Beginners, Amateurs and 
first beginni: 6 to highest perfectior fessionals. 
ales bs eight of the most known and experienced | antages to students Harmony lectures, 
protessors. & ensemble aying, vocal sight reading 


TERMS, $10 UP PER OU ARTER. SEND FOR CATALOGUE 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 





wing 
Piano — Jonn J, Harrsta ’ BR GARW Violin —llere rk, Apote Wer 
. - x, | : Theory A W As y LAF ANDERSEN 
Suecing Kas » Sia . Public Scheol Music ©. E. Rosinson 
Racna Linn N \\ i ‘ School of a Ilart NWAY 
jou T. Reat JN J. HATTSTAEDT, President 
Organ —Witwetm Mi 





BARITONE 


ALFRED HILES BERGEN 2a®'FoNe 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Arts Boliding 


Bes. ‘Phone, 458) Linceie 
Concert Pianist 


MARY WOOD GHASE ‘ore 


in Plano Technic.’’ Director of MARY WOOD CHASE SCHCOL OF ARTISTIC PIANO PLAYING. 
630 FINE ARTS BUILDING, CHICAGO, ILL. 


THE enn INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
212 West S9th Street, - New York City 





Six Weeks Special Summer Course for Teachers 


June 20th to July 30th 


25th Year Begins Monday, September 26, 1910 


Send for Catalogue and Circulars 


KATE S. CHITTENDEN, Dean of the Faculty 











REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE | 
Cable Address: Musikwolff, Berlir 
Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 


HNamburg; the Bechstein Hall, Berlin. 

Re ve an 4 artist 4 
ing \ Y say A x aud, K ie 
Ser Risler K Hekking. ‘ e 
and he nager he 
Ber } ar ’ ) f \ 

Nik 





Principal Agency for Music Teachers 
Berlin, W. 


EONAR Sehelling St 6 


CONCERT DIRECTION 


Apply for Leonard's 
“IDustrated Musical News.” 


LUCIEN 


1 } 
e REIRDAML VirLix 
Violins sent to responsibie 
persons on triai, for com 


parison with other new or 
famous old violins; if 











desired, gradual charge 
4 C H M i T Reindah! Grand Model, $200.00 aecoun's opened 
EINDAHL VIO 
sD And Sencueie oe a 
Young Virtuoso Cellist Kerr | temane k — KNUTE REINDAHL 
CONCERTS AND RECITALS ichesboen Fs Kreme Ate lor, 318Athenaeum Bldg 
ADORESS Asal Shovgensd ot oder Bull 26 East Van Buren Street 





CHICAGO. ILLINOIS, U.S.A. 


Artur Harmaan 





234 East 58th Street, New York 





A.B. Chase Pianos 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHI@ 


Rererence: The Editor-in-Chief of Ty 


MusIcal OURTER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Chartiottenburg. 8-0 Kantstr. 





Royal Conservatory of Music «« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to 
admission times begin April and 


finish Full courses er single branches Principal 
September Admission granted also at other times. 


Prospectus and List of Teachers trom the Directoritum 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST~ LASS IN EVERY RESPECT 


EST MUSICAL TASTE 


Nos. 66 and 68 University Place 








APPEAL TO THE 


NEW YORK 














THE MUSICAL COURIER 


STEINWAY oe 
PIANOS — || Atlesentd Dharmtin 


(GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of Manhattan 


l 
.. Sackson Avenue, Borough of Queens 
Factories: NEW YORK ® ® 











Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 
AND 


St. Pauli, Schanzenstrasse, 20-24 - ~ SAMBURG 
PRINCIPAL WAREROOMS AND FACTORIES 


Steluawey Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,.W., London 


Warereoms: Jungiernstieg 34, Hamburg, and 
Koeniggraetzerstrasse 6, Berlin BOs’ a ON] 
They are a'so sold by our accredited representatives in all principal cities all over the clobe 


STEINWAY & SONS 


“KIMBALE 




















CHICAGO, ILL., U. S. A. 





wm KNABE 
BALTIMORE KN ABE agin eee «Piano. 


fHE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHM ER |" in the SOHMER PIANO of today 
It is built to satisfy the most Y 
cultivated tastes : : : : : ;3 
The aichaghcnnrs of sucha piano 
nating aerate of the ninragedse- 
artists 


SOHME R & C 0. 
NEW YORK WAREROOMS : OFFICES: 200 Fifth Avenue Building, New York 


315 FIFTH AVENUE 
Corner 324 Street No connection with the Vose & Sons Piano Co. of Boston, Mass. 














JULIEN W. VOSE, President IRVING B. VOSE, Vice-President 
LEROY W. VOSE, Treasurer 





























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








